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E®EKTUBHICTD IIOHAJl EOEKTHICTb.«YTUJIITAPHA»
APXITEKTYPA IBAHA JIEBUHCBKOI'O SIK JOCAT'HEHHSI
TEXHIYHOI C®EPH XIX CTOJITTS

XIX cromiTTst i pPO3BUTOK TEXHIKM Ta TEXHOJOTiH, y T.4. y JIbBOBI,
cromuui ['annunnu, Koponuoro kparo ['abcOyp3bpkoi MOHApXIi, IPOXOIUB TTiJT
racjaoM YIOCKOHAJICHHS, «YIUIIXETHEHHs» HasIBHUX IIPOMHUCIIB. 3 pO3pOOKOI0
1 OIIUPEHHSAM HOBUX OyNiBEeIbHUX MaTepialiB Ta KOHCTPYKIIiH, apXiTeKTypa
II0 IO TOTO BBaYKAJlacsi HacaMIIepe]l MUCTEIITBOM, CTA€ TiCHIIIE TIOB’S3aHOI0
13 TEXHIKOIO. 3 KJIAaCHMYHUX YHIBEPCHUTETIB Ta KOPOJIBCHKUX aKageMii
MHCTENTB BOHA BCE 4YACTilIe CTA€ MPEJAMETOM TEXHIYHUX HaBYaIbHUX
3aKJaiB, Mo 3’ ABISIIOThCs y €Bpori B 1790-x pokis. ¥ JIbBoBI apxiTekTypa
3 (¢inocodenkoro Qakynsrery YHiBepcurery @panma | mepenecam 10
HOBOCTBOpeHOT TexHiuHOi akageMii y 1844 porii.

TexHiuHi HaBUasbHI 3aKJaAd HE BBAKAINCSH  aKaAEMIYHUMHU
IHCTHTYMISIMH, a iX npod)ecopu BHOOPIOBAIM y JACPXKABH I HHX PIBHOTO
i3 yHIBEepCHTETaMH CTarycy. ApXITEKTypa SIK HayKoOBa AMCIMIUIIHA — L€
MUTaHHS, HaJl SIKUM PAIfOBaB HIMEI[bKHI apXiTEeKTOpP, TEOPETHK Ta BUKIIA1a4d
Texuiunoi mxonu Ilropixa [ordpin 3emmep. Sk Mmucrenrso (a omke i
apxiTeKTypa) BUHAXOAUTHCS 1 BiTOOpakae JIFONCHKY [IUBLITI3AIII0 — II€ OHA 3
TeMm ioro mparti Der Stil (1860). Moro BIuiuB MOMITHHMIT y TEKCTaX JTbBIBCHKIX
apxitekTopis, mpodecopiB Burmoi TexuiuHoi mkomm: IOmiana 3axapieBuya,
['ycrasa Bizanna, Enrapa Kosaua, Teomopa TanboBcbkoro, [Bana JIeBunchKoro.

VY nmaHiii nOmoBiAi S pO3NIAIAK0 JIMINE ONWH aCIHeKT JisUTbHOCTI IBaHa
JleBUHCBKOTO — HOTO 1/I€I0 «YTWIIITApPHOD» apXITEKTypu. AHaII3yI0un
OITyOITiKOBaHI TEKCTH HOTO JIEKITiH, TPOUYNTAHUX Y JIbBIBCHKii BUTIIii TeXHITHIN
mxori y 1901 ta 1903 pokax, caMoro apxiTeKTopa pO3IIsLAal0 HacamIepen
SIK TeXHiKa, MPeACTaBHUKA MpodecioHaniB TexHiuHoi chepu. 1lil crinbHOTI
NpUTaMaHHa Bipa y mporpec, cBoOOay 1o ii gaja TexHika, y OCOOHCTY
IHIIIaTUBHICT Ta BIANOBINAIBHICTH, TPiyM{] 3HAHHS, paliOHAJIBHOCTI Ta
BEJIMKOT Micii TEXHIKIB y Cy4YaCHOMY CYCIUIBCTBI. Y TOrO4acHOMY JAUCKYpCi
IH)KEHEPIB, TeXHiKa — TIPHUKJIAJHE 3aCTOCYBAHHS 3HAHHS, T€ IIO0 CBOTO Yacy
«3pobnio moauHy TroauHOIO» (ucztowieczenie), a B XIX cTOmiTTi Maio
3BUTBHUTH JIIOAMHY BiJl OOpOTHOM 31 CTHXisIMH Ta BaKkoi (izuyHOI mpari,
nmokpamutd 11 moOyt, a B [anuuuHi J0maBanoCcs MpPArHCHHs MOIO0JIAaTH T.
3B. TAIWIBKI 3IM/IHI, K e CPOPMYIIOBAB IHXKEHEP Ta IOJITHK, HaQTOBUN
nianpuemMens Cranicnas [l{enaHoBCHKUIA.
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IBan JleBMHCHKHMI Ha TepIIMK IUIAH CTAaBUTh HE apXiTEKTOpa, a
«OymiBETBbHOTO TEXHIKA» — IPOQecioHaa SIKHH Kepy€eThCsI CBOTMU TEXHIYHIMHU
3HAHHSIMH MaTepialliB Ta KOHCTPYKIIiH Ta MOXe 00paTi HalO1IbII e(h)eKTHBHI,
omaaHi pimeHHd. 3pydHE PO3IUIaHYBaHHSA YTWIITApHOI OymiBIi BiATOBimae
noTpedam JoIel-KOpUCTyBadiB, IXHbOMY KOM(DOPTY 1 310pOB’10; €PEKTUBHICTH
Ta OMIAJHICTh OyMIBHUIITBA 30epira€ KOWITH HE JIHIIC I1HIWBIAYaJIbHOTO
3aMOBHHMKA, @ M YChOrO Kparo, TOX € JOOpOM JUIsi BCHOTO CYCIIJIbCTBA.
TpanchopmoBaHe BiTpyBiaHChbke MOHSTTS utilitas HaOyBae y JleBHHCBKOTO
CTIpaB/i TYMaHICTUYHOTO Ta CYCIUIBHOTO 3Ha4YEeHHs. 3aCTOCYBAaHHS BIACHOTO
3HAaHHS, a HE MIANOPAOKYBAaHHS aBTOPHTETaM, BiApi3HAe monuHy XIX
CTOJITTS BiJ] MOTIEPEAHIX ICTOPUYHUX €MOX Ta CBIMYUTHh MPO JEMOKPATHUIHI
NEepPETBOPEHHS. YTHJITAPHICTh — 1€ pe3yJbTaT PO3BUTKY TEXHIKH Ta
TEXHOJIOTIH, IO HaJali craja OCHOBOK apXiTeKTypHu (yHKIioHami3my. He
BHIIaIKOBO, BUATHI JIbBIBCHKI apXiTEKTOPH MIKBOEHHOTO IIEPioAy — II€ YUHI
IBana JleBuHCHKOTO, HioTO Kadenpu yrumitapHoro OyniBHUITBA (1901-1914)
Ta CHiBpOOITHUKH HOTO apXiTeKTypHOTO OI0po, sfk-To Bitomex MinkeBnd,
Brnagncnas Jlepnanpskuii Ta iH.

Zarechnyuk O.
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EFFICACIOUS, NOT FLAMBOYANT. IVAN LEVYNSKYTI’S
UTILITARIAN ARCHITECTURE AS A RESULT OF THE
TECHNOLOGICAL ADVANCE OF THE NINETEENTH CENTURY

In Lviv, capital of Galicia, a Crown Land of the Habsburg Monarchy,
the development of technology in the nineteenth century went parallel to the
idea of improving — «ennoblement» of already existing industries. As new
construction materials and constructions were created and more widely used,
architecture became to be regarded a part of the technical sphere, rather than
of art. Architecture became taught at technical schools that were established
from the 1790s on, rather than in classic universities or royal academies of
art. In Lviv, architecture was moved from the Philosophy department at Franz
I University to the Engineering department at the newly founded Technical
Academy in 1844.

Technical schools were not regarded as academic institutions, their
professors strived for them to be acknowledged equal with universities by
the state. Making architecture a scientific discipline particularly interested the
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leading world architect and theorist, professor at the Higher Technical School
in Zurich, German-born Gottfried Semper. How art (and thus architecture) is
invented and is evidence of the human civilisation(s), was a subject of his
seminal work Der Stil (1860). Its influence is visible in the texts of Lviv
architects and Higher Technical School professors such as Julian Zachariewicz,
Gustaw Bisanz, Edgar Kovats, Teodor Talowski, and Ivan Levynskyi (Jan
Lewinski).

In this paper I focus at only one aspect of Ivan Levynskyi’s professional
activities, the idea of utilitarian architecture. When analysing the published
texts of his lectures that he delivered at the Higher Technical School in Lviv
in 1901 and 1903,. I regard him first and foremost a technik, a representative
of technical professionals. This international community shared such features
as belief in scientific progress, liberty granted by technology, personal
responsibility, triumph of knowledge, rationality and universal mission of
engineers in contemporary society were common. Technology (technika),
in the contemporary discourse meant knowledge being applied; something
that initially had humanised people (ucztowieczenie), and existed to liberate
the humankind from the constant battles against the elements, improve
its condition and everyday life. In Galicia, there was a call to eliminate the
infamous «Galician poverty» (n¢dza galicyjska), a term coined by a renowned
engineer and politician, and oil champion Stanistaw Szczepanowski.

Ivan Levynskyi emphasises the role not that of an architect, but of
a «construction technique». According to him, it is a professional driven
by technical knowledge who can make the most effective and therefore
economical design choices. Comfortable planning schemes answers people’s
needs and their comfort, while effective use of materials and constructions
save their capital and serves the common good. Therefore, Vitruvian term
utilitas in Levynskyi’s utilitarianism acquires a truly humanist and social
sense. Applying one’s own knowledge instead of subordinating to authorities,
is a trait of a nineteenth century person, unlike those of the previous periods
in history and is testament to democratic transformations. So, utilitarianism
is a result of the development of technology, which became the basis of the
functionalist architecture. It is no chance that the outspoken Lviv architects of
interwar period had been students of Ivan Levynskyi, his chair of Utilitarian
building (1901-1914), and were his collaborators, such as Witold Minkiewicz,
Wiadystaw Derdacki and others.
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