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AKTYAJIBHICTh YKPATHCBKOI IIEHTUYHOCTI:
YPOK BIJ] IBAHA JIJEBUHCBKOI'O

Ckianocs Tak, IO U YKPalHCBKOTO CYyCIIIbCTBa (pasa «cydacHa
apXiTeKTypa» aBTOMaTHYHO ACOIUIOETHCS 13 3aKOPJOHHUMH 3pa3KaMHu, a Mpu
CJIOBaX «yKpaiHChKa apXiTEKTYpHa IIGHTUYHICTBY» Y OUIBIIOCTI BUHUKAE 00pa3
CUIBCHKOI XaTH-Ma3aHKH 3 IJIETeHHM THHOM. Komu >k iHOzI BUHHKae moTpeda
MPOSIBUTH B CyYacHHX CIIOPYIaX yKpaiHCBKi pUcH — (acaau CTaHIapTHOTO
OyAMHKY 3 IUIOCKOIO TIOKPIiBICI0 MPUKPAIIAIOTh ACKETUYHUM POMOOBHIHUM
opHaMmeHTOM. Taka cHTyalis € mapaJoKCaabHOIO, OCKUIBKH BaXXKO 3HAWTH B
€Bporri 1 B cBiTI KpaiHy, sika Majga 0 HACTUIbKM JaBHI, pI3HOMAaHITHI i Oarari
KyJIBTYpHI Tpaauuii, Maike 0e3 3MiH 30epekeHi B HapoJHOMY MHCTENTBI J10
Hammx 1HIB. OYeBUIHO, CIpaBa HE B 00 €KTHBHIN BIJICYTHOCTI IKEPEIbHOI
0a3m, a B cy0’eKTHBHOMY HeOakaHHI ii BUBYATH i BUKOPHCTOBYBaTH. bararo
MOJTHHX HAaNpsMKiB B apxiTekTypi XX CT. iHCIIpOBaHO HAaIiOHAIHEHIMHA
TpafULiAMH — ANOHCHKUMH, IiBHIYHO-a(PUKAHCHKIMH, CKaHIHHABCHKIMH.
30KkpeMa, Ha OCHOBI CKaHJMHABCHKUX TPAJUI{d MOLUIMPHIACH MOAa Ha
JiepeB’siHI, eKOJIOTIYHI KOHCTPYKILi1, Ha TeMHI, «IIij1 iepeBo» dacaau, 1 Ternep
BCI 3HAIOTH, 110 OATHKIBIIMHOIO EKOJIOTIYHOI apXiTeKTypu € CKaHAWHAaBCHKI
KpaiHH. AJie K YKpaiHChbKa apXiTeKTypHa TPaIMIis TaKOK € DIHOOKO
EKOJIOTIYHOI0 — 1 32 MaTepiajaMu, i 32 MEeTOIoM OyIiBHHIITBA, 1 32 IHTETPAIIi€I0
3 manamadTomM, i mepi 3a Bce — 3a cBiTorsiaoM. IIpoTe Bij CKaHIHHABCHKOT
BOHA Bi}lpi3HH€TLCH KOJIOPHCTUKOIO (Ol CTiHM yKpaiHChKHX 6y]:[I/IHKiB
KOHTPACTHO BUAUISAIOTHCS 3 1aHAIIadTy) 1 KOHCTpYKIi€to (YKpaiHChKI iepeB’ siHi
6yz1mn<n y HCpeBa)}(HH/I OinpmiocTi 3poOieHi 3 TNPSMOKYTHHX B nepepisi
OpyciB i MEpeKPUTi YOTHPHCXMIMM HaxoM). YoMy X TOOi B yKpaiHCBKHX
MicTaX 3aCTOCOBYIOTH TeMHHH Koiip (acazmiB, a B Kapmarax crtaBmsaTe abo
IMITOPTOBAHI CKaHAMHABCHKI JIOMHUKH 3 KPYTJISKY 13 JIBOCXHINM JIaXOM, — a00
«(paxBepkoBi» OymuHKH, sk y HimeuunHi? BuOparu komip — 1ie Haiineriie
3 TOTO, L0 MOYKHA 3pOOUTH JyIsl 30epeKeHHsI YKpPaiHChKOI 1IGHTHYHOCTI BXKe
3apas, aje B I[boMy He Oadarh noTpeOu. CIUTbHIME «3yCHIUISIMI» B YKpaiHi
3HHKJIA CHCTEMa CTa0lLTBHOTO CaMOBIITBOPCHHS HAIlIOHATHHOI apXiTeKTypH,
MpUTaMaHHa BCIM IHIIMM KpaiHam, — 3aTe€ aKTHBHO IIPAILIO€ MEXaHi3M
CaMOBIATBOPEHHSI KOMITO3UIIIHHO 1 CBITOIVIAHO YYXKOTO ISl YKpaiHCHKOT
TpamuIlil apXiTEKTYPHOTO CEPEIOBHIIIA.

B 1bOMy KOHTEKCTI BeJMKEe iieiiHe, BUXOBHE, MEHTAJbHE 3HAYCHHS
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MaroTh Ul Hac CIOPYAH YKPAlHCHKOIO apXiTEKTypHOIO MOJEPHY, 30KpeMa
TBOpH IBana JleBnHCHKOTO. BOHY IIHHI HE JIMIIIE SIK Kpalli 3pa3ky CTHITIO, aje
TIepII 32 BCE SK MaTepiaibHe BTUICHHS MPOTPaMH, 3a SIKOI0 Tpeda MisTH, Mmoo
BIIPOIUTH YKPaiHCBKY iEHTHYHICTH CEpEAOBHUINA. | OJIOBHE MOBiTOMICHHS
IBana JIeBHHCHKOTO, sTKe MU MaJIH O TPOYNTATH 3 OTO CIIOPYI, Take: yKpaiHChKa
apxiTeKTypa 1 yKpaiHChbKe MHCTCITBO Ma€ CTapoJIaBHI 1 HaJA3BUYalHO Oarari
TpajMiii, SIKIi MOXKHa 1 Tpeba pO3BHMBATH B MEXaX KOXKHOTO HOBOTO CTHIIIO,
AKTyaJIbHUMH TEXHIYHUMH 3aco0amM; yKpalHChKa iIEHTHYHICTH 1 CydacHa,
IHHOBAIliifHa apXiTeKTypa €BPOIECHUCHKOTO pIBHA ITOBHHHI CIPHHMATHCH
YKpalHCBKAMH apXiTEeKTOpaMH 1 TPOMAICHKICTIO 3arajoM SK TOHSITTI —
CHHOHIMH, JUIsi TOro, 00 Hama KpaiHa He MepeTBOPWIIACh Ha KYJIBTYpHY
MYCTEJII0, 3 3aI03MYCHUM, CBITOIVISITHO YY)KUM CEPEAOBHIICM.

BukoHaty 1ell CBOEpiAHWII apXiTEeKTypHHH 3allOBIT € B CyYacHHX
yMOBax jayxe Hempocto. s mporo moTpiOHO 00’€aHaTH 3yCHIUIsl BUIIOI
apxiTeKTypHOi OCBiTH (1100 HAmaTH 3HAHHS TPO TPATULIWHY Ui YKpaiHu
KyJBTYPY 1 apXiTeKTypy), IepKABHUX CTPYKTYD (1100 3a06€31meunTH €eKOHOMITHY
1 FOPUANYHY MIATPUMKY B po3poOIi 1 peaizamii npoeKTiB) i 3aC001B MacoBOi
1H(bopMau11 (1106 mepmMaHeHTHO (hopMyBaTH cycmanl/m 3aIUT Ha YKPaTHCBKY
IIGHTUYHICTD B apXiTEKTypi). Hpuuipmosy peamcquwT}, TAKOTO 3aBJaHHs
MiATBEpUKYE (EHOMEH BCECBITHBOI MOIYISIPHOCTI, SIKOT HaOyna yKpaiHChKa
IICHTUYHICTB B c(epi MOACTIOBAHHS OSTY. 3BaYKAIOUH Ha IHEPIIIO 1 BEIHKY
PECYpCHY €MHICTh apXiTeKTYpH, aHAJOTIYHOTO pe3yabTary B Wil cdepi
MOTPIOHO Oyjie YeKaTH JIOBIIIe, OT)KE MepIli KPOKH B [[bOMY HATIPSIMI BiJKJIaIaTh
HE MOXKHA.
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SIGNIFICANCE OF THE UKRAINIAN IDENTITY: A LESSON
FROM IVAN LEVYNSKYI

