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®OPMYBAHHS YKPATHCBKOI'O CTHJIIO B TAJIMYUHI
IBAHOM JIEBUHCBKHM KIH. XIX - ITIOY. XX CT.

VY xinmi XIX — Ha movyatky XX CTOJITTS MUCTCIBKHUA CTHJIb, BiJIOMUN
i1 Ha3BOIO MOJIEPH, NpoHKKae B ['anmunny i3 3axigHoi €Bponu. [Iporsrom
NECATHIITTA BiH OKYIOBY€ BCi C(eph KyIbTypHOIi MisITBHOCTI, a came
JiTepatypy, MY3HKY, OJKHBOIIHC, CKYJIBITYpY, JEKOPaTUBHO-IIPUKIAIHE
MHCTELTBO, apXiTeKTypy. Llei mporec BigOyBaBCs y CKIATHHX MOJITHYHHX
ymoBax, amke micist Ilepuioi CiToBoi BiliHM, 3 yTBOpeHHsM [Ipyroi Peui
[TocnonuTol, B yMOBax IporpecyBaHHs MOJEPHI3MY, SIKUIl CTaB IIPOrpaMHUM
CTHJIEM MOJIOJIO1 TIOJIBCHKOI JIep KaBH, YKpaiHIll Hamarajiucsi 30epertu CBOIO
HAIlIOHAIBHY IICHTHIHICTS [ 1].

IBan JleBMHCHKMIT OnMH 13 BHIATHHUX HpeL[CTaBHI/IKiB KyIIHTypHOTO 1
HAyKOBOTO JKUTTS B [ alM4uHi, MaTpioT PiJHOTO Kparo, OCKiTbKH Ha Mexi XIX-
XX cr., y nepion OypXJIHBOro HpOGyI[)KeHHH HaIliOHAJIBHOI CaMOCBIJIOMOCTI,
BiH 3rypTyBaB I'POHO CBOIX YUHIB 1 OCHIJJOBHHKIB, 00 Briepuie B [aanuuni
BTUTMTH 17 BIIPODKEHHS YKPAiHCBKOTO JOyXy B SICKpaBHX, MIJTICHUX
MHCTEIBKAX TBOpax. B Hux wMaiicrepHo Oynu iHTEpnpeToBaHI MOTHBU
HapOTHOI TBOpUYOCTI YKpaiHChkMX Kapmar, o J03BOIWIIO TOBOPUTH IIPO
mI00aibHE SIBHIIE «TYIYJIbCHKOI cereciin [2].

[TpoekTHO-apXiTeKTypHYy AisuibHICTh . JIeBUHCHKHMI po3movaB micis
ofiep>kaHHs uIuioMy y JIbBIBCBKiM mosiTexHiyHil mkoii. Bee posmnoyanock
3 HEBEJHMKOTO apXiTEKTYpPHO-IPOEKTHOTO OIOpo, Bij HAWIPOCTIMHX POOiIT
— po3po0oK iHTEep e€piB Ta eKCTep €piB, KPeCcIeHb BIKOH, ABEPEH, CIIIBHO 3
iHmMMH OyIiBeTbHUMH (ipMaMH, aK IO CTBOPEHHS CBOEPITHOTO HAMPSIMKY B
€BPOIEHCHKIN apXiTEKTYpi — YKPATHCHKOTO apXiTEKTYPHOT'O CTHIIIO.

[ignpuemctra 1. JICBUHCHKOTO CTald OJHHUMH 13 BHSIBIB HOTO JIFOOOBI
JI0 YKpaiHCBhKOI HAapoOJIHOI TBOPYOCTI, aJKe JUIsl CBOIX KepaMquHx BUpPOOIB
BiH BHKOPHCTaB Garary CKap6HI/IHIO YKpaiHCBKOI OpHAaMEHTHKH 1 IOKa3aB
CBITOBI BENMKY apTHCTHYHY BapTiCTh YKPaiHCHKOTO HApOIHOTO MHCTELTBA.
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VY kepamiunux BupoOax ¢abpuku . JIEBUHCHKOTO HapoOgHA CTHIIICTHKA
TieperuIiTaigacs 3 eIeMEHTaMHu TPaJuIiHHOTO AeKopy MpodeciiHuX BHpoOiB
XV-XVIII cr. [3].

