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Kadenpa muzaiiny Ta OCHOB apXiTeKTypH, I[HCTUTYT apXiTeKTypH,
HarrionanbHuii yHiBepcuTeT «JIbBIBChbKA MOTITEXHIKA»

KVJIBTYPHA TA HAIIIOHAJIBHA ITEHTUYHICTDb CITAAIIINMHA
IBAHA JIEBUHCBKOT'O.

VY 30epexxeHMX 3pa3Kax Ju3aiiHy Ta apxitektypu JIbBiBIIMHM
MIpe/ICTaBiIeHa KyJbTYypHA Ta Hal[lOHalbHA 1JIEHTUYHICTH CraamuHu [BaHa
JIeBUHCHKOTO, 110 CHOTOJHI Ma€ BEIUKY IIHHICTB 1 € CBIIYEHHSIM TBOPYOCTI
IUICSITM BUJATHUX MHTIIB y CKJIQJHY €roXy PO3BUTKY cycmiibcTBa XIX
mo4yatky XX CTOJITh.

Kynerypua imenTuuHicts IBaHa JleBuHCBKOrO (opMmyBamacs mpu
OTOTOXKHEHHI H0r0 0COOM 3 MEBHUMH KYJIBTYPHUMH MOJISIISIMU Ta IIIHHOCTSIMH,
YCTaJIEHUMH B CIIJIBHOTI TaJMILBKOTO CyCHibeTBa KiHns XIX cTOMmTTS, 110
iCHyBaJla B €NOXy HaWOIJIbII HACHUYECHY MOIISIMU CYCITUIEHO — ITOJITHYHOTO
Ta HAMIOHATBFHOTO TITHECEHHA. B TakmX yMoBaX, CIUIBHHX IS YCiX
MEMIKAHIIIB ABCTPO-YTOPCHKOI iMITEpii, TPOXOANIO CTAHOBICHHS KOIEKTUBHOL
IICHTUYHOCTI CYCIUIBHOI IPYNH TajJiddaH, JIOACH PI3HUX HAIllOHAIBHOCTEH,
ta BigOyBanock odopmieHHs ii mex. Came TOMy Takor OararorpaHHOIO
€ KynpTypHa cnammuHa [Bana JIeBMHCBKOTO, SIK CBiJUEHHsS HOro
MDKIACIUILTIHAPHUX 3HAHb, TAaJaHTIB Ta YMIHHS CITIBIIPAIFOBATH 3 JEOIBMHU
pisHEX Tpodeciii, HamiOHATBFHOCTEH Ta COIIANIFHUX TPYIL. 3pO3YMITUM €
BIIEBHEHE YTBEPIKECHHS HUM, Y CBOIlf TBOPYOCTI PUC BiICHCHKO] cerecii.

HarmionanbHa igeHTHYHICTH IBaHa JleBHHCBKOTO Oyiia IOB’s3aHa
3 (opmyBaHHSIM HOro HallOHAJIBHOI KyJIBTYpH B KoJii ciM’i Ta Jpy3iB,
00 TparHeHHs YCTAJUTH HALIOHAIBHY YKpPAiHCBKY KyJIbTYpy He Oyso
MIPIOPUTETOM TOAILIIHBOTO JIEPKABHOTO YCTpoto. OrepTrcs y caMOBUPAKEHHI
CBOIX HAI[IOHATBFHO MATPIOTUIHUX YITOJ00aHb MOKHA OYIIO TUTBKH 33 paXyHOK
MiATPUMKH TONITHYHUX BIUTMBOBUX CHJI Ta MEICHATIB (SIKFM 4acTO BHCTYIIaB
BiH cam). JIUCKypC BiIaay, HEPIAKO MPOIOKYBaB 1 aKTHUBI3yBaB MPOOYIKCHHS
HalliOHAJIBHOI 1IEHTUYHOCTI YKPaiHCHKHX MUTIIIB.

Benukunit BmiMB Ha (QOpMYBaHHS KyNBTypHOI Ta HalliOHAJIBbHOL
inenTH4YHOCTI [Bana JIeBHHCHKOTO Maji TBOPHUI IMOLTYKH MONIEpeTHHKIB. Bike B
1860 pokax HOBi BUSIBH HALliOHAJIBHOTO MUCTELTBA IIPOSIBISIOTHCS Y TBOPYOCTI
Kupnna Yerusaosnda (1839—-1903) ta Teodina Kommctircskoro(1844—1916)
(ITpeoOpaxeHcrka 1epkBa y JIbBoBi). Bu3HauHI yKpalHCBKI CKYJIBIITOPH Ta
XyJIOKHUKH, 3aBISIKH 00’€qHAHHIO B pi3Hi yacu B «Towarzystwo Przyjaciol
Sztuk Pieknych», MaiThb MOXJIMBICTH BHCTABISITH 1 TIOMYJSIPU3YBaTH
cBolO TBOpuicTh y Ppannii, Itamii, ABcrpii. Cepen mux K. Yerusnosuu, T.
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Konmuctuncekuii, T. Pomanuyk, II. ToroBcbkuii, C.-P. JleBanmoBchkuid, I1.
I'epacumoBuy, K. Tome6epkmii, M. KysueBud, 0. IlanpkeBuu, 1. Tpym, O.
Kympunmpka, M. Tlapamyk, P. Bparkoscpkwii, C. [JemOinpkuit, ®. [layTm Ta
1HII.

Ha mnepion yTBOpeHHs pPi3HUX apXiTEKTYpPHO-MHCTELBKUX KOMICIH mpu
«IloniTexHiYHOMY TOBapUCTBI», IpH ["anuipKoMy celimi, Ipunajaae TBOPUICTh
yKkpaiHcekoro apxirekropa CunbBectpa ['aBpuinkeBuya (1834—1911), sixkuid
nepeOyBaB Ha Iocajii pajJHMKa OymiBEJIFHOTO JaenmaprameHTy [ammipkoro
ceitmy mpomomxk 1877-1880 pokiB. 3romom IBan JIeBHHCHKHE YTBEpIKY€
KyJIbTYPHY 1 HalliOHaJbHA 1AEHTHYHICTh y CBOIX TBOpax Ta IisUTBHOCTI, SIK
MeJIaror, MiJIpueMellb, POCKTAHT, TPOMAJICHKUI /iy Ta MelneHatr. Bixke 3
1904 poky BxoauTh B «TOBapHCTBO MPUXMIILHHUKIB YKPATHCBKOI JIiTEpaTypH,
HayKH 1 ITyKW», sike odonuB IBan Tpymr. A 3 1905 € akTHBHUM y4aCHHKOM
«Apx1TeI<TypH01 LIEpKOBHO  iKoMicii I'peko-Karonuipkoi LEepKBu», e
CHIBIIPALIOE 3 MUTPOTIOIMHTOM AHz[peeM Mentunpknm, C. FaBpHmKeBnqu
II. TepacumoBmuem. Ilig KepiBHHITBOM Ii€i KOMICii OpraHi3oBYBaJHCh
KOHKYpPCH npoeKTiB «CTHIILOBUX EPKOBY, 32 SKUMH Oy[dyBaJllCh CaKpasbHi
CTIOpY/H, 110 HHUHI € HEOLIIHEHHUMH 3pa3KkaMH KyIIBTYPHIX nanamadriB
lanuunny. HpOGJ'IeMI/I CTAHOBJICHHS CY4aCHHX CTHJIIB 4acTo 0OroBOpIOBAB
B KoJIi yyacHUKIB «COI03y CTyNEHTIB apXiTeKTypw», 10 OyB CTBOpPEHHH 3a
iniriatuBu [Bana JleBuuchkoro, T. O6mincekoro ta A. Koaua (kyparopom
6yB A.Byrympkwmif).CtaBmu npodecopom JIpBiBCchKOi momiTexHikd, 3 1903
POKy TOTyE psifi TanmanoBuTuX MUTLIB. Cepexn Hux: Onexcanap JlynmuHcbkuii,
Tangeymr OoMmiHchkuit, JIeB JIeBUHCHKUIT Ta 1HIIII.

TakuM YMHOM, SIK BWJIHO, HOHSATTS KyJbTYpHOI Ta HalliOHAIBHOI
IIGHTUYHOCTI HE y BCHOMY € TOTO)KHMMH. BelnKknii BIJIMB Ha 11e MajJd yMOBH
ix BUHHKHEHHS. Sk 3a3HauaB ['ibepHay «TBOPEHHS HALlIOHATBHOI I ICHTHYIHOCTI
€ PeaKIi€l0 Ha CKIAIHWUN MPOIIEC, 3aBISKH SKOMY IHAWBIIN 1AEHTHU(IKYIOTH
cebe 3 CYKYIHICTIO CHMMBOJIIB 1 TPauIlii, KyJsTypOIO i MOBOIO, IO MAalOTh
cuity 00’€IHyBaTH 1 HaroJIOUIYIOTh Ha 4yTTi criiyibHOTUY(1). TBOpam nu3aiiny
Ta apxiTekrypu IBana JIeBUHCHKOTO, B SIKHX aBTOpP BUKOPHCTOBYBaB MOTHBHU
YKpaiHCBKOTO 6yzuBHHuTBa Ta HApOJHOI OPHAMEHTHKH MpUTaMaHHI pHCH
HaliOHAIBHOI 1ICHTUYHOCTI. KynLTypHa IICHTUYHICTh CHAAIIMHU TBOPILT
MPe/ICTaBICHA B KPAIINX 3pa3Kax BiZEHCHKOI cenecii Ha JIbBiBIIUHI.

Jliteparypa:

1.T'ioepray M. [nentuunicTs Hariii / MonTceppar ['i0epHay; riep. 3 aHIL.
I1.Tapamyka; pen. J.Mapuenko. — K.: Temnopa, 2012.-303
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THE CULTURAL AND NATIONAL IDENTITY OF THE IVAN
LEVINSKY’S HERITAGE.

The preserved designs and architecture of the Lviv region present the
cultural and national identity of Ivan Levinsky’s heritage, which have a great
value today and is a testament to the creativity of a prominent artists in the
challenging era of nineteenth-century society development.The cultural identity
of Ivan Levinsky was formed by the combination of his personality with the
cultural models and values established in the community of Halych society
at the end of the 19th century, which existed in the era of the most eventful
social and political and national uplift. Under such conditions, common to
all inhabitants of the Austro-Hungarian Empire, the collective identity of a
social group of Galicians, people of different nationalities was formed, and its
borders were drawn up. That is why Ivan Levinsky’s legacy is so multifaceted.
Its cultural identity is filled with interdisciplinary knowledge and ability to
work with people from different professions, nationalities and social groups.
he clearly endorsed the features of Viennese secession in his work.

Ivan Levynsky’s national identity was linked to the formation of his
national culture among family and friends, as the desire to promote national
Ukrainian culture was not a priority of the then state system. The self-
expression of his nationally patriotic preferences could only be achieved
through the support of political influential forces and philanthropists. The
discourse of government often provoked and intensified the awakening of the
national identity of many Ukrainian artists and Ivan Levinsky himself.

The creative search for precursors had a great influence on the formation
of Ivan Levynsky’s cultural and national identity. Already in the 1860s new
displays of national art were manifested in the works of Cyril Ustyanovich
(1839-1903) and Theophilus Kopistynsky (1844—1916) (Transfiguration
Church in Lviv). Prominent Ukrainian sculptors and artists, thanks to their
uniting at different times in the «Towarzystwo Przyjaciol Sztuk Pieknych»,
have the opportunity to exhibit and promote their work in France, Italy,
Austria. Among them are K. Ustianovich, T. Kopystynsky, T. Romanchuk, Ts.
Gotovsky, S.-R. Levandovsky, P.Gerasimovich, K. Godebsky, M. Kuznevich,
Y. Pankevich, 1. Trush, O. Kulchytska, M. Parashuk, R. Bratkovsky, S.
Dembitsky, F. Putsch and others.
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The period of formation of various architectural and artistic commissions,
such as at the Polytechnic Society, at the Galician Seimas, is the work of the
Ukrainian architect Sylvester Onyshkevych (1834-1911), who served as an
adviser to the construction department the Galician Seimas for 1877—-1880.
Subsequently, Ivan Levynsky affirms cultural and national identity in his
works and activities as a teacher, entrepreneur, designer, public figure and
philanthropist. Alreadysince 1904 heis a member of the Society of Supporters
of Ukrainian Literature, Science and Art, headed by Ivan Trush.

Since 1905 he has been an active participant in the Architectural Church
Commission of the Greek Catholic Church, where he collaborates with
Metropolitan Andrei Sheptytsky, S. Gavrishkevich, and P. Gerasimovich.
Under the leadership of this commission, competitions were organized for
projects of «style churchesy, under which sacral structures were constructed,
which are now zoning patterns of the cultural landscapes of Galicia. He often
discussed the problems of developing modern styles in the circle of participants
the Union of Students of Architecture, which was created on the initiative of
Ivan Levinsky, T. Obminsky and A. Kovach (curator was J.Bugutsky). Since
1903 he has been preparing a number of talents. Amongthem: Alexander
Lushpinsky, Tadeusz Obminsky, LevLevinskyandothers.

Thus, it seems that the concept of cultural and national identity is
not identical in all respects. The conditions of their occurrence had a great
influence on this. As Hibernau noted, «the creation of national identity is a
response to the complex process by which individuals identify with a set of
symbols and traditions, culture and language that have the power to unite
and emphasize the sense of community» (Gibernau, M., 2012). The works of
design and architecture of Ivan Levinsky, in which the author used the motifs
of Ukrainian construction and folk ornamentation, have inherent features of
national identity. The cultural identity of the creator’s heritage is represented
in the best examples of Viennese secession in Lviv region.
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