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Hamionansauii yHiBepcuTeT «JIpBIBChKA MOMITEXHIKA»

IVIOBAJIIBAIIMHI TEHTEHIIT
Y PO3BUTKY BI3YAJIbHUX MUCTEITB MOPIAHII ¥ XX CT.

[IpoTarom cTONITE y CHIIly ICTOPHYHHX OOCTaBUH 00pa30TBOpUi
MEcTenTBa B MopnaHii mpakTHYHO HE PO3BHBAINCE i JIHIIE HA TOYATKY XX
CT. TiJl BIUTMBOM €BPONEHCHKOT KyJIbTYPHOI Tpauilii, «3axiTHOro» nodyTy Ta
CTHUJTIO YKUTTSI TIOYJIM BUHUKATH [[LIIKOM HOBI JJIs apadchkoro CXoy MUCTEIbKI
(dopMHu 3 €BPOINEHCHKUM TpPaKTyBaHHSIM o0OpaszorBopuocti. [lepmmmMu XxTo
3BEPHYBCS /10 BUPAXKATBHUX MOMKINBOCTEH 00pa30TBOPUYNX MHUCTENTB CTAJIN
XyOO)KHUKH 3 aKaJeMIYHOIO €Bpomeicbkoro ocBitoro Omap Omnci (1901—
1969) Tta 3saynnin Cyneiiman (1880-1945). Ix BHKIamanpka Ta BHCTaBKOBA
JSUTBHICT TTOMYJISIPU3yBajia HOBI MHCTEIbKI 3HAaHHS Ta Jaja IOMITOBX
0 po3BUTKY B 1950-X pp. MOBHOLIHHOTO MHCTELBKOro pyxy B Mopasii.
Teopuicts Myxanna Anb-Jlypa, Padik Jlaxam i Cyxa Kariba Hypci 'y 1950-x,
iX y4HiB — npuHIecH Biiinan Ani ta HaBana AGmaiax, a TakoK MOJIOJIIIOTO
TTOKOJIIHHS XyJOKHUKIB — Xamiga Xpeica (Hap. 1955), Ha6ines Hlexane (aap.
1949), Slcepa Hdysaika (Hap. 1940), Maxmyna Taxa (Hap. 1942) i Aziza Amypa
(nap. 1944) cranu BU3HAYaIBHUMHU B TpoIeci (JOPMYBaHHSI HalliOHAJIBHOTO
iiopnancrkoro o6pasoropuoro muctentsa XX ct. Ix TBopuocTi npuTamanne,
y Tepuly 4epry, HparHeHHs BiAPOIUTH TpajuIii iCIIaMCBKOTO MHCTENTBA
gyepes HOBi (POpMH, IOKA3aTH CBOEPITHICTD HOPIAHCHEKOTO XyAOKHBOTO 00pa3y
Ta apaOChKOi IMEHTHYHOCTI 3arajoM. BTineHHsAM apaOChKOTO CIEHapilo y
PO3BUTKY Bi3yaJIbHUX MHUCTEITB CTaB 3arajibHui i kpain brimspkoro Cxomy
ta IliBHiuHOT Adpuku mucrenpkuii pyx Xypybii (3 apaOChKol: g _s—ss,
OyKBaJIbHE 3HAUCHHS «IiTepu an(asiTy»), IO arenoBaB 10 TPaIuLidHOT
icmamcpkoi Kaiirpagii y Mekax HOpPM Ta IpaBWI Cy4acHOIO 3axiJHOTO
MHcTenTBa. EkcriepuMenTyroun 3 apabChKOI0 MOBOIO, JiTepaMu ab0 TEKCTOM
SIK Bi3yaJIbHUM €JI€MEHTOM IUISi KOMITO3HIIi1 TBOPIB, Xypy(iAChKi XyIOKHUKH
Haguxanuch 3aximanmu npuknanamu I1.ITikacco, [Ix. bpaka, I1.MonapiaHa,
X.Mipo, I1.Kunee, napaicra T.Tuapu, pytypuctiB A.Codivui, @. [lenepo Ta iH.
y KOTO TEKCTOBI €JIEMEHTH CTaBAJIM ITOBHONPABHUMHM €JIEMEHTaMHU XyIOXKHIX
koMmrmo3umiid. [TomiOHI eKCIIepUMEHTH 3 TEKCTOM B TBOpPax 0Opa30oTBOPUOTO
MHUCTENTBA CTald OJHUM 3 €TalliB PO3BHUTKY 1 TpadidHOrO THU3aifHy, ajpke
BIIKPHBANM NIIAX OO HOBOTO PO3YMIHHS Ta 3aCTOCYBaHHS MIPUPTOBUX
€JIEMEHTIB.

BpaxoBytoun BKpaii HU3bKHii TOYaTKOBHII piBeHb po3BUTKY MopnaHii,
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(akT BUHHMKHEHHS Ta PO3BUTKY HOBOI ISl apaOCBKOrO MYCYJIBMaHCBHKOTO
MHCTenTBa (HOPMHU TBOPUOCTI MOXKHA PO3IVISIATH SIK KYJIBTYPHHUI Ta XyTOXKHINA
(heHOMEH 1 TOB’s3aHUH BiH 3 TUMH TIOOAIEHUME 3MiHAMH TIOJITHYHOTO Ta
COIIaThbHO-EKOHOMIYHOTO XapakTepy, IO 3aXONMWin apabchbkuil cBiT y XX
CTOJITTI.
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GLOBALIZATION TRENDS IN THE DEVELOPMENT OF VISUAL
ARTS OF JORDAN IN THE XX CENTURY

For centuries, due to historical circumstances, fine arts in Jordan
practically did not develop and only in the early twentieth century under the
influence of European cultural tradition, « Westerny life and lifestyles, entirely
new forms of art with a European interpretation of art began to emerge for the
Arab East. The first who turned to the expressive possibilities of the visual
arts were artists with academic European education Omar Onsi (1901-1969)
and Ziauddin Suleiman (1880-1945). Their teaching and exhibition activities
promoted new artistic knowledge and gave impetus to the development of a
full-fledged artistic movement in Jordan in the 1950s. The works of Muhanna
Al-Dura, Rafik Laham and Suha Katib Nursi in the 1950s, their students —
Princess Wydan Ali and Nawal Abdallah, as well as the younger generation of
artists — Khalid Khreis (b. 1955), Nabil Shehade (b. 1949), Yasser Duvaika
(b. 1940), Mahmoud Taha (b. 1942) and Aziza Amur (b. 1944) were decisive
in the process of forming the national Jordanian fine arts of the twentieth
century. Their creativity seeks to revive the traditions of Islamic art through
new forms, to show the uniqueness of Jordanian artistic image and Arab
identity in general. The embodiment of the Arab script in the development
of the visual arts became a common artistic movement of the Middle East
and North Africa (from Arabic: z_s—s3, literally «alphabet letters»), which
appealed to traditional Islamic calligraphy within the norms and rules of
modern times. Experimenting with Arabic, letters or text as a visual element
for the composition of works, huruf artists inspired by Western examples of
P. Picasso, J. Brak, P. Mondrian, H. Miro, P. Klee, Dadaist T. Tzara, futurist
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A. Sophi, F. Depero and others who have the text elements as full elements
of artistic compositions. Similar experiments with text in works of fine art
became one of the stages of development and graphic design, as they opened
the way to a new understanding and application of font elements.

Given the extremely low initial level of Jordan’s development, the
emergence and development of a new form of Arab Muslim art can be regarded
as a cultural and artistic phenomena. It is linked to the global political and
socio-economic changes that have taken over the Arab world in the twentieth
century.
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