For some reasons, the phrase «modern architecture» is automatically
associated in the Ukrainian society with foreign samples, while the phrase
«Ukrainian architectural identity» mostly evokes associations with the image
of arural cottage of daub and wattle with a woven fencing. In case of a periodic
need to show Ukrainian traits in modern buildings, facades of standard houses
with flat roofing are decorated with an ascetic diamond-shaped pattern. This
situation is paradoxical, since it is hard to find another country in Europe
and in the whole world which has such ancient, diverse and rich cultural
traditions that have survived in the folk art practically intact until our times.
Evidently, this is caused not by the objective absence of the source base, but
by the subjective unwillingness to study and use it. Many modern trends in the
architecture of the 20th century are inspired by national traditions — Japan,
North-African, Scandinavian ones. In particular, Scandinavian traditions gave
birth to the fashion for wooden ecological constructions, dark «wood-like»
facades, and now everybody knows that Scandinavia is a motherhood of the
ecological architecture. However, the Ukrainian architectural tradition is also
deeply ecological in terms of materials, methods of construction, integration
with the landscape and, what is the most important, the world outlook. It differs
from the Scandinavian one by its colouristic (white walls of Ukrainian houses
contrast with the background of the landscape) and its construction (Ukrainian
wooden houses are mostly made of rectangular beams and covered with four-
slope roofs). So why the dark colour of facades is used in the Ukrainian cities,
and imported Scandinavian houses made of round timber with two-slope roofs
or «fachwerk» German houses are erected in the Carpathians? Choosing the
right colour is one of the easiest things that could be done for preservation
of the Ukrainian identity today, but nobody sees the need to do it. Common
«efforts» led to the disappearance of the system of stable self-reproduction
of the Ukrainian national architecture typical of all other countries. At the
same time, the mechanism of self-reproduction of compositionally and
philosophically alien architectural environment is actively working.

In this context, an important ideological, educative and mental role is
played by buildings of the epoch of the Ukrainian Art Nouveau architecture,
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particularly the works by Ivan Levynskyi. They are valuable not only as the
best samples of the style, but, first of all, as a material embodiment of the
action plan for revival of the Ukrainian identity of the environment. The main
message of Ivan Levynskyi communicated by his buildings: the Ukrainian
architecture and art have old and extremely rich traditions that can and should
be developed within the framework of every new style by relevant technical
means; the Ukrainian identity and modern innovative architecture of the
European level should be perceived by Ukrainian architectures and the wide
public as synonymous notions in order to prevent transformation of our country
into the cultural desert with a borrowed strange environment.

It is very hard to follow this so-called architectural testament in the
modern conditions. For this purpose, we need to join efforts of the higher
architectural education (to provide knowledge on the traditional Ukrainian
culture and architecture), governmental structures (to provide economic
and legal support in development and implementation of projects) and mass
media (to permanently generate the public demand for the Ukrainian identity
in the architecture). The fundamental feasibility of this task is supported by
the phenomenon of the world-wide popularity of the Ukrainian identity in the
sphere of fashion and textile design. In view of the inertia and high resource-
intensiveness of the architecture, it will take much longer to achieve the similar
results in this sphere, so the first steps in this direction should be done right
now.
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