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JIA3AMH-OB’€EKTHA 31 3MIHHOIO TEOMETPI€IO B KOHTEKCTI
CYYACHOI BI3YAJIBHOI KVJIBTYPHU

CyuacHiif Bi3yalpHIll KyIbTypi NMpHUTAMaHHI TI00ai3allis, Memie3aris,
yHi(iKamiss 3HAKOBHUX CHCTEM, OpPIEHTOBAaHICTh Ha Tmomady iHdopmamii
3a JOMOMOTOI0 3ac00iB BI3yaJibHHX KOMYHIKAI[iif, $SKi 3HAYHOIO MIipOIO
ONUPAIOTHCS HAa BHUKOPHUCTAHHS MYJNBTUMEIIMHUX HOCIIB, a TakKoXK uepe3
JpykoBaHi Ta nudposi 3MI.

OCHOBHOIO XapaKTEPHOIO PHCOIO CYyYacHOI KyJIBTYypH € YHIBEPCAIbHICTh
Bi3yallbHOTO PSITy, OCKLTBKH B TII00aJi30BaHOMY CYCIIUTECTBI Bi3yasIbHI 00pa3n
€ BAXIUBUM CTPYKTYPHHM 1 CMHCJIOTBOPYHUM KOMIIOHEHTOM KOMYHIKaIlii
HE JIMIIE MK OKPEeMHMHM IHIUBITAMHU Ta CEPEOBHUINEM, a ¥ MK HaIlisIMHU,
CTHIYHUMH 1 CBITOIISLIHUMHE TpyIHaMu Toio. Li1icHe CIpHtHATTS Bi3yaIbHOTO
0o0pazy OOYMOBIIOETBCS IHTYITUBHHM PO3YMIHHSM 1 OCMMCIICHHSAM
CYKYyITHOCTI BepOaiibHOI 1 HeBepOanbHOI iHpopMamii. A, OCKUIBKH, Bi3yalbHI
00pa3u pO3KPHBAIOTHCS MIISXOM Bi3yalbHOI KOMYHIKAMii Ta iHTeprperarii
iH(popMamii PEenuIieHTOM 3 YpaxyBaHHSM >KATTEBOTO IOCBITY, CBITOTIISAZY
Ta 0e3MoCepeNHbO BIUIMBAIOTh Ha OE3MeKy 1 3pO3yMITICTh IMPEIMETHO-
MIPOCTOPOBOTO CEPEIOBHIIA, BAKIMBO 3aCTOCOBYBAaTH 3HAKOBI CHCTEMH, SIKi
CTIPUIAMAIOTHCS OHO3HAYHO AKOMOTA IITHPIIOFO ay;u/ITopieIo

Juzaitn Blmrpae BKITMBY POITb B PO3BUTKY B13yam>Ho1 KyIbTYpH, OCKIJTBKH
3a/I0BOJIBHSIE 1HTEPECH Cyd4acHOTo cycanCTBa B Bl3yam3au11 €CTCeTUYHHX
iZeaiB, WIHHOCTEH 1 KYJIBTYpPHHX 3pa3KiB, ONTUMI3y€ IKHTTENISUIBHICTH
JIOMUHM  I[UISIXOM  IJBHINCHHS  CPrOHOMIYHOCTI, €KOJOTIYHOCTI  Ta
€CTETHYHOCTI MPEJMETHO-IIPOCTOPOBOTO CEPEIOBUINA 1 TMOB’SI3aHUX 3 HHUM
LiHHOCTEH. B MOBCAKIEHHOMY XHTTI JIFOMHA MOBCIOJJHO OTOYEHA 00’ €KTaMu
J3aliHy pi3HOI cienudiky, a caM JN3aiH MO3ULIOHY€ETHCS K BUJ] IIPOSKTHOI-
XyIOKHBOI TSUTBHOCTI, SIKUH 3ac00aMU €CTETHYHOI Bizyasi3allil mpeaMeTHO-
IPOCTOPOBOTO  CEpeloBUIA Oe3NOCepeHbO BIUIMBAE Ha (OPMYBaHHS
OKPEMHX aCIIeKTIiB COLIOKYJIBTYPHOTO IIPOCTOPY.

B cBoto uepry, Tpancopmariiiine GopMoyTBOPEHHS BXKE JJABHO BUIIMIIOCH
B OKpeMy Trajy3b JAM3aiiHy, sKa Ha Cy4aCHOMY €Tarli PO3BUTKY HPOEKTHOT
KyJIbTypH HaOyBae jenami OuIbInoi momyispHOCTI cepex au3aiiHepis. Lle
00YMOBIIOETECSL HE JIMIIC YHIBEPCATBHICTIO 1 BUCOKOIO 3AaTHICTIO 00’€KTIiB
31 3MIHHOIO TEOMETPI€I0 O MOKpAIIEHHS eKCIUTyaTaIlifHuX XapaKTepUCTUK
BUPOOIB Ta PO3IIUPEHHS (PYHKI[IOHAIBHUX MOKIHBOCTEH Criopya, MeOIiB Ta
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o0JaiHaHHs, a i IXHIM 3HaYHUM 00pa30TBOPUMM NOTeHIiaoM. [IpoTsirom aBox
OCTaHHIX JICCATHWIITh CHOCTEPIracThCs TEHACHIIS 0 MiABHUIICHHS iHTEpecy
110 00°€KTiB 31 3MIHHOIO TEOMETPIEIO SK 10 3ac00y BUPAKECHHS XYIOXKHIX i1er
Ta CMHCIIB, M0 POOUTH TpaHC(HOPMEPH IIKABUM 00’ €KTOM ISl BUBYCHHS B
KOHTEKCTI Cy4acHOT Bi3yaJIbHOT KYJIBTYPH.

3aranom, TpaHcdopmaiiiiHe (GpOpMOYTBOPEHHS OPraHIuHO BITHCYETHCS
B Bi3yaJIbHY KYJIBTYpY CyYacHOTO JH3aiiHy, OCKUIBKHM HoOIIMpeHe y cdepax,
JOTHYHUX JI0 Bi3yaJIbHOTO YHiBepcyMy cycrinbeTBa. OO0 €KTH 31 3MIHHOIO
TeOMETPIEI0 MIMPOKO 3aCTOCOBYIOTHCS B TM3aiiHI IPOMaICHKOIO CepeIOBHUINA,
IHCTANAIIN Ta KIHETWYHOI CKYNBITYPH 3 METOI HAOYHOI JEeMOHCTpAIii
JUHAMIYHOCTI, 3MIHHOCTI, HEMOCTIHHOCTI, HEOIHO3HAYHOCTI 300payKyBaHUX
00’€KTIB Ta UTIOCTPAIIiTl MPOILECY iX PO3BUTKY, ACCTPYKIIi Ta METabOi3MYy.

[ToOymoBa BuIIE 3rajaHUX 00’ €KTIB IPYHTYETHCS Ha:

- ¢i3nuHMi BUIO3MiHI — TpaHchopMalii 00’ekTa AN3alHY MHIIIXOM
PYXY, NMEpECTAaHOBKH, 3MILICHHS, 3aMiHM OKPEMHX €JIEMEHTIB KOHCTpPYKIl,
SIKi, 3aJeKHO Bix MOOYTOBH Ta aBTOPCHKOTO 3aayMy, BimOyBaroThCSA 3a
crieHapieM a0 CIOHTaHHO, ABTOMATHYHO a00 BHACHIOK I1HTEPAKTHUBHOL
B3a€MOII 3 ayIUTOPIEIO, i/l BILIMBOM Herepen0dadyBaHUX YMOB MPUPOIHOTO
HaBKOJIMIITHBOTO CEPE0BHIIA 200 32 CTPOr0 KOHTPOJIbOBAHUX YMOB,;

- MYJABTHMEIINHIA BHAO3MiHI — Bi3yanbHiH TpaHcdopmarii 00’ekTa,
sIKa JTOCSITAETHCS 3aBISKU BUKOPHUCTAaHHIO MeZia HOCIIB 1 BinOyBaeThcs B
aBTOMATUYHOMY, PEAaKTHBHOMY a00 IHTEPaKTHBHOMY PEKHUMax;

- 1II030pHIA BHJIO3MIHI — Bi3yalbHii, CMHUCIOBIH TpaHcdopmarii
00’€eKTa, sKa MojIsrae B iIHTepHpeTanii 3SMiHHUX (3aJIeKHUX BiJl pO3TalllyBaHHS,
OCBITJICHHS, PaKypcy TOIIO) 00pa3iB B CBIZJJOMOCTI KOKHOI'O OKPEMOTO
criocTepirada.