VYxe B 90-x poxax XIX cromitra B ['anmumHi B apxXiTeKTypHiil 031001
OyIMHKIB BHUKOPUCTOBYBAINCh IUIMTKH 3 OPHAMEHTAJIbHUMH HapOIHHUMHU
MOTHBAMH, a Ha MOYaTKy XX CTONITTS iX 3aCTOCYBaHHS HaOyBa€ MacOBOTO
xapakrepy. [Iporsirom 1894-1916 pokiB OCTalOTh IMIIO3aHTHI CIIOPYAH IIOTO
HalpsIMKy, OCHOBHI 3 SIKHX — TaBUIBHOH YKPaiHCBKHX TOBApPHCTB, OYIMHOK
CTpaxoBoro ToBapucTBa “JlHicTep”, OymnHOK Ha Byn. red. Uympuuku 1la
y JIsBoBi, Hapomui nomn B Kam’sami-Bysskiit Ta Kinvani Ta inmi. Bei mi
00’exTn Oy Oe3MOCepeIHbO OB’ sI3aHI 3 apXiTeKTYypHO-OyIiBEIBHUM OIOPO
IBana JleBuHChKOT0. OOOB’SI3KOBI 03HAKK CHOPY/L MOJISITAIN Yy TAPMOHIYHOMY
MO€IHAHHI ()OPM HApOJHOTO 30[YECTBA, MEPEBEACHUX B KaMiHb 4 OCTOH,
JICKOpYBaHHI (pacajiB KepaMiuHOK SICKPABOK IUTUTKOIO 31 CTHIII30BAaHUMU
HapOAHUMM  OpPHAMEHTaMH, BHKOPHCTaHHI  pi3bONEHHX  JIepeB’sSTHUX
KOMITOHEHTIB Ta cnenndigyHo BUTOTOBICHOTO MeTarmy [4]. dacaam kpammx
OyAMHKIB I[bOTO Tepiony y JIbBOBI CTAHOBJISATH MPHKIA] KOMITO3HIIIHHOTO
00’eiHaHHs Oy/1iBEIbHOT KOHCprKLIll Ta OPHAMCHTY, & CKyJ'II)l'[Tyle KepaM1qH1
MeTaJeBi 031001, MPOMOPLIIHO I PUTMIYHO BiJIIIOBIAIOTH apXITEKTYPi.
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THE FORMATION OF THE UKRAINIAN STYLE IN GALICIA BY
IVAN LEVYNSKYI AT THE END OF XIX — BEGINNING OF XX
CENTURIES

In the late nineteenth and early twentieth centuries, an art style known as
the Art Nouveau penetrated into Galicia from Western Europe. For decades,
it has been occupying all areas of cultural activity, namely literature, music,
painting, sculpture, decorative-applied arts and crafts, and also architecture.
This process took place in difficult political conditions, since after the First
World War, with the formation of the «Second Polish Republic», in the
conditions of modernism progressing, which became the programmatic style
of the young Polish state, the Ukrainians tried to preserve their own national
identity[1].

Ivan Levynskyi is one of the prominent representatives of the cultural
and scientific life in Galicia, a patriot of his native land, because at the turn
of the XIX—XX centuries, during the period of rapid awakening of national
consciousness, he united the bunch of his students and followers in order
to embody the idea of Ukrainian spirit for the first time in Galicia in bright,
holistic works of art. They skillfully interpreted the motives of Ukrainian
Carpathian folk art, which allowed us to speak about the global phenomenon
of «Hutsul secession»[2].

Design and architectural activity I. Levynskyi started after graduation
from Lviv Polytechnic School. It all started with a small architectural and
design bureau, from the simplest work — interior and exterior design, drawings
of windows, doors, together with other construction firms, to the creation of
a peculiar direction in European architecture — Ukrainian architectural style.

I. Levynskyi’s enterprises became one of the expressions of his love for
Ukrainian folk art, because for his ceramic products he used a rich treasure
trove of Ukrainian ornamentation and showed the world the great artistic
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value of Ukrainian folk art. In the ceramics of the factory of I. Levynskyi,
folk stylistics intertwined with the elements of the traditional decoration of
professional products of the XV-XVIII centuries[3].

As early as in the 1890s, tiles with ornamental folk motifs were used in
the architectural decoration of buildings in Galicia, and in the early twentieth
century, their use became widespread. During the period from 1894 until 1916
there were impressive buildings of this direction, the main ones being the
pavilion of Ukrainian societies, the house of the» Dnister» insurance company,
the house number «11 a» on General-Chuprynka-Street in Lviv, the People’s
Houses in Kamianka-Buzka and Kitsman and others. All these objects were
directly related to the architectural and construction bureau of Ivan Levynskyi.
Obligatory features of the buildings were the harmonious combination of
forms of folk architecture, translated into stone or concrete, decorating the
facades with ceramic bright tiles with stylized folk ornaments, the use of
carved wood components and specially made metal [4]. The facades of the best
houses of this period in Lviv are an example of a compositional combination of
building construction and ornament, and the sculptural, ceramic, metal decor,
proportionally and rhythmically correspond to the architecture.

References:

1. Nashi dni. — Lviv, 1943. — Part 3. — C.2

2. Biryulov Yu. Architect Ivan Levinsky — creator of Ukrainian national
style / Educational-educational programs «Let’s open the world of arty. —
Center for Urban History of East Central Europe. — Access mode: http://
www.lvivcenter.org/uk/teaching/artkliuch2010/

3. Biryulov Yu. Zakharevichy: Creators of the Capital of Lviv / Yu.
Biryulov. — Lviv: Center of Europe, 2010. — 336 p. — 181 p.

4. Noha O. Ivan Levynskyi: architect, entrepreneur, philanthropist / O.
Noha. — Lviv: Center of Europe, 2009. — P. 52-53.

60



