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cTapuIuil BUKIIa1ay,

Kadenpa muzaiiHy Ta OCHOB apXiTeKTypH, I[HCTUTYT apXiTeKTypH,
Harionansuuii yHiBepcuTeT «JIbBIBChKA MOTITEXHIKA»

CHHTE3 MUCTENTB B APXITEKTYPI 1. JEBUHCBKOI'O

Ha nouarky XX CT. po3BUTOK OyJIBHHIITBA, 30KpeMa MOXJIHMBICTBH
1100YI0BH I'POMAJICHKHUX CITOPYL JUTS CY CIIITBHO-KYIIBTYPOJIOTIHHOT AisUTEHOCTI
yKpaiHmiB y MicTi JIbBOBi Ta Ha TepeHax [ 'aTudnHuU, CIIPHSB PO JEKOPATHBHO-
Y>KHUTKOBOTO Ta MOHYMEHTAJIBHOIO MUCTELTBA 1 CYIIPOBODKYIOUHX PEMECe.
Tak, JIsBiBchbKa mpomuciioBa mikojia (1877— pik 3acHYBaHHS) OpPraHi3oBye
CreIfiaii30BaHi KypcH MHCTCITBA JKUBOIUCY, XYJIOKHBOI 00OpOOKH aepeBa
1 MeTaiy, CKyJIbITYpH, KepaMiku, BiTpaxxy Ta Mmo3zaiku. Lleit mucrenpknit
«J1iK0e3» POopMy€e TOTYKHY MUCTELHKO-PEMICHHYY MICIEBY LIKOJY MEpHIOT
yBepri XX CTONITTA, B SIKii BaroMuM CEIMEHTOM CTalOTh BHITYCKHHKH
KpakiBcpkoi Axamemii wmuctentB. B apXiTekTypHid Tamy3i MOBCTa€e
reHepaTHBHA CyTh apXiTeKTOpa, peacTaBHukallomiTexHigHOT ko y JIbBOBI
— IBana JleBuncekoro (1851-1918), sxwuii Bix 1903 poky cTaB npodecopom
Y)KUTKOBOI apXiTeKTypH B, €JMHOMY Ha [ aJlMunHi, BUILIOMY TEXHIYHOMY BY3i
— «JIpBiBCBKIM momiTexHI». JisapHIicTh IB. JIeBUHCHKOTO SIK TIPOCKTaHTa-
apXiTeKTopa, BU3HAYHOIO IH)KEHepa, OpraHizaTopa YKpaiHChbKHX TEXHIYHO-
TOCIIONAPCHKHX YCTAHOB CIPHYMHWIA 1O EIOXaJbHOTO ITiJHECEHHS
Oy/iBEIbHOI CIIPaBH Ta BCTAHOBJICHHS IUIES I YKPAiHCHKHX apXiTEKTOPIB Ta
MUTLIB, Ki1 OyJIM peabHO 3aly4eHi JI0 TBOPEHHS CTUIICTUYHO-ECTETHYHUX
MIPUHIMITB B CHHTE31 3 apxiTekryporo. OKpiM apXiTeKTypHOI Ta HayKOBOT
nistmpbHOCTI, [.JIeBUHCHKHIA CTa€ OTHMM i3 TEPIINX MiANPUEMIIB — BiH
3acHyBaB y JIbBOBI mepmry ¢pabpuky OyniBeTsHOTO MTPOMUCITY 3 YACICHHUMUA
TEXHIYHHMH 1 MHUCTCIBKUMH HANpsSMKaMH IS TOTped apXiTeKTypHOTO
YIOPSIKEHHS (MaliCTepHI TeCIIpCTBa, CTONAPCTBA, KePaMiKO-KaXJIAPChKUH
Ta CIIOCApPChKUH 1eX, pi3b0sApcTBO Tomo). OKpiM I[BOro, MPOCKTHO-
apxiTekrypHe 010po IB.JIeBUHCHKOTO aKTHBHO CITIBIPALFOBAJIO 3 TATHIIEKUMHU
MUTIIMHA Ta 3aIy4alo iX 10 KOMIUIEKCHOTO IpPOEKTYBaHHS OymiBii, IO
CIIPHSJIO IO CTBOPEHHS Ta NMPAaKTUYHOI peanizalii €JuHOI KOHCTPYKTHBHO-
eCTeTHMYHOI MporpaMu. lmes cHHTE3y MHCTEUTB B apXiTeKTypi crana
JIOMIHYIOUOIO0 KOHIIETIIIIEI0 Ha MUIAXY (OpMyBaHHS KOHIIETIIi YKpaiHCHKOT
