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HAYKOBA TA TBOPYA CHIBITPALISI MUTIIIB
IBAHA JIEBUHCBKOI'O TA EJITAPA KOBAYA

Ha mexi XIX-XX cr. Ha 3axinHii Ykpainu BiiOyBa€eThCs 3MiHA XYIOXKHIX
HANpsIMKIB, a caMe TepexXif] BiJl CTUIIIO ICTOpU3MY IO cenecii. ApXiTeKTypHE
CEepeNIOBHUIIE MEPIOAy Ccerecii po3IIsIAeThCs JIbBIBCHKUMHU TEOPETHKAMHE SIK
Take, 10 CHHTE3YBAJIO apXiTEKTypy 1 JEKOPATHBHO-IPUKIIAJHE MHCTEITBO.
Hosi OyniBenbHI MaTepiaiv, KOHCTPYKTHBHI BHPIIICHHS Iald MOKJIHBICTH
BUIBHOTO IUIaHYBaHHS MPOCTOpPY OyiBii Ta il KOHCTPYKTUBHOI OCHOBH, HE
MOPYLIYIOUH apXITEKTYPHO-XYA0KHBOI (POPMH.

[epiox 1909-1914 pp. y ramuupkiii apxitektypi OyB Haibararmmm,
MepeAyciM 1€ TOB’S3aHO 3 JiSUTBHICTIO XYIOXHBO-OYIiBENbHUX BiNIiNTIB
[MomiTexHIYHO{ MIKOJH, STKa HA TTOYATKy XX CTOJITTSA CTa€ OHUM 13 HAaHOIIBIINX
3aknaaiB ['anuunHy, a TaKOK LEHTPOM KYJIBTYPHOTO Ta TEXHIYHOTO JKHTTSL.
[MpencraBuuku 1 mxonu, 30kpema npodecopu IBan JleBunchkuit (Ivan
Levynskyi, 1851-1919) ta Enrap Kosau (Edgar Kovats, 1849-1912)
chopMyBanH HampsM apXiTEKTYpPHOI IIKOJIH, 3 SCKPaBO BHPAKCHUMHU
TEH/ICHITISIMA BUKOPUCTAHHS HAPOIHUX Tpamuiii[1].

B meit wac 30UIBIIyeThCS 3aliKaBICHICTh (HiT0COPCHKO-ECTETHIHUMHA
TEOPISIMH Ta KOHLEMIIIMH MHCTEITBA, MOCHUIIOETBCS yBara 10 HOBHUX
apxitexktypHux ineid. [IpeacraBuuku JIBBIBCHKOT apXiTEKTYpHOI KON
npodecopu HOmian 3axapieBudy, IBan JleBuncbkmii, Exqrap Kosau ta iHmi
BHUCJIOBJTIOBAJIM CBOI BIIACHI €CTETHYHI i7el, (hOpMOTBOpPYI 3acaan 1 IPUHIUIN
HOBOTO CTHIIIO B apXiTeKTypi ['aaudaunu.

Enrap KoBau 3axoOruiiOBaBCsi HApOAHUM JEKOPATHBHO-TIPUKIIATHUM
MHCTENTBOM, C(OPMYJIOBAB KOHLEMIII «CX1IHO-TAIUIIBKOT0» HOBOTO
MHUCTELBKOTO CTHJIKO, CIPSIMOBAHOTO Ha IHTEPIIPETAI0 TBOPIB HAPOIHOTO
MHUCTELTBA KAPHATChKOrO PerioHy. Moro 4ucieH i «ryiy/IbChko-3aK0NaHChKI»
1 HEOBI3aHTIMCHKI TBOPHU HECITH Ha COO01 BIIOMTOK CYIIEPEUINBOTO KOMIIPOMICY
MiX 3acaJaMu eKJICKTHKH Ta cerecii (MonepHy). HaBkomo #oro ifeit «HoBOTo
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cruto» Bocenu 1901 p. y JIbBoBi BitOyack Benuka qucKycis. Bin Buctynas 31
CTaTTSAMHU y JIbBiBcbKoMY « TexHiuHOMY "aconmci» («Czasopismo Techniczney)
PO 0COOIMMBOCTI BiBTaps KocTemy B 3akomanomy (1900 p.), 3 aHami30M MOHATH
apXiTeKTypH, CTHIIIO, KOMITO3UIIi Ta KOHCTpYyKHil. Y 1901 p., sx mpodecop
apxitexTypH [lomiTeXHIYHOI NIKOJIM, BUCTYIIAE 3 MPOMOBOIO HA YPOUHCTOCTSIX
BIZIKPUTTS HAaBYaJILHOTO poKy «IIpo 3ax0o/u cy4acHOT apXiTeKTypm».

Takox BaxkJIMBE Miclle y CBITOINISAI apXiTekropa 1 TeopeTwka IBana
JleBuHCBHKOTO 3aiiMalia MpodIeMa HOBOTO HAI[IOHAILHOTO CTHITIO. BiH nmepimii,
XTO 3BEPTAETHCSI 10 HAPOJHOTO CTHIIIO,  TAKOXK ITOCTYIIOBO CTBOPIOE CBOEPI THHIH
HaTIpsIM B €BPONEHUCHKINA apXiTeKTypi — YKpalHCHKHHA apXiTeKTypHHUHA CTHIIb.
Ipotsirom 1894—1916 pokiB mix HOTO0 KEPiBHUIITBOM IOCTAOTh IMITO3aHTHI
CIOPYIH LBOTO HAmpsiMKy. Bci 11 00’ekTr Oysau Ge3mocepeHbo MOB’si3aHi 3
apxiTeKTypHO-OyiBeipHUM Oropo IBaHa JleBuHCcbhKOro. OOOB’SI3KOBI O3HAKH
CTIOpY/L MOJISITAJIN Y TApPMOHIHHOMY MO€IHAHHI ()OPM HAPOJHOTO MUCTEITBA,
TIepeBeICHNX B KaMiHb UM OCTOH, IEKOPYBaHHI (haca1iB KepaMigHOIO SICKPABOIO
IUIATKOI0 31 CTWII30BaHUMH HApPOJAHWMH OpHAMEHTaMH, BHKOPHCTAHHI
pi3pOIeHNX )IepeB’SIHI/IX KOMITOHEHTIB Ta cneumbquo BUIOTOBJIEHOTO METAY.

CBoi OCHOBHI (bopMOTBoptn MPUHINIHN B apx1Te1<Typ1 BiH BHCIIOBJIIOE
y JESKHX CTaTTAX 1 JOTOBIMIAX, 30kpema y 1901 p. BiH BHUCTYIIMB 3 JICKIII€IO
«IIpo yrmititapHe OyliBHHIITBOY, B SIKiif OKPECIIMB CBOT MOIVISITN Ha IPOOIEMHU
apxiTekTypu i GyniBmmITBA. VOro mormsmm MokHA XapaKTepHU3yBaTH SIK
TEOpito «pauiOHaanOl' apxiTeKTypH» YTBepmKyoun pauloHam3M HOBOT
«CereciiHo» apXiTeKTypu, BiH IiJKPECIIOBaB BaXJIMBICTh €CTETUYHOTO
MOMEHTY B ()OpMOYTBOpEHHI. BBaxkaB, 110 KOXHY criopyiy HE0OXiIHO poOUTH
TBOPOM MHCTELTBA, @ OCHOBHI (YHKIIOHAJbHI €JIEMEHTH IOBUHHI MaTH
ecTeTUYHY (opMmy i, 30KpeMa, 03100mroBaTHCS IeKopoM. CBiToIsAaHI 3acamu 1.
JIeBMHCBHKOTO BiI3HAYAIOTHCSI IPArHEHHSIM JI0 PAIliOHAIBHAX | KOHCTPYKTHBHHUX
pilIeHs, A0 TapMOHil apXiTeKTypH 3 TPUPONOI0. YTHIIITApHE 1 €CTeTHYHE y
Oy/iBHUIITBI — HEPO3pUBHE: OCh ToJ0BHA AyMKa . JleBuHChKOTO[2].

Kinerp XIX — mouarox XX CTOMITTS BU3HAYAETHCS B 3axinHii €Bpori
CrajaxoM 3aXOIUICHHS, cepel MNpoQeciiHUX XYJOKHHKIB, MHCTEIITBOM
MIPOMUCIIOBOT KepaMiki. Benwky posb y mommpenHi yKpaiHCbKHX HapOIHUX
Tpamuiiit Ha npodeciitie muctenTBo [ammaman kin. XIX ctomiTTs Bimirpana
miarotoBka 10 BceecBiTHbo-Bimomoi BuctaBku B Ilapmxki. ¥V 1900 p. Exrap
KoBau, 3a eckizamu 1O. 3axapieBu4a, CTBOPHB BJIACHUI MPOEKT MaBiJIbHOHY,
B OCHOBI SIKOTO 3aKJIaJieHi JIBl YaCTHHH, 10 Oy/IM BHKOHAHI y T'YIYJbCHKOMY
CTWII Ta 3 BUKOPHUCTAHHSIM 3aKONMAHCHKUX (GopMm. OpHUM i3 HaMIiKaBiIMX
3paskiB JIbBiBcbKOi (paOpukm Oyna Iiv, BUKOHAHA B HAPOTHHUX TPAIMIINX 32
ioro mpoextom[3].

lanuupkuii mMaBinbiioH OyB BHCOKO OIIHEHWH, a 3arajbHe BH3HAHHS B
[Mapwmxi 3pa3kiB ykpaiHCbKOro npodeciifHOro MUCTENTBa MPUCKOPUIIO HOTO
po3utok y lammumni. 3 1900 p. B MucreurBo ['ajqvuuHM BXOIUTH HOBHIM
€BPOIEHCHKUI CTHIIb, ITi]] HA3BOIO «CELECis.
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Ha mouarky XX cromitrss B lanuumHi, sk 1 mo Bcidi €Bpori, cepen
OCHOBHMX BH[IB apxXiTEKTypHOTO JEKOpy ocoOnmBe Micue 3aiimae
oONUIIOBANIbHA METIachka IUIMTKAa Ta INIa3ypoBaHa 1 JIMIbOBa Meria. B
lanmuuHi B apXiTekTypHOMY 03100JIeHHI OyIWMHKIB BHKOPHCTOBYBAJIHCH
TUTUTKH 3 OpPHAMEHTaJIbHUMH HAPOTHUMHU MOTHBaMH, a T1 3aCTOCYBaHH HaOyBae
MacoBOIO XapakTepy. BaXIMBUM OCepeaKoM BUTOTOBJICHHS OOIUIIOBATBLHOT
IUIMTKH Ta maHHo Oyna Kepamiuna cranuist npu JIBBIBCHKIM MOMITEXHiL.
IBan JleBMHCHKMI 3rypTyBaB HaBKOJO CBOIX 3aKiaJiB HaHTaJaHOBHTIIINX
YKpAiHCBKHX Ta TOJNBCHKUX XYIOXKHUKIB, CKYJIBITOPIB, CTBOPHBIIHM JBa
XyI0KHBO-BUPOOHMYI BiIAITH: MOHYMEHTAJIbHE Ta JEKOPATHBHE MaspCTBO,
a TaKOX CKYJAbNTYpHHH Bimmia. HaiOuipmium 3100yTKOM AM3alHEPIB 1
XYOXKHUKIB (haOpuku Oyl0 CTBOPEHHSI CBOEPIAHOIO YKPaiHCHKOTO CTHIIIO Y
JIEKOPaTUBHO-TIPUKIIAHOMY Ta Y)KUTKOBOMY MHCTELTBI.

