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BHECOK IBAHA JIEBUHCBKOI'O Y PO3BUTOK YKPATHCBKOI
APXITEKTYPHOI IKOJIN

IBan JleBuHChkMH, Oe33amepeyHO, € BUAATHOIO IOCTATTIO B iCTOPIi
YKpaTHCHKOT apXiTeKTypH. M0oKHa HECKIHYEHHO TOBOPUTH ITPO HOTO JiSTIbHICTD,
aJKe BiH OyB BU3HAYHUM apXiTEKTOPOM, OyiBHIYNM, Tpodecopom JIbBIBCHKOT
MTOJIITEXHIKH, OPTaHI3aTOPOM YKPaiHCHKOi HAPOAHOT IPOMHUCIOBOCTI.

IBan JleBuHCHKHI OpaB y4acTh y OyIiBHUIITBI TAKHX BiJOMHUX ITaM’SITOK
JILBIBCBKOI apXiTektypu sik OnepHuil Tearp, [0noBHUI 3a1i3HUYHUIT BOK3aJ,
rorenb JKopk 1 B TPOEKTYBaHHI TOJOBHOTrO Koprycy JlicoTexHIYHOTo
yHiBepcuTeTy, OyaiBii ToBapucTBa J{HicTep Ta 6araTthboX IHIIMX CIIOPYI, IO
CTBOPIOIOTH HEIIOBTOpPHE OONMMYYsl «yKpaiHcbkoro JIbBoBa». Crix Takox
3raJiaTi Ipo MPOEKT yKpaiHcbkoro tearpy «Pycwbka Oecima» y JIbBOBI, 1m0
MaB CTaTH CHMBOJIOM YKPaiHCBKOI Haii, ii TyXOBHOCTI, O3HAKOIO ITiTHECCHHS
y KyJABTYpi 3aXiJJHMX 3eMellb YKpaiHu, NMpoTe Haxkalb BiH Tak 1 He OyB
peai3oBaHKM.

BaxnuBuM B HOro IisIBHOCTI € Te, IO NPH CTBOPEHHI aBTOPCHKUX
MIPOEKTIB MalCTEp BiAIHIIOB BiJl BHKOPUCTAHHS yHIBEPCAIBHHUX apXiTEKTYPHUX
npuitomis 3mamy XIX-XX cronite. Moro (peHoMeH monsrae y BimHaiineHHi
YHIKaJIbHOTO aBTEHTHYHOI'O YKPAiHCHKOTO CTHJIIO B IPHKJIATHOMY MHCTELTBI
Ta apxiTeKTyPi, 10 103BONKIIO i1eHTHhiKyBaTh JIBBIB sik 0cOOIMBE, HE3aICIKHE
MICTO Ta 3a/laTh HANpPsIMOK PO3BUTKY 3aXiJHOYKpaiHCHKOi apxiTekrypu. Um
He BCl BU3HAYHI NaM’SITKH apXiTEeKTypH YKpaiHCBKOTOo MojepHy y JIbBOBI
HaJIe)KaTh aBTOPCTBY JIeBMHCHKOTO Ta Horo y4HsM. Hum 3ampoekToBano Ta
moOyI0BaHO BETHKY KUTBKICTh BT, 0€3 SKUX CHOTOAHI MPOCTO HEMOXKIIHBO
VSIBUTH Hame MicTo. BOHM HamoBHEHI Oe3id4i0 aBTOPCHKHUX [eTaleid,
CIIOBHEHHMX HAIllOHAILHUM JIyXOM: JIEPEB’siHI €JIEMEHTH, KOBaHi JeKopailii,
BITpaXxi, Kepamika.

VYei 1l yHIKanbHI aBTOPCHKI 037100M cTBOproBanach Ha (abpwuii
JleBUHCBKOTO, KA € IIe OJHMM HOTO BH3HAYHUM HaJO0aHHAM. 3Haxomuiacs
BOHAa Ha MiBIACHHWI-3axiA Big HeHTpy Micta B paiioni Hosuit CBiT Ha
cyuacHiii Byn. Uynpuuku, 58. Horo dabpuka na mou. XX cr. 06 eanysana 8
3eMEINIbHUX JIISTHOK, Ha SIKKX po3TainoByBaiocs 50 OyniBenb pi3HHX po3MipiB
1 mpusHauyeHb. He3Bakarounm Ha TOJITHYHO BaXKKi Yacw JUIsl yKpPaTHCHKOT
rpomazu JIbBOBa, BiH 3yMiB, 00’ €JHABIIH JOBKOJIA ceOc BUIATHAX MUTIIIB Ta
apXiTEeKTOpiB, CTBOPUTH MOTYKHY BHPOOHNYY 0a3y 3 Oe3mivdio migpo3aiis,
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NPOCIIaBHUBIIN JIbBIBCKY Oy/iBEJIbHY IPOAYKIIIO HA BCIO 3axinHy Ta CxinHy
€ppory. Moro 3106yTKH OTPHMANM YHMCIEHHI HATOPOAM HAa BHCTABKAaX Yy
ompmi, Yexii, Actpii, Himeuunni, Pocii Ta B 6arathox iHIINX KpaiHax.

[Ipote, un He HAWBAKIUBIIINAM 3 HOTO BHHAXOIB OyJI0 3arm04aTKyBaHHS
MPAKTHKH 13 3aJTy4eHHs CTY/IEHTIB-apXiTEeKTOPIB JI0 PealbHOI TBOPUOI podoTH
Ha Horo ¢adpukax. 3 BuxoBaHiiB [. JICBUHCHKOTO BHHIILIM Taki BHIATHI
muti sk €. Yepsincekuii, T. O0minchkuit, O. Jlymmnuacbkuii, T. MoHHIX,
M. KoBansuyk, JI. JleBuncekuii Ta 6araro iHmmux. [Ipamroroun Ha (adpwuii
JIeBUHCBKOTO, CTYJCHTH Ta MOJOJI BUITYCKHMKM MONITEXHIKH Mald 3MOTY
CIIKYBAaTUCS Ta HABYATHCSA Yy IOCBIMUCHHX MpodecioHamiB, MpaIfoBaTi Ha
BEpCTaTax Ta y MailCTepHsX 31 CIIPaBKHIMM MarepiajlaMm, 1[0 MaJjlo BEJIUKY
posib Yy HAOYTTI MpakTUYHUX 3HaHb. CaMe UM BiH BUmepenus Ha 10 pokiB
CXOXKYy NpaKTHKy, 1m0 Oyjia 3amodarkoBaHa HIMEIBKMM apXiTekropom B.
I'portiycom — mxomy bayxays. I1po 1iporo apxitekTopa Ta oro nikoy, MadyTh,
3Hal0Th yci. Tomy mocrae mutanus: «JoMy HIKOMY HEBIIOMHH YKpaiHCHKHN
(yrnarop Takoi mpakTuku — [BaH JIeBHHCEKUN?».

Came TOMy B@XJIMBO Yy CY4YacHid IelaroriuHO-NPOEKTHINA MPaKTHILI
BUKOPHCTOBYBaTH HOro OaueHHsS Ta MIAXOAM HABYaHHS CTYICHTIB-
apxirexTtopiB. [onoBHa iness — crBopeHHsi y cydacHux BH3 Texniunoro
CTpSIMYyBaHHS HaBYaJIbHO-BUPOOHWYMX IPOCTOPIB, J€ CTYACHTH HE JIMIIC
apXITEeKTypHOTO HANpsMy, ajle W IHIINX CHeMiaJbHOCTeH, pa3oM Mamd 0
3MOTY OTPUMYBATH MpakTH4Hi (a pakTudaHO pemicHUYi) HaBUKU. [Ipu 1IpOMy
B)XJIMBUM KOMITOHEHTOM € Te, 1110 CTY/ICHTH MOBUHHI TYT CITIBIIPAIIOBATH SIK 3
BUKJIaJlauaMH, TaK 1 3 MaiicTpaMu-NpakTHKaMH, 11100 OTPUMAaTH Pi3HOOIUHI SIK
TEOPETHYHI, TaK i IPAKTUYH] 3HAHHS Ta HABHYKH.

Taki mpocTropH NOBHHHI MICTUTH B c00i MalcTepHi amst oOpoOkn
JiepeBa, MeTaily, CKJa, BUTOTOBJICHHS KEpaMikd, MakeTyBaHHS, (DOTOCTYItO,
BHCTABKOBHUII 3aJ1, MPUMIMICHHS I 3yCTpidel Ta MaiCTep-KIaciB, a TaKoX
ayZINTOPIi JIJTsl POBEACHHSI JICKIIiif Y1 BOPKIIIOIIIB.

Came y Takuii croci® JOCBiI PO3BUTKY YKPaiHCBKOi apXiTEKTypHOI
IIKOJIM, 3aro4yarkoBaHuii I[Banom JleBuHchkum y JIbBOBI 3MOke crartu
AKTyaJIbHAM 1 BUKOPHUCTOBYBATHCS B HAIIl 9ac, a OT)KE, BIUTMBATH Ha PO3BUTOK
Cy4acHOI YKpaiHChKOi HalliOHABFHOI apXiTeKTYPH.
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IVAN LEVINSKY’S CONTRIBUTION TO DEVELOPMENT OF
UKRAINIAN ARCHITECTURAL SCHOOL

Ivan Levinsky is without a doubt an outstanding figure in the history of
Ukrainian architecture. You can talk endlessly about his activities, as he was a
prominent architect, builder, professor of Lviv Polytechnic, and the organizer
of the Ukrainian folk industry.