IZIGHTUYHOCTI TpoMajckkuX cnopyd JIbBoBa mepmioi uBepTi XX CTOMITTS.
ApxitextypHi npoektn (ipmu IB.JIeBUHCHKOTO OyiH miJCHIICH] IJTICHUMHU
XyAOKHBO-€MOIIHHIMHU TIPOEKTaMHU YHOPSDKEHHS 1HTEp €PHOTO IPOCTOPY,
o0 HagaBayio OymiBIAM CydYacHOCTI Ta 1IEHTHYHOI HETOBTOPHOCTI.
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Binmin mekopaTMBHOrO Ta MOHYMEHTAJIBHOIO MajsipcTBa MpH (adpuili
IB.JIeBHHCHKOTO OYB 3aKia/ICHHI ISl BATOTOBJICHHS apXiTEKTYPHHUX JIEKOPiB
Ta KepaMiqHOTO BHpOOHHUITBAa. Ha xepamiuHiil ¢pabpuili mrar XyJoKHHUKIB
OyB MOCTIHHNM, a IS JEKOPaTHBHO-MOHYMEHTAIBFHUX POOIT Habip MUTIIIB
npoxoauB audepeHniioBano. HalOinpll aKTHBHO CIIBIPAIFOBATH TakKi
Bu3HauHi TBOpIi — M. Cocenko, O. Hosakiscwkuid, I. Tpym, O. [TanbkeBuy,
E. Kosau, M. Boituyk, K. Cixynbcekuii, B. Spoubkuii, . JleBunupkuii, O.
Jlo6posonbceknuii, K. CredanoBuy Ta iHII, SKi TBOPUYO IHTEPIPETyBAIN Ta
IHTETpyBaJIl 3pa3Ky YKPaiHCHKOTO MHCTEHTBA B CTPYKTYpPY apXiTE€KTypHOI
OymiBmi. @ipma Ta mocrate . JIeBHHCHKOTO 3yMiTH 30CEpEAUTH YCIO
MDKHaI[IOHAJIBHY Maly TBOPYOro IMOTeHIliany ToroyacHoro JIpBoa. OnHa
3 Tepmux BaroMux poOiT (adpuku IB.JIeBUHCHKOrO — CHOPY/IKSHHS
[MaBinpitony VYkpaincekoro Toeapucta (1894 p.), B sikomMy HeOpauHapHE
mucrenpke mucienHs B.lllyxeswua, 0.3axapieBuua, IB.JIeBuHCBHKOTO Ta
[IepKOBHOTO MaiicTpa 3 bepexaH iHCHipyBajdnch B TapMOHIWHUN CHHTE3,
3aKJIABIIM  TIEPIIOB3ip» 1 €CTeTHYHO-KOHIENTYalbHUH BEKTOp IS
MaiOyTHIX YHCICHHUX PO3pO0OK Ta ix peamizamiid. OcCoOOIMBICTH ILOTO
MPOEKTY IMoJsirajia B HEOPJMHAPHOMY 3aCTOCYBaHHI 3pa3KiB HapOIHOTO
MHUCTEUTBa Uil TOTped mpodeciiiHoro ypOaHicTUYHOrO OyIiBHUIITBA,
30KpeMa TPOMAJChKUX Ta CaKpaJbHHUX CIOPYA. 3TOMOM, ISl TEHICHIIS
CTa€ CTHIICTUYHO-BM3HAYAJIBHOIO B 0araThbOX apxXiTEKTypHHUX Tpansx IB.
JleBUHCHKOTO Ta KOJla HOTO CIIOABIDKHHUKIB, 1 YCIIITHO peai3OBYETHCS B
OymiBHUIITBI Ta 037001 Haponuux Jlomis, untaneHb «[IpocBiTiy», caHaTtopiis
Ta IHIIMX yKpaiHChKUX (1 HE TUIBKM) KyJIbTYpPOJOTiUYHHX YCTaHOB, IIEPKOB
Ta KocteniB. [Ipamio MasspchKoro BiJlly PpEHIPE3EHTYE OpraHizaris
IHTEp €EPHOTO CEepeoBUINA CXOM0BOI KIiTKH OaHKy «HicTep»(1905-1906
pp.), JIBBIBCBKOTO 3aNli3HWYHOTO BOK3aly, AKaJeMIi4YHOTO OyIUHKY,
OmnepHoro TeaTpy Ta 0araTboxX NMPUBATHHUX BiN, CAHATOPIiB Ta JIYHHUIH IO