OCHOBHOIO TEMOIO JIEKOPATHBHOTO 03700JIEHHS CIIOPY/l TYT BUCTYIIAIOTh
KepaMidHi KOMIIO3HIIT Y BUIVISAI PPU3iB Ta MPSIMOKYTHHUX ITAHHO TTiJT BIKHAMH.
3a OCHOBY PHCYHKOBHX KOMIO3HUIIIH B3SITO €JIEMEHTH HAPOAHUX YKPATHCBKUX
OpHAMEHTIB — POMOM, XPECTH, CTHIII30BAHE KOJIOCCS IMIICHHMII, COHSIIHHUK,
MOTHBH BHIIMBAaHOK, BUKOHAHHMX Y KOJIOPUCTHIN TYIYJIbCHKOTO HApOAHOTO
mucrenrBa. Kepamiuni ¢pusn Ta naHHo Oyau BHUTOTOBJIEHI Ha KepamidHid
¢abpuni 1. JleBnHcbkoro y JIbBOBI, a 3pa3ku KepamidHOI OOIMIIOBAIBLHOT
IUTUTKY 32 HAPOJHUMH 3pa3KaMi IIHMPOKO BIIPOBA/KYBAINCE Y Oy/IiBHHIITBO
o Bcivt [Manmmauni[4].

Jpyroro JUISTHKOO TPOMHUCIIOBOT KEPaMiKH, OB’ SI3aHOI0 3 apXITEKTYPOIO,
Jie TaKoX OyJiM BTIJICHI €JIEMEHTH HalliOHAIBHOTO YKPaiHCHKOIO OpPHAMEHTY,
Oyno kaxuyisipcTBO. HaranbHiCTh Takoro poay Ieded BUMaraiu iHTep epu
Criopys, BUKOHaHI y HoOBoMmy crTwii. CrpoOy CTBOpeHHS iHTep’epy B
HAITIOHAIEHOMY CTHJI1 3pOOHIIO apXiTeKTypHO-TIpoeKTHE Ofopo 1. JIeBUHCHKOTO
B OyIMHKY CTPaxoBOTO TOBapHCTBa «JlHiCTEpY.

[IponoBxyBaiu BHUKOPHCTaHHS HApOJHUX MOTHBIB 1 B YKpaiHCHKOMY
HepkoBHOMY MucrtentBi [anmmumuu. Pyx 3a TBOpeHHs YKpaiHCBKOTO
LIEPKOBHOTO MHCTELTBA B NPAKTUYHOMY HOro MposiBi Ha moyarky XX
cromitrss o4donmB I. JIeBMHCBHKMIA, IO KepyBaB BEIWYE3HUM XYIOXKHBO-
BUPOOHMYMM IANPUEMCTBOM, KyAW BXOJWIM apXiTEKTYPHO-POECKTHUN
Bimin, OynmiBenpHa (ipMma, KepamidHa, TilICOBa, CIIOCAPHA, JEPEeBOOOpPOOHA,
CKYNIBIITypHa MaiicTepHi Ta iHII JonoMibkHI migpo3aimu. Y 1902 p. 3a
npoekToM . JIleuncrkoro ta E. KoBada Oyia BukoHaHa npu0yaoBa 10 IIepKBU
cB. Hukudopa.

3MiHM B TOINIsIaX Ha BUKOHAHHS 1KOHOCTACy Mpoxoxwiu B amuuui
HanpukiHi XIX — mouatky XX cromite. OcoOnuBicTiO Oyli0 3BEpHEHHS 110
HApOTHUX TPAAUIIN pPi3bONCHHS, KOJIOPUCTHKH, OPHAMEHTHKH [ yIyIbIInHA,
boiikiBmmuan Ta iHmux perioniB [amnumuau. Exrap Kosay, mpoekTyroun
IKOHOCTacH 4M OKpeMi IX JieTaji, OnMpaBcsi Ha OPHAMEHTHKY TYIYJIbChKUX
Xart, MOJHLb 1 CKpuHb. Jsl migcuieHHs oOpasHOro BUpasy apXiTEeKTOHIKH
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MUTLI HEPIJKO BHUKOPHUCTOBYBAB IUTUTKH, pelbe(HI BCTaBKH, CKYJBIITYPHI
KOMIIO3HIIIT.

