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BucsitiieHo ocHOBHi eranmu ¢GopMYyBaHHSI Mepe:Ki YKpaiHCbKHMX KJIYOHMX OyadiBeJib.
Hocaigxeno ocodauBocTi iX (yHKUiOHAJIbHOro HamoBHeHHsi. Ha ocHoBi anajizy nocingy
NMPOEKTYBAHHSI KYJbTYPHMX UEHTPIB 3amnponoHOBaHO Oa4veHHA IXHBOrO PO3BUTKY B
Mail0yTHbOMY.

Kurouogi cioBa: kiy0; ToBapuctsa i cminikn; Haponnmii gim.

ITocTanoBka mpo0emMu

VYKpaiHChKi KyJIbTYpHO-IPOCBITHUIbKI OyniBii B ['anmuumui Ta BykoBHMHI movany BUHUKATH Bil
cepenunn XIX cromitts. [lepen nouatkom II CBiToBOI BiiitHK chopMyBasacs Mepeska 3akialiB KIyOHOTO
TUIY, L0 PIBHOMIPHO OXONMJA HAaceJieHI MyHKTH Ha LUX TepuTopisx. Hapoani gomu, yuranbHi
“IlpocBiTn”, OYAMHKH YKpaiHCHKUX TOBAPHCTB Ta CHUIOK CTANX CIPAaBXKHIMH OCEpPEIKaMH KyJIbTYPHOTO
KHUTTS YKpaiHIiB. 3 TPUXOIOM paAsHChKOI Biagu BiaOyiacs 3MiHa y MigXoaax A0 opradizamii
(YHKLIOHYBaHHSI YKpaiHCbKHUX KiIyOiB, siKi OyJHM JEMOKPATHUYHUMH Ta 3arajbHONOCTYITHHUMH, a caMe iX
npodeciiiHa opieHTaLis 3a NPUKIAIOM “‘aHrIiHChKOro KiyOy”. YHAcHioK HbOro 3’sBUIHMCSA OyAWHKH
odinepis, moHepiB TOMIO. 3i 3M00YTTSIM HE3aJIEKHOCTI, B POKU CKJIaJHOTO €KOHOMIYHOTO CTaHy, Kpu3a
OXOIWJIa yci rajy3i rocrmojapcTBa Ta KyJdbTypu. Benmka KimbKicTh KIyOHMX OyaAiBenb BTpaTHIIa
BJIACHUKIB, (piHAHCYBaHHS, BiIOyBaiucsl 3aHemaj] Ta pyHHyBaHHsS. ToMy B Haml 4ac TOCTPO CTOITh
MUTAