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CKVJIBNITYPHUM JEKOP JIbBIBCHKOI KAM’STHUIII JOBA
PEHECAHCY: XYJ1OKHI TA CEMAHTHUYHI OCOBJIMBOCTI

Oco0nmuBi  yMOBH PO3BUTKY CEpeaHbOBIYHOrO JIbBOBa  CHIPHSIIH
NOMIMPEHHIO Tpaauuiii PeHecancy B i#ioro KynbTypi Ta OyHiBHUITBI.
Knacuuni gopmu Ta npuilomMu npuHECEH! 1TalmiiChbKUMHU 30{4MMH 3a3HANIN
BIUTMBY MiCIIeBHX Tpamumid. BHacmimok 1mporo apxitekrypa JIpBoBa Halyma
cnenn(ivHUX pHC, SIKi BHU3HAYAIOTH XapakKTep BIACHOTO BiAPOIKEHHS.
XapakTepHUM I apXiTeKTYPHOr0 BHUCTPOIO (hacaiiB craja JOCHThH BiIbHA
IHTepIIpeTallis aHTUYHOTO OPJEPY, HACHYEHHSI TOHKOIO Pi3b0010, 3aCTOCYBaHHS
HOJMIXpOMIT.

[Ipore, 0coOAMBO WIKABUM € CKYJBIITYPHUH JIEKOp, pO3TallyBaHHS
SKOTO YacTO MiAMOPSIKOBYBAJIOCH HE JIMIIE €CTETHYHIH, aje i CHMBONIYHIH
imei Ta HamOBHIOBANIOCH (imocoPpchkuM 3micToM. IlmacTwyaHmMiA 1exop
CTa€ UIIOCTPATHMBHUM 1 4YacTO XapakTepu3ye BIACHUKA KaM SHHIN. 3a
nepeOiIbIICeHMM HarHITaHHSIM TearpajbHUX €(EeKTIB MPOUUTYETHCS MO3MILIS
MalCTpiB, pO3paxoBaHa He JIMIIE Ha PO3YMIHHSI CIOXKETY Ta CIIBIEPEKHBAHHS,
aJjie ¥ Ha 3aXOIUICHHSI MalCTEPHICTIO Ta TEXHIYHOIO JIOCKOHAJICTIO.

bararcTBOM CKyIbITYpHOIO JEKOpY Bpakae Kamumis boimiB Oims
KadenpansHOTO cobopy, (apx. A.bemep, ckymsrnropu S.Ildictep, [1ompm,
A.bemep; 1609—1611 pp.). OcHOBHA TeMa CKYABINTYPHOTO 03100ICHHSI KATLTUIT
boimiB- «ctpacHa», T00TO cTpaxkaanHs Icyca Xpwucra. Bymiias karmii
3[ifiCHeHa 3a IPUHLUIIOM KJIACHYHHUX PEHECAHCHUX KYIOJIBHUX KaIUIUIb, JIO
(hacay sikoi JOKOMIIOHOBAHO OpPHUTiHAJIBHY CKYJIBNTYpHY KOMIIO3UILi0. [HIIa
TBBIBCHKA OyiBIsT — Karummis KammiaHiB mUImrHO odopMileHa cTaTyapHIMHA
CKyJBIITYpPaMH 1 330BHI, 1 BcepeauHi. B iHTep’epi — 11e emitTadiitHi mopTpeTn
Mpe/CTaBHUKIB poanHu KamimiaHiB; 3 BEIUKOI MaMCTEPHICTIO BHUKOHAHI
penbedu YOTHPHOX €BaHTeNicTiB, nocrari arnocrounis [lerpa i [Tasna.

[pore, He nuiIe dacaan cakpadbHUX Oy/IiBeNb CTABaIN 30CEPEIKSHHIM
6araroro CKyJabITYPHOTO JEKOPY: HUIIHO AEKOPYBAJIH TAKOX KaM’sTHULI Mill[aH.
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Maiixe Ko)KHa KaM’SIHUISL Ha Tuionli PUHOK € mpHKpaiieHa CKyIbITYpHHM
JICKOPOM: CKYJIBITYpaMHu IPY’KHO BHUTHYTHX JeNb(iHIB OisI mopraiy, Mo
CHUMBOJI3YBaJIIM Bipy 1 cmaciHHsA, Ha (acami kam’saumi barminemm (Ne2);
TipIsTHOaAMH 1 MacKapoOHaMHF Ha TOPTai Ta CKyJIbNTypaMH Ha aTTHKY y Taari
Kopnsikra (apx. I1. bap6on). CUMBOIIYHIIA CKYJIBIITYpHHUHR JEKOP XapaKTepHUH
it YopHoi kam’stHutti (Ne4d).

CKyJBIITYpH BUPI3HSIOTHCS JIOCKOHAJIMM BOJIOAIHHSIM Marepiany Ta
BHCOKOIO KYJIBTYpOIO BHKOHAHHS, BOHH YacTO 3aMOBJIIIOTHCS BiJOMHM
Maiictpam. [li SKOCTI 3yMOBIIOIOTH 3HAYHY apXiTEKTYpHY, MHCTCIBKY 1
KyJAbTYypHY IIIHHICTH CKYJIBITYPHOTO IEKOPYy Ta BHMAaraioThb OCOOIHUBHUX
MIXO/IB 710 HOTO 30epeKeHHSI.
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THE SCULPTURAL DECORATION OF THE LVIV
STONE HOUSES OF THE RENAISSANCE PERIOD:
ARTISTIC AND SEMANTIC FEATURES

Special conditions for the development of medieval Lviv contributed
to the spread of the Renaissance traditions in its culture and construction.
Classical forms and techniques brought by Italian architects have been
influenced by local traditions. As a result, the architecture of Lviv has acquired
specific features that determine the nature of its own revival. Characteristic of
the architectural construction of the facades was a fairly free interpretation of
the ancient order, saturation with thin thread, the use of polychromy.

However, the sculptural decoration has particular interest, the layout of
which often obeyed not only an aesthetic but also a symbolic idea and was
filled with philosophical content. Plastic decor becomes illustrative and often
characterizes the owner of the building. The exaggerated injection of theatrical
effects reads the position of the masters, calculated not only to understand the
plot and empathy, but also to admire skill and technical excellence.
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The richness of the sculptural decoration strikes the Boim’s chapel near
the cathedral, (architect A. Bemer, sculptors J. Pfister, G. Scholz, A. Bemer;
1609—-1611). The main theme of the sculptural decoration of the Boim Chapel
is the «Passionate», that is, the suffering of Jesus Christ. The chapel was built
on the principle of classical renaissance domed chapels, to which the original
sculptural composition was added. Another Lviv building — the Chapel of
Campians is lavishly decorated with statuary sculptures both outside and
inside. In the interior are epitaph portraits of representatives of the Campian
family; the reliefs of the four evangelists, the figures of the apostles Peter and
Paul, were met with great skill.

However, not only the facades of the sacral buildings became the focus
of rich sculptural decor: they also lavishly decorated the houses. Nearly every
market in Market Square is decorated with sculptural decorations: sculptures
of elastically curved dolphins near the portal symbolizing faith and salvation
on the front of Bandinelli’s House (# 2); with garlands and masquerades on the
portal and sculptures on the attic in the Corniakt Palace (architect P. Barbone).
Symbolic sculptural decoration characteristic of the Black House (# 4).

The sculptures are characterized by perfect material ownership and a
high culture, often commissioned by renowned craftsmen. These qualities
determine the significant architectural, artistic and cultural value of the
sculptural decoration and require special approaches to its preservation.
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