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APXITEKTYPHA MOBA ®ACAJIBJIbBIBCbKUX BYAIBE/JIb,
CTBOPEHHUX ®IPMOIO IBAHA JIEBUHCBKOI'O

IBan JIeBUHCHKUH, MiAMpHUEMENb, apXiTEKTOp, OyIIBHUYMIN Ta MeIaror,
€ BHM3HAYHOIO OcOOMCTICTIO B apxitektypi JIpBoBa kiHus XIX — mowarky
XX cr. HaBkono cebe BiH 3rypTyBaB HpOBlILHI/IX apXxiTEeKTOPIB CBOTO 4acy,
SIKI TIPOMIIUTM CBOEPITHUN BHIIKLI B HOTO apXiTEKTypHO-OyniBenbHINA ¢ipwmi,
CTBOPHBILY HETIOBTOPHMIT 00pa3 JIbBIBCHKUX Oy/iBEIb.

IBan JIeBMHCEKHH K MPaBIUBUI MOCTIIOBHUK TEHICHIIIT pamioHaizMy,
chopMyIIbOBaHOIO TJIABOKO BifeHCHKOI cerecii OTTo BarHepom, BBakas,
IO YTWIITapHEe Ta €CTETHYHE B apXITEKTypi € HEpO3PUBHHUM. 30Kpema B
IIPOEKTYBaHHI Oy/iBJIi HaWBAXIMBIIINM € IUIAHYBAaHHS, SIKE BXKE BH3HAYa€e
(acan, marepiaam Ta JEKOpaTHBHE O3100JICHHS SKOTO B CBOIO 4Yepry Mae
BiNMOBimaTH Tpu3HaueHHIO OymiBmi. KokHa OymiBms TpakryBamacs I
JleBHHCBKMM SIK TBip MHCTENTBA 1 Mana OyTH HETOBTOPHOIO, OCOOIMBO 3a
CBOIM Xy/IO’KHBO-/ICKOPATUBHUM BHpIlIeHHs M. TakiM YHHOM BHCOKI SIKICTh Ta
€CTETHYHI BJIACTHUBOCTI Oy/iBEJIbHUX Ta JAEKOPATHBHUX POOIT XapakTepHi JJis
Bcix OyniBeunb IBaHa JIeBUHCHKOTO, 1110 TO3BOJISIE iX OE3IOMUIIKOBO BUPI3HUTH
B TKaHUHI MicTa.

VY 1890-x pokax IBan JleBuHCHKHH, Oymydn y HehOpPMaIbHIA CITIII 3
IOnianom 3axapeBudem, CIOPYIKYBaB BIUIH, MParHy49d CTBOPHTH MiCTO-
cax nepenyciM Ha KactemiBil, a TakoX B IHIIMX paiioHax Micta. Li BULM
BIZAPI3HSIIOTHCS 1HAMBIYaIbHUMH apXiTEKTypPHUMH BUPILICHHSIMHU 3 BUIBHUM
IUTaHYBaHHSIM 00’€MIB Ta Maibke OOOB’SI3KOBOIO Bexkero. BinmosinHO 10
TEHJCHII] «IpaBAM Marepialy» Ta BHUKOHAHHS BpPYyYHY, 3aKJIJICHOI IIIe
VYinesmom Moppicom y #ioro RedHouse, moBepxHs ¢acamiB, CTBOpEeHHX
¢ipmoro IBana JleBmHCBKOTO, 00’€HYBajla pPI3HOMAHITHI KOJIBOPOBI Ta
GbaxkTypHi e(peKTH UeNITHOTO0 Ta KaM’'sIHOTO MypYBaHHS, pi3HOOapBHOT
JIaxiBKH, MalOIIKOBUX BCTABOK, JIEPEB’SIHUX Ta METAJICBUX KOHCTPYKTHBHHUX
Ta JCKOPATUBHUX €JIeMEHTIB. BaxkiinBo OyIo Te, 1110 (haKTHYHO BCI 11l €JIEMEHTH
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BUTOTOBIISUIMCS Ha (adpuii [Bana JIeBUHCHKOTO BIANOBITHO 10 KOHKPETHOTO
MIPOEKTY OYJIMHKY.

Hactymaum eranmom B po6oti IBana JIeBHHCBKOTO Oyiio CHOpPYIKEHHS
BH3HAUHUX TPOMAJICHKUX OyaiBens JIpbBOBa, Bim lammipKkoi omamHOi Kacw,
3ai3HUYHOTO BOK3any Ta OrmnepHoro Tearpy A0 ToBapucTBa «JlHicTepy,
€speiicbroro mmuranto, Canaropist Comneupkoro, Toproso-IIpomucioBoi
nanard Ta iH.OkpiM Toro ¢ipma IBana JleBuHCBKOrO 3aiimMana mHpoBiIHY
MO3UILII0 Y CIOPYIPKeHHI YHMHINOBHMX OyaiBenb y OyaiBedbHUI Tepion
1905-1907 pp. CrBopeHi HuM aHcamOmi OymiBens Ha Byd. boromombIis,
[TaBnoBa, JImuyakiBCchKiif, JIOHIIOBAa TOIIO XapaKTEPU3YIOTHCS OPUTIHATHLHUM
JICKOPATUBHUM OTOPSIKEHHM (pacaiiB (JIIIMTHMHA Ta KOBAIBLCTBO), BBEJICHHIM
HOBITHIX MarepiaiiB, po3poOJieHnX Ha HWoro (adpuil — IITYYHHH KaMiHb
Ta KaM’siHUM THHBK (Teppanarpis). OJHI€I0 3 XapaKTepHUX OCOOIMBOCTE,
10 JT03BOJISIIOTH BHpi3HATH Oymini JleBuHchkoro B apxitekrtypi JIbBoBa, €
MaioTiKOBI MaHHO, PO3POOIICHI IHIMBITyaTbHO I pacamgy KOXKHOTO OYIMHKY
Ta BUTOTOBJIEHI Ha foro (adpurti. [Ban JIeBUHCHKII MaB BUHATKOBY 3/110HICT
TYpTYBard HaBKOJIO ce0e TallaHOBUTHX EHEPriiHUX 0COOMCTOCTEMH, 10
KOJICKTUBHO CTBOPIOBAJIM MEPIIOKIACHY apXiTeKTypy. Tak, B pi3Hi mepioau 3
IBanom JleBunchkuM crisnpaurosany IOmian Ta Ansdpen 3axapesudi, ['ycras
bizann, Tageym Mionnix, bponicnas bayep, TageymO06Mincekuit, Onexkcanp
Jlymmuachkui, Jle JleBurcpkuii, @inemon JleBurpkuii, BiTonsn MinkeBud,
Bnagucnas [lepmanpkuii Ta iHIII.