[TinOuBarouu Imi ICYMKH, BAPTO HATOJIOCUTH, IO TPAaHC(HOpMAITis B CydacHi i
Bi3yasIbHIN KYIBTypi BHCTYHA€ JDKEPEIOM TeHEpYBaHHS KOHIENTYaIbHUX
izei Ta cMHUCHIB, a 00’€KTH 31 3MIHHOIO T'€OMETPIEl0 (PAKTHYHO CTAHOBIATH
HOBY 3HAaKOBO-CHMBOJIIYHOIO CHCTEMY, OCKUIBKHM (Di3n4Ha, MyJIBTHMEiHA Ta
1J1I030pHa BUI03MIHH JIO3BOJISIIOTH TIepeaaTH 00pa3u Ta BTUINTH ized, siki Oyi1o
0 HEeMOXIJIMBO a00 IyXe CKIAJHO 300pa3HuTH 3a JOMOMOIOI0 CTaHIAPTHUX
3ac00iB IH3aifHy.
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DESIGN OBJECTS WITH VARIABLE GEOMETRY IN THE
CONTEXT OF CONTEMPORARY VISUAL CULTURE

Contemporary visual culture is characterized by the globalization,
mediaisation, unification of sign systems, as well as by focusing on the
provision of information via visual communications, which rely heavily on the
use of different kinds of media carriers, as well as through printed and digital
mass-media resources.

The main characteristic of modern culture is the universality of the visual
images, because in a globalized society, they are an important structural and
meaningful component of communication not only between individuals and
the environment, but also between nations, ethnic and ideological groups,
etc. The holistic perception of the visual image is conditioned by the intuitive
undestanding and comprehension of a set of verbal and non-verbal data.
And, since visual images are revealed through visual communication and
interpretation of information by the recipient in the light of their life experience,
outlook, ideology and directly affect the security and comprehensibility of the
objective-spacial environment, it is important to use sign systems that are clear
to the widest audience possible.

Design plays an important role in the development of visual culture,
as it meets the demand of modern society in the visualization of aesthetic
ideals, values and cultural patterns, optimizes human life by enhancing the
ergonomics, ecology and aesthetics of the objective-spacial environment. In
everyday life, people are constantly surrounded by design objects, and design
itself is positioned as an industry, which by means of aesthetic visualization
is capable of influencing the formation of certain aspects of the socio-cultural
space.

In its turn, the construction of objects with variable geometry has long
become a separate area of design, which currently is gaining more and more
popularity among designers. This is due not only to the versatility and high
ability of objects with variable geometry to improve the performance of
products and expand the functionality of buildings, furniture and equipment,
but also due to their significant conceptual potential. Over the last two decades,
there has been a tendency to increase interest in objects with variable geometry
as a means of expressing artistic ideas and consepts, which makes transformers
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an interesting object of study in the context of contemporary visual culture.

In general, transformational design fits well into contemporary visual
culture, since it is widespread in the areas relevant to the visual environment
of the socio-cultural space. Design objects with variable geometry are widely
used in the design of public environments, installations, and kinetic sculpture to
demonstrate the dynamic, variability, volatility, ambiguity of depicted objects,
and illustrate the process of their development, destruction, and metabolism.

Construction of this transformational design objects is based on:

- physical transformation - transfiguration of an object by means of
movement, rearrangement, displacement, replacement of individual elements
of a design, which, depending on the construction and original concept, occur
in a scenario or spontancously, automatically or as a result of interaction
with the audience, under the influence of unpredictable natural environment
conditions or under strictly controlled conditions;

- multimedia transformation - visual transfiguration of an object, which
is achieved through the use of media carriers and occurs in automatic, reactive
or interactive modes;

- illusory transformation - a visual, semantic metamorphosis of an object,
which consists in the interpretation of the variable images (depending on the
location, illumination, angle, etc.) by each individual observer.

To sum up, it is important to emphasize that transformation in
contemporary visual culture is a source of generating conceptual ideas and
meanings, and objects with variable geometry are in fact a new sign-symbolic
system, since means of physical, multimedia and illusory transformation allow
to express those ideas and depict those images which are impossible or very
difficult to represent using standard means of design.
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