IBan JleBWHCBHKMII Ta HOTO YyYHI CTalM TEPIIAMH, KOTPi IIHPOKO
BBENH B OyHIBHHITBO YKPaiHCHKUX IIEPKOB HOBE HETPAAMIIITHE MHCIICHHS,
3aCTOCOBYIOUH TIPU XYIOKHBOMY O(OpMIIEHHI 1HTEP €piB XpaMy 1 ikoHOCTaci
OCTOH, KepaMiKy, MeTaj, CBO€piIHE JCpPCB’sHE pI3bOJCHHS. 3arajioM ix
JSUTBHICTB 3aiHslIa T1{HE Miclie B iCTOpIl KyJBTOBOrO MUCTENTBA YKpaiHu[S].
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SCIENTIFIC AND CREATIVE COOPERATION
OF THE TWO ARTISTS )
IVAN LEVYNSKYI AND EDGAR KOVATS

At the turn of the nineteenth and twentieth centuries. in Western Ukraine
there is a change of artistic directions, namely the transition from the style of
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historicism to secession. The architectural environment of the Secession period
is regarded by Lviv theorists as synthesizing architecture and decorative-
applied arts. New building materials, structural solutions made it possible to
freely plan the space of the building and its structural basis, without violating
the architectural and artistic form.

The period of 1909-1914 in the Galician architecture was the richest,
above all due to the activity of the art and construction departments of the
Polytechnic School, which at the beginning of the twentieth century became
one of the largest institutions of Galicia, as well as the center of cultural and
technical life. Representatives of its school, in particular the two professors
Ivan Levynskyi (1851-1919) and Edgar Kovats (1849-1912), formed the
direction of the architectural school, with pronounced tendencies in the use of
folk traditions[1].

At this time, interest in philosophical and aesthetic theories and
concepts of art is increasing, and attention to new architectural ideas is also
increasing. Representatives of the Lviv Architectural School professors Julian
Zachariewicz, Ivan Levynskyi, Edgar Kovats and others expressed their own
aesthetic ideas, shaping principles and principles of a new style in Galicia’s
architecture.

Edgar Kovats was fond of folk decorative-applied arts, formulated the
concept of “Eastern Galician” new artistic style, aimed at interpreting works of
folk art of the Carpathian region. His numerous ‘“Hutsul-Zakopane” and Neo-
Byzantine works bore the impression of a contradictory compromise between
the principles of eclecticism and secession (modernism). A great deal of
discussion took place in Lviv about his ideas of a “new style” in the fall of 1901.
He presented articles in the Lviv “Technical Journal” (polish “Czasopismo
Techniczne”) on the features of the altar of the church in Zakopane (1900), with
an analysis of concepts of architecture, style, composition and construction. In
1901, as a professor of architecture at the Polytechnic School, he held a speech
with the title “On the Measures of Modern Architecture” at the opening of the
academic year.

Also important in the worldview of architect and theorist Ivan Levynskyi
was the problem of a new national style. He is the first to appeal to folk style, and
is also gradually creating a peculiar trend in European architecture — Ukrainian
architectural style. During the years 1894-1916, under his leadership appeared
impressive buildings in this direction. All these objects were directly related
to the architectural and construction bureau of Ivan Levynskyi. Compulsory
features of the structures were the harmonious combination of folk art,
translated into stone or concrete, the decoration of facades with ceramic bright
tiles with stylized folk ornaments, the use of carved wood components and
specially made metal.