yciit Tlagmumbi. BaromMum cerMeHTOM JeKOpaTHMBHO-MOHYMEHTAJIBHOTO
MHUCTEITBA OyJM CaKpaJbHI CTIHOMHWCH, JC AOMiHYH4Yy posib Oropo .
JIeBMHCBHKOTO BiZIBOANTH TICHIH CITIBIIpalli 3 MOHYMEHTaJIiCTOM->KUBOITUCIIEM
Mopnecrom Cocenkom(1875-1920). SlckpaBuM NpHUKIAAOM TakKoi TBOPYOi
Konmaboparii Moke CIyryBaTH OyOiBHHUIITBO My3WYHOTO IHCTHUTYTY iM. M.
Jlucenka y JIsBoBi (1914-1915 pp.) 3a mpoekrom I. JleBurcpkoro Ta O.
JlymmuHebkoro: OyiBHHUIITBO MpoOBajuia Oy/liBeIbHO-apXiTeKTypHa (ipma
I.JIeBunchkoro, crinonucu. miadoHu creni Juiss Benukoi Ta Manoi 3amm
npoektyBaB Ta BukoHyBaB M. Cocenko (O. HoBakiBCbKHil BUKOHAB YOTHPHU
€CKi3HI KoMmno3wulii, siki He Oynu peamizoBani), a ckyasnrop [. Ky3Hesuu
BUKOHAaB Oapmib’edHI MOPTpeTH; IHTEp €pH O3M00JCHI BiTpakaMu Ta
MaioikaMH, JeKOPAaTHBHO-Y)KUTKOBUMH eIIeMEHTaMH. B caxpambpHIi
apxiTeKTypi BIaIUM TPUKIaIoM cTana nepkBa CB. Apxucrparura Muxaina
(1891 p.) B c. [Tigdepisusix I[TyctomutiBchkoro paiiony JIbBiBCbKOT 0071aCTi,
ne inTep’ep ymopsupkeHuit M. COCEHKOM IpH JIOMOMO31 MONTIXPOMHUX
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PO3IMHKCIB Ta BITPAXiB Y CBATHIINILI XpaMy (ITPOEKT ABOX CIOKETHHX BITpaKiB
— M.Cocenko, BukoHaHHsS — (ipma BiTpaxiB Ta Mo3aik JKeneHcbkoro,
1910 p., m. KpakiB). Ili Ta pan iHIIAX OyIiBIb PENpPE3CHTYBAIH BUKIIOTHO
Cy4aCHHH «CHHTE3» HAIIOHAJBHOTO CaMOiAeHTH(IKaTy IS COIliaTbHHUX
Ta KyJbTOPOJOTIYHMX TMOTped yKpaiHuiB B [amuyuHi mepmioi 4BepTi
XX cromitTs, B sSIKOMY Opaiy ydacTh 1 BOAHOYAac OyinM HOro TBOPISIMU
apXiTEKTOPH, CKYJIBIITOPH, )KUBOITUCII] TA MAHCTPH y>KUTKOBO-/1€KOPATUBHOTO
HaNpsIMKy, HE3aJIeKHO BiJ X JOMIHYIOUOTO MHCTEILKOTO BHIIKONY a0o
MpiopUTETIB Y TBOpUOCTi. Jl0 MpHUKITay — CTAHKOBICT, 32 OCBiTOIO, Monect
Cocenko 3peanizye cede B psai MOHYMEHTAIBHUX Ipallb Ta iIKOHOCTACiB B
CTPYKTYpl CaKpaJbHOI apXiTEeKTypH, 3aKjIale CBOI IPUHIUIIN Ta 3alI04aTKy€
HOBUI €CTETUYHO-CTUIIEBUM HAIPSAMOK JJIs IIOJAJIbUIOL I'€HE3U YKPalHChKOL
IIGHTUYHOCTI came B caKpam,Hii/i apxiTeKTypi, Ji¢ IOTYXKHUH CHHTE3
apx1TeKTypH0ro mpoCTOpY i MOHYMEHTAIIbHO-CKOPATHBHOTO MHCTEIITBA
Ha ocHOBI mIMOOKOI iHTepmperaniiiHoi MoTHBamii yKpaiHCBKOi HapOJHOT
TBOPYOCTI Ta JITYyprifHOTO MpHU3HAYEHHS 00 €KTY, 3a/AeKIapy€e MOAAIbIIY
nporpaMy (GpOopMyBaHHS HAI[iOHAIEHOTO CTHITIO.

