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APXITEKTYPA IBAHA JIEBUHCBKOI'O
B CUCTEMI €BPOIEVCHKOIO MOJEPHY

Kinenp XIX c1. Ta mouatok XX cT. B €BpoImi MO3HAYUBCS POCTOM
TEXHIKM Ta BUPOOHMITBA HOBHX OymiBeNbHUX MarepianiB. HoBi MoxiamuBocCTi
apXiTeKTypHOTro OyNiBHHITBA BHMarajid IIOIIYKy HOBOTO HAamNpSIMKY
apXiTEeKTypHHX PIiIIeHb JJIs 33/I0BOJICHHS IPAKTHYHNX BUMOT CycCIiibeTBa. e
CTaJIO MIPUIHHOIO Ta YMOBAaMH TOTO, IO Ha 3aMiHy EXIIeKTH3My, B apXiTeKTypi
MIOYMHAIOTHCS IOIITYKH HOBOTO CTHJIIO, 1110 0a3yBaBCsl HA BUKOPUCTAaHHI HOBUX
KOHCTPYKIIiH Ta Oy/liBeNbHUX MarepialliB (CTallb, CKII0, OETOH, 3aJ1i300€TOH).

IMImysnbcoM HOBOTO CTHIIIO B PO3BUTKY apXiTekTypu crana Eldenesa
BeXa, CIOPY/DKEHa i3 30ipHUX CTAaJEeBHX YaCTHH, 3a MPOEKTOM imkeHepa L.
Efipens nnsa BeecBiTHboi BuctaBku B [Tapmki 1889 p.

B pesynbrari BUKOPHCTaHHS HOBUX MaTepialiB Ta TEXHIYHUX BHHAXOIIB
TIOSIBUBCS apXiTEKTypHHUH HAIPsM, 110 OTPUMAB Ha3By «CTHJIb MOJEPH», L0 3
(bpaHIly3pKOT O3HAYAE «CydaCHHID». TBOPIII CTHUIIIO TSXKIIN 10 PallioHATbHOCTI
Ta JIOTIKM BUKOPUCTAHHS KOHCTPYKIH, BIIPOBAJDKYIOYM HOBI Oy/iBesbHI
Marepianu (MeTall, CKII0, 3a1i1300¢TOH). AJIe 3 TBOPYO-MHUCTEIEKOTO OOKY BBEIIH
HOBHI BUJ JCKOPATUBI3MY, IMiIKPECICHY IUIACTHYHICTh Ta KPHUBOINIHIHHICTH
(hopm, cTHITI30BaHy OPHAMEHTAIBHICTD KepaMiKi Ta MAaHOIIKH B OMOPSIKSHHI
(acamis.

B Gararpox kpainax €Bpomnu 1el HampsM OTpUMaB Ha3BU: Ap- HYBO,
Ap- I[elco Cerecist (nar. Blz[mneHHs[) HLOMy HalpsIMKy BJIACTUBI JJMHAMiYHA
cTumizaniss (GopM, KpUBI HeopraHiuHi JiHii. BukopucTanHs Ta MO€IHAHHS
Marepiary HemIH, AepeBa, MeTay, 3a1i300eToHy, kepaMiku. [ ykpaiHChKIX
3eMeIb ABCTPO-YTOPIIMHU el CTWIb CTaB (TaJUIBKAM) HAaIliOHAJHHUM
PI3HOBHIOM cellecii B CHCTEMI CELEeCIHHMX OCOOIMBOCTEH apXiTeKTypu
Ascrpii, Yexii, Itamii, [Tonpmri.

3a BU3HAYEHHSM YKPaiHCBKOTO JIOCIiHHKA 1boro cTmimo B. Yenenuka
(«YKpalHCBKMI apXiTeKTYpHHH MOIEpH») MOJAEpH, abo cemeciio ciix
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PO3PI3HATH K JBa MOCTIJOBHI HAaNpsIMH: POMAHTUYHUH (MajbOBHHYO-
JICKOpaTHUBHUI) Ta pamioHANbHUH ((PyHKIIOHAIEHO-TEXHOIOTIYHUHN) e
MEHIIIE ACKOPY.

B lanmnuwsi, sk 1 B Manxononpnr, mo BXoawna 10 ABCTPO-YTOPCHKOI
iMrepii, momupeHHs: HaO0yB POMaHTHYHO-HAI[IOHAJIBHUI HAmpsM, sK 3aci0
camoineHTudikanii Ta rigHocTi camosbepexenHs. B [lonpmii mnosiBUBCS
«3aKonaHchbKuil CcTWiIby, B YKpaiHi «[aquubkuii CTWIB» SK 1CTOPUYHO-
POMaHTHYHHUI BapiaHT cemecii.

Jns ranuuannna-ykpainns [. JIeBHHCBKOTO, SK OCHOBOIIOJOXKHHUKA
«TaNHIBKOI cerecii, BUPa3HUKOM «3aKOMAaHCHKOTO CTHIIIO» CTajla TBOPYICTh
CranicnaBa BitkeBuya.