He outlines his basic formative principles in architecture in some articles
and reports, in particular in 1901, he held a lecture “On utilitarian construction”,
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outlining his views on the problems of architecture and construction. His
views can be characterized as a theory of “rational architecture”. While
affirming the rationalism of the new secessionist architecture, he emphasized
the importance of the aesthetic moment in the formation. He believed
that every building should be made a work of art, and the basic functional
elements should be aesthetically shaped and, in particular, be decorated with
decor. The ideological foundations of I. Levynskyi are marked by the desire
for rational and constructive decisions, for the harmony of architecture with
nature. Utilitarian and aesthetic in construction are — indissoluble: this is I.
Levynskyi’s main idea[2].

The end of the nineteenth and ecarly twentieth centuries is defined in
Western Europe by a flash of admiration, among professional artists, by the art
of industrial ceramics. An important role in spreading Ukrainian folk traditions
to the professional art of Galicia at the end of nineteenth century played the
preparations for the famous World Exposition in Paris (Exposition Universelle
1900). In 1900, Edgar Kovats, based on the sketches of J. Zachariewicz,
created his own pavilion project, which is based on two parts, which were
made in the Hutsul style and using Zakopane forms. One of the most interesting
examples of the Lviv factory was a stove made in folk traditions according to
his project[3].

The Galician pavilion was highly acclaimed, and the general recognition
in Paris of examples of Ukrainian professional art accelerated its development
in Galicia. Since 1900, a new European style called “secession” is making its
appearance into the art of Galicia.

At the beginning of the twentieth century in Galicia, as well as all over
Europe, among the main types of architectural decoration occupies a special
place of facing broom tile, as well as glazed and front brick. In Galicia in the
architectural decoration of houses tiles with ornamental folk motifs were used,
and its use is widespread. An important unit for the production of tiles and
panels was the Ceramic studio at Lviv Polytechnic. Ivan Levynskyi rallied
around his institutions the most talented Ukrainian and Polish artists, sculptors,
creating two artistic and production departments: monumental and decorative
painting, as well as the sculpture department. The greatest achievement of the
designers and artists of the factory was the creation of a peculiar Ukrainian
style in the decorative-applied and commercial arts.

The main theme of decorative design of buildings here are ceramic
compositions in the form of friezes and rectangular panels under the windows.
The elements of Ukrainian folk ornaments — rhombuses, crosses, stylized ears
of wheat, sunflower, motifs of embroideries made in the color of Hutsul folk
art — are taken as the basis of the drawing compositions. Ceramic friezes and
panels were made at I. Levynskyi’s ceramic factory in Lviv, and specimens of
ceramic tile according to folk models were widely introduced into construction
throughout Galicia[4].
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The second area of industrial ceramics related to architecture, which
also embodied elements of the national Ukrainian ornament, was tiling. The
urgency of this type of furnace was required by the interiors of the new-style
buildings. An attempt to create a national-style interior was made by the
architectural and design bureau of I. Levynskyi in the house of the ”Dnister”
insurance company.

The use of folk motives in the Ukrainian church art of Galicia continued.
The movement for the creation of Ukrainian ecclesiastical art in its practical
manifestation in the early twentieth century was headed by I. Levynskyi, who
led a huge art and production enterprise, which included the architectural and
design department, a construction company, ceramic, gypsum, metalwork,
woodworking sculptural and other auxiliary units. In 1902, under the project
of I. Levynskyi and E. Kovats, an annexation to the church of St. Nykyfor was
fulfilled.

Changes in views on the implementation of the iconostasis took place in
Galicia in the late nineteenth and early twentieth centuries. A special feature
was the appeal to folk traditions of carvings, coloring, ornaments of Hutsul,
Boyko and other regions of Galicia. Edgar Kovats, drawing on iconostases or
their individual details, relied on the ornamentation of Hutsul houses, shelves
and chests. To strengthen the figurative expression of architectonics, the artist
often used tiles, embossed inserts or sculptural compositions.

Ivan Levynskyi and his disciples were the first to widely introduce new
unconventional thinking into the construction of Ukrainian churches, using
concrete, ceramics, metal and a kind of wood carving in the interior decoration
of the temple and iconostasis. In general, their activities have taken a worthy
place in the history of the cult art of Ukraine[5].
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