Radomska V.

senior lecturer,

Department of Design and Architecture Fundamentals,
Institute of Architecture,

Lviv Polytechnic National University

SYNTHESIS OF ART IN IVAN LEVYNSKY’S ARCHITECTURE

In the early twentieth century, development of construction, including the
emerging possibility of constructing public buildings for social and cultural
activities of the Ukrainians in Lviv and in the territory of Galicia, contributed
to establishing a new role of decorative, applied and monumental art, as well
as accompanying crafts. Lviv Industrial School, founded in 1877, organized
specialized courses in painting, wood and metal art, sculpture, ceramics,
stained glass and mosaic. This was an impulse which later shaped a powerful
local artistic and crafts school of the first quarter of the twentieth century,
strengthened by graduates of the Krakow Academy of Arts. Ivan Levynsky
(1851-1918) was an outstanding architect who represented Polytechnic School
of Lviv. He became a professor of applied architecture in the only technical
high school in Galicia — Lviv Polytechnic — in 1903. Ivan Levynsky, a
designer and an architect, a distinguished engineer and founder of Ukrainian
technical and economic institutions led to the rise of construction business
and establishing a prominent group of Ukrainian architects and artists who
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were actively involved in shaping of stylistic and aesthetic principles in
architecture. In addition to design and research work, I. Levynsky became one
of the first construction entrepreneurs having founded in Lviv the first factory
of construction crafts with numerous technical and artistic departments which
addressed the needs of architectural decoration (workshops of carpentry,
joinery, ceramics, metal work, wood carving, etc.). Ivan Levynsky’s design
and architectural firm actively cooperated with Galician artists and engaged
them in the complex design of buildings, which contributed to the creation
and practical implementation of a unified constructive and aesthetic vision and
representation. The idea of synthesis of arts in architecture became dominant
while developing the concept of Ukrainian identity of public buildings of
Lviv in the first quarter of the twentieth century. Architectural projects of Ivan
Levynsky’s firm were complemented by integral artistic projects of interior
decoration, which created uniqueness of the buildings along with accurate
reflection of modernity and national identity. Department of decorative and
monumental painting at Ivan Levynsky’s factory was founded to produce
architectural decor and ceramics. The ceramic department comprised artists
who worked there full time and permanently, while the staff of the department
of decorative and monumental works consisted of artists who were employed
on the occasion of a project. The most active collaborators were the following
artists — M. Sosenko, O. Novakivsky, I. Trush, Y. Pankevych, E. Kovach,
M. Boychuk, K. Sikhulsky, V. Yarotsky, Y. Levytsky, O. Dobrovolsky, K.
Stefanovych and others who creatively interpreted and integrated Ukrainian art
into the architectural of buildings. Ivan Levinsky and his firm were attracting
and engaging creative potential of all ethnic groups living in Lviv at that time.
One of the first significant projects of Ivan Levynsky’s factory was construction
of Ukrainian Society Pavilion (1894). The project combined extraordinary
artistic thinking of V. Shukhevych, Yu. Zakhariyevych, I. Levynsky and an
unknown master from Berezhany, and it brought about a harmonious synthesis,
laying out the foundations for aesthetic and conceptual developments and
implementations of numerous upcoming projects. The project was peculiar
in its unusual application of folk architecture motives for the needs of urban
construction, in particular public buildings and churches. Later, this idea
became predominant in stylistics of many Ivan Levynsky’s architectural
projects, and was successfully implemented during the construction and
decoration of community halls (Narodny dim), reading rooms «Prosvitay,
health resorts and other Ukrainian (and other national) cultural institutions,
orthodox and catholic churches. The work done by the painting department is
represented by the interiors of the stairwell of the Dnister Bank (1905-1906),
the Lviv Railway Station, the Academic House, the Opera House and many
private villas, health resorts and hospitals throughout Galicia. A significant
segment of Ivan Levynsky’s firm decorative and monumental art works was
taken by sacral murals, which were executed in close collaboration with a
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monumentalist painter Modest Sosenko (1875-1920). A vivid example of
such creative collaboration is construction of the Musical Institute of Mykola
Lysenko in Lviv (1914-1915) done within I. Levynsky and O. Lushpinsky
project. The construction itself was carried out by I. Levynsky’s architectural
firm, murals and ceilings for the Great Hall and the Small Hall were designed
and executed by M. Sosenko (O. Novakivsky made four sketches which were
not implemented), and sculptor G. Kuznevych performed bas-relief portraits;
interiors were decorated with stained glass, majolica, and decorative elements.
The church of St. Michael the Archangel (1891) in the village of Pidberiztsi
in Pustomyty district of Lviv region the interior was decorated by M. Sosenko
presents a supreme example of cooperation in the domain of sacral architecture.
M. Sosenko did the polychrome paintings and designed two stained glass
windows in the sanctuary of the church. The stained glass windows were
produced by Zhelensky’s firm of stained glass windows and mosaics in Krakow
in 1910. These and a number of other buildings represented an exceptional
modern «synthesis» of national identity of Ukrainians in Galicia in the first
quarter of the twentieth century. The synthesis was outlined and at the same
time created by architects, sculptors, painters and masters of decorative art
regardless of their artistic background or priorities in art. For example, Modest
Sosenko, who had studied panel painting, demonstrated his creativity in
monumental works and iconostases within the structure of sacral architecture,
established his principles and set a new aesthetic and stylistic direction for the
further development of Ukrainian identity specifically in sacral architecture,
where architectural space is powerfully synthesised with monumental and
decorative art grounding on interpretation of Ukrainian folk art and taking into
account the liturgical purpose of the building, he also declared a program for
further shaping and development of a national style.
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