Xynoxuuk [. Tpym Tak aHaiizyBaB NPHHIMIIM Ta OCOOIMBOCTI
«lanuupkoi cenecii» — «OpPHAMEHTAJIBHICTh APXITEKTYPHOI TBOPUYOCTI
I. JleBuncpkoro 30epirae mepBicHy (i3i0HOMIIO HApOIHOCTI, Jae 3i0paHy
apXITeKTypHY ITICTh Ta AOIUIBHICTh. Halta HamioHanpHa ecTeTrKa moTpedye
OpHAMEHTY, aJie 3 YpaxyBaHHS apXiTeKTOHIKA Ta (PYHKIIi».

[ToniOHI BUCIIOBIIIOBaHHS PO aBCTPIHCHKY CEIIeCio CKa3aB aBCTPINCHKUIA
apxitekTop A. JIooc «Haun HallioHAILHUN CMaK IparHe OpHaMEHTY 1 SIK MOXKHA
OinbIe Horoy.

OTxe apXiTeKTypHii TBopuocTi I. JIeBHHCHKOTO BIACTUBI TBOPYi O3HAKU
OpHAMEHTANBHOCTI 00pa3y. AJsie HOMy TakoX BJacTHBA IHAWBiTyalbHA
IcuxXocaMopeanisamis, fK OpraHizatopa, MeEHemkepa, OymiBHHYOTO,
apxiTeKTopa Ta Iearora apXiTekTypu.

Bararorpannicts camopeaiizaiii 1. JIeBUHChKOTO Ta HOro maTpioTsm
MO)KHA ITTOPIBHATH 3 MOAIOHOIO (ae B JAyXOBHOMY JKUTTI) Mutpomnonura A.
lentuupkoro. Bonn yacTo HaI[iOHAIBHO CIIBIPANIOBAIIH.

ApxitexTop 1. JIeBHHCEKHI OKpiM TBOPYOI Mpalli B apXiTeKTypi CTBOPUB
MPOEKTHO-BHPOOHNYY (ipMy Ta 3ampOBaguB IIPOCKTYBaHHS OKPEMHMH
posdinaMu  (SIK  Crieriaiizaiii): apXiTeKTypHe IUIaHyBaHHs, KOHCTPYKIIi
Ta IHKeHepis, (acaad Ta JeTail, IHTep €pH, ONOPSIKCHHS, OOJaJHAHHS
Ta AM3aiH (JIimsieHHs, kepamika). Tomy B HOro mpoekrax LiHyBaJd BHCOKY
AKICTh MPOAYKTY. B apxiTekrypHomy Otopo 1. JIeBUHCHKOTO TpamioBav Taki
BUAaTHI apxiTekTopu sk: A. 3axapiesuy, FO. CocHoBchkuit, T. OOMIHCHKUA,
O. Jlymmuacskui, JI. JleBuHCchKHiA, B. MinkeBu.

TeopuocTi 1. JIeBUHCHKOTO BIIACTHBA 3aBXK/IM ApPXITEKTypHA JOIIBHICTb,
(YHKIIOHATBHICTh TUIAHYBaHHS Ta KOHCTpyKuiii. HegapemHo y JIbBiBChKii
MOJITEXHiLl BiH sIK podecop ouoiroBas Kadeapy Y THiiTapHoro OyiBHULTBA.

OKpiM apXiTeKTypHO-IIPOCKTHOI Ta menaroriqaoi poootu 1. JleBuHCHKHI
SK MIIPUEMEIs CTBOPUB (adpuKy OyIiBEITHHOTO MPOMHUCITY. Jle BUTOTOBISIIH
OymiBenmpHY KepaMikKy, OTOHHI OJIOKH, TECIAPCHKi, CTONSAPHI Ta KOBAJIBCBHKI
BupoOu. Yepe3 posmmpeHy creuianizaniro BUpoOHUITBO 1. JleBHHCHKOTO
OTpPHUMAJIO CTaTyC KOHIIEPHA. 3aBASKM IIbOMY KOHIIEPH BHUKOHYBAB BasKJIMBI
3aMOBJICHHSI HA IPOEKTH Ta OYIIBHULTBO SIK MPUBATHUX TaK 1 'POMaJICBKUX
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criopyx (3aJi3HWYHI BOK3aJIM, Tearpu, OaHKH Ta iH.).

Bin mepmmM B lannumHi BHKOpHCTaB 00’€IHYIO4Yy OCOONMBICTB
apxitekrypu [logminpssammEn Ta [amumumem (CHMHI BIATIHKA KEpaMiKH,
MIPU3MOTIOIOHI IBEPHI Ta BIKOHHI MPOPI3H Ta iH.).

[Ticns BigcTymy pocitickkoi apmii B 1915 p. 3 Tanuuunu 1. JleBuHCHKOTO
sk 1 A. [llenturpkoro BuBe3u 10 Pocii. 3BiaTu BiH moBepHyBes 1918 p.
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IVAN LEVYNSKYI’'S ARCHITECTURE
IN THE SYSTEM OF EUROPEAN MODERN

The end of the nineteenth century and the beginning of the twentieth
century in Europe are marked by growth of technology and production of new
building materials. New opportunities for architectural construction required
the search for a new direction of architectural solutions to meet the practical
requirements of society. This was the reason and the conditions that — as
a replacement of Eclecticism — in architecture began the search for a new
style, based on the use of new structures and building materials (steel, glass,
concrete, reinforced concrete).

The impulse for a new style in the development of architecture was the
Eiffel Tower, built of prefabricated steel parts, designed by engineer G. Eiffel
for the 1889 World’s Fair in Paris.

As a result of the use of new materials and technical inventions, an
architectural trend has emerged, dubbed the «modern style», which in French
means «contemporary» (i.e. modern). The creators of the style gravitated to the
rationality and logic of using structures, introducing new building materials
(metal, glass, reinforced concrete). But on the creative and artistic side, they
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introduced a new kind of decorativeism, emphasized plasticity and curvature
of forms, stylized ornamentation of ceramics and majolica in the decoration
of facades.

In many European countries this area has been named: Art Nouveau,
Art Deco, Secession (in Latin: branch or department). Dynamic stylization of
forms and curves of inorganic lines are characteristic of this direction. Also the
use and combination of materials like brick, wood, metal, reinforced concrete,
ceramics. For the Ukrainian lands of Austria-Hungary, this style became a
(Galician) national type of secession in the system of secession features of the
architecture of later countries like Austria, Czech Republic, Italy or Poland.

According to the definition of Ukrainian researcher of this style V.
Chepelyk («Ukrainian architectural modern»), modern style or secession
should be distinguished as two consecutive directions: romantic (picturesque-
decorative) and rational (functional-technological), where you use less decor.

In Galicia, like in Lesser Poland, which was part of the Austro-Hungarian
Empire, the romantic-national trend has spread, as a means of self-identification
and dignity of self-preservation. The «Zakopane style» appeared in Poland and
the «Galician style» in Ukraine as a historical-romantic version of secession.

The Ukrainian Galician Ivan Levynskyi was the creator and thus founder
of the «Galician Secession», the expression of the «Zakopane style» became
the work of Stanislaw Witkiewicz.

The artist 1. Trush thus analyzed the principles and features of «Galician
Secession» — «the ornamental architectural creativity of 1. Levynskyi
preserves the original physiognomy of the people’s folklore, gives the
collected architectural integrity and expediency. Our national aesthetics need
ornamentation, but in terms of architectonics and functiony.

Similar statements about the Austrian secession said Austrian architect A.
Loos «our national taste demands ornament as much as possible».

Thus, the architectural creativity of 1. Levynskyi is characterized by
the creative features of the ornamentation of the image. But he also has an
individual psycho-self-realization — as an organizer, manager, constructor,
architect and educator of architecture.

The versatility of I. Levynskyi’s self-realization and his patriotism
can be compared to the similar (but in the spiritual life) of Metropolitan A.
Sheptytskyi. They often cooperated nationally.

In addition to his creative work in architecture, architect I. Levynskyi
founded a design and manufacturing company and introduced design into
separate sections (as a specialization): architectural planning, structures and
engineering, facades and details, interiors, equipment, equipment and design
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(molding, ceramics). Therefore, his projects valued the high quality of the
product. In the architectural bureau of I. Levinskyi worked such prominent
architects as: A. Zachariewicz, J. Sosnowski, T. Obminski, O. Lushpinskyi, L.
Levynskyi, W. Minkiewicz.

The creativity of I. Levynskyi is always characteristic of architectural
expediency, functionality of planning and constructions. It was not without
reason that at Lviv Polytechnic he, as a professor, headed the Department of
Utilitarian Construction.

In addition to architectural design and pedagogical work, I. Levynskyi
as an entrepreneur created a factory of construction crafts, where building
ceramics and concrete blocks were manufactured, as well as carpentry, joinery
and forging. Due to the expanded specialization, I. Levynskyi’s production has
become a concern. And due to this, the concern fulfilled important orders for
projects and construction of both private and public buildings (train stations,
theaters, banks, etc.).

He was the first in Galicia to use the unifying feature of the architecture
of the Dnipro river region and Galicia (blue shades of ceramics, prism-like
door and window openings, etc.).

After the retreat of the Russian army in 1915, I. Levynskyi and A.
Sheptytskyi were taken from Galicia to Russia. From there they returned in
1918.

It can be assumed that in the system of European modern architecture the
personality of I. Levynskyi will acquire no less importance than the personality
of A. Sheptytskyi in the system of European Christian spirituality.
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