Bynisini, crBopeni ¢ipmoto IBana JIeBUHCHKOTO, € OKPACOI0 apXiTeKTypr
JIbBOBa, 3aJMINAIOYUCH 3aBXKIU NPUBAOIMBUMH Ta MOJICPHHMH 3a CBOIM
€CTeTHYHMM Ta YTWJIITapHUM BuUpimieHHAM. Cy4acHMM IpPOEKTYBaJIbHHKAM
Ta 3a0ylOBHHMKaM BapTO HaCIiJyBaTH KpHUTEpii A0 IPOEKTyBaHHS Ta
KOHCTPYKTHBHO-JICKOPAaTHBHI TpuiioMH, po3pobneni Ha ¢ipmi I[Bana
JleBuHCBKOTO.

Puc. 1. Binna Kacrenisku. Maimonok T.Ka3anuesoi.
Fig. 1. Villa of Kastelivka.Artist T. Kazantseva.
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ARCHITECTURAL LANGUAGE OF FACADES OF LVIV
BUILDINGS CREATED BY IVAN LEVYNSKYY'S FIRM

Ivan Levynskyy, entrepreneur, architect, builder and educator, is a
prominent person in Lviv architecture from the end of the 19th to the carly
20th century. He united the leading architects of his time, who went through
a kind of training in his architectural and construction firm, creating a unique
image of Lviv buildings.

Ivan Levynskyy, as the true follower of the trend of rationalism, formulated
by the head of the Viennese secession, Otto Wagner, believed that utilitarian
and aesthetic in architecture was inseparable. In particular, in designing a
building the most important is the planning, which already determines the
facade, materials and decoration of which in turn should correspond to the
purpose of the building. Each building was treated by 1. Levynskyy as a work
of art and should have been unique, especially in its artistic and decorative
solution. Thus, the high quality and aesthetic properties of building and
decorative works characterized all the buildings of Ivan Levynskyy, which
allows them to be unambiguously featured in the fabric of the city.

In the 1890s, Ivan Levynskyy, while in an informal union with Julian
Zakharievych, built villas in an effort to create a garden city, first of all in
Kastelivka, as well as in other parts of the city. These villas feature individual
architectural solutions with free layout of volumes and almost mandatory
tower. According to the Trend of the «truth of the material» and the manual
execution, which was laid by William Morris in his Red House, the surface of
the facades created by Ivan Levynskyy's firm combines a variety of colour and
texture effects of brick and stone masonry, coloured roofs, majolica inserts,
wooden and metal constructive and decorative elements. It was important
that in fact all these elements were made at the Ivan Levynskyy's factory in
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accordance with a specific design of the house.

The next stage in the work of Ivan Levynskyy was the construction of
prominent public buildings in Lviv such as Galician Saving Bank, railway
station, Opera House,«Dnister» building, Jewish Hospital, Soletskyy's
Sanatorium, Chamber of Commerce and Industry etc. In addition, Ivan
Levynskyy's firm took a leading position in the construction of the rental houses
in the building period of 1905-1907. He created the architectural ensembles
on the streets of Bohomoltsia, Pavlova, Lychakivska, Dontsova etc., which
are characterized by original facade decoration (molding and blacksmithing),
introduction of the newest materials developed at its factory — artificial stone
and stone plaster (terrapatria). One of the characteristic features that make it
possible to distinguish Levynskyy's buildings in Lviv architecture is majolica
panels, designed individually for each house facade and manufactured at his
factory. Ivan Levynskyy had an exceptional ability to bunch around talented
energetic personalities that collectively created first-class architecture. So, in
different periods, Julian and Alfred Zaharievych, Gustav Bizantz, Tadeusz
Miunnikh, Bronislav Bauer, Tadeush Obminskyy, Olexander Lushpynskyy,
Lev Levynskyy, Filemon Levyckyy, Witold Minkewych, Vladyslav Derdatskyy
and others collaborated with Ivan Levynskyy.

The buildings created by Ivan Levynskyy's firm are an ornament of the
architecture of Lviv, remaining always attractive and modern in their aesthetic
and utilitarian solution. Modern designers and developers should follow the
criteria for designing, construction and decorative techniques developed by
Ivan Levynskyy.

Puc. 2. My3uunnii inctutyt/ Manronok T.KasanrieBoi.
Fig. 2. Musical Institute. Artist T. Kazantseva.
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