Ivan Levinsky took part in the construction of some of the most well-
known landmarks of Lviv, such as the Opera House, the Main Railway Station,
the George Hotel. He was also involved in the design of Main building of
National Forest Technology University, building of the Dniester Society and
many other structures that make up the unique style of «Ukrainian Lvivy». It is
worth mentioning that Levinsky planned for the construction of a Ukrainian
theatre, the «Ruska Besida», which should have been a symbol of the Ukrainian
nation and its spirituality, as well as a sign of the rising culture of western
Ukraine; unfortunately, it was never implemented.

The importance of his work is that when creating his projects, the master
departed from using universal architectural techniques of the 19th-20th
century. His approach was to find a unique, authentic Ukrainian style and
apply it to the arts and architecture, which made it possible to identify Lviv as
a special, independent city and set the direction of development for Western
Ukrainian architecture. However, not all the landmarks of Ukrainian modernist
architecture in Lviv can be credited to Levinsky and his students. Levinsky
and his students didn’t just create landmarks, though — a great number of
villas were designed and built, without which, we could not imagine our city.
These villas are filled with lots of author’s details and national spirit: wooden
elements, forged decorations, stained glass, and ceramics.

All of these unique decorations were created at the Levinsky factory,
which also belonged to his prominent assets. It was located southwest of the
city centre in the Novyy svit district, which is on the modern Chuprynky str.,
58. His factory, at the beginning of the 20th century, united 8 plots of land,
on which were located 50 buildings of different sizes and shapes. Despite
the political difficulties of the Ukrainian community the city at the time, he
managed to unite prominent artists and architects around him, to create a
powerful production base with a multitude of units, glorifying Lviv construction
products for the whole of Western and Eastern Europe. His achievements have
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received numerous awards at exhibitions in Poland, Czech Republic, Austria,
Germany, Russia and many other countries.

Perhaps the most important of his inventions was the launch of practices
to attract students-architects for the real creative work at his factories.
Among the pupils of I. Levinsky there were outstanding artists such as E.
Chervinsky, T. Obminsky, O. Lushpinsky, T. Munnich, M. Kovalchuk, L.
Levinsky and many others. While working at Levinsky’s factory, students
and young graduates of Polytechnic were able to communicate and learn
from experienced professionals, work on machines, and have access to real
materials, which played a major role in acquiring practical knowledge. This
practice was adopted by the German architect, V. Gropius, and implemented
into his world-famous Bauhaus School. Therefore, the question arises: « Why
is the Ukrainian founder of this practice, Ivan Levinsky, unknown?».

That is why it is important to use his vision and approach in the modern
pedagogical-design when teaching student-architects. The main idea is to
create a technical direction of educational and production spaces in modern
high-schools, where students, not only architectural directed, but also with
other specialties, together would be able to receive practical (and in fact, craft)
skills. At the same time, an important component is the fact that students must
work here with both instructors and practitioners in order to obtain a variety
of both theoretical and practical knowledge and skills. Such spaces should
include workshops for wood, metal, glass, ceramics, mock-up, photo studio,
exhibition hall, meeting rooms and workshops, as well as rooms for lectures
or seminars.

In this way the experience of development of the Ukrainian architectural
school instituted by Ivan Levinsky can become relevant and used in our time
and, consequently, influence the development of modern Ukrainian national
architecture.

29



Mixcnapoona naykosa kongepenyis / International scientific conference

Puc. 1. CtygeHtu 1 MaiicTpH, sIKi MpaIoTh mopyd Ha (adpurl IBana
JleBuncrbkoro. ®oto nou. XX cr. [IpuBarHa KoJeKIList.

Fig. 1. Students and masters working at the Ivan Levinsky factory. Photo
of the beginning Twentieth Century Private collection

Puc. 2. Cxema pemiCHHYO-TIPaKTHYHOI CHCTEMH HAaBYaHHSA Y IIKOJI
bayxay3 B Jleccay (Hime4yuuna) i cyuacHe (oTo CTYIEHTCHKOT BUPOOHHYOT
MalCTepHi B Hil.

Fig. 2. Scheme of a craft-practical system of study at the Bauhaus School
in Dessau (Germany) and a modern photo of the student’s production workshop
n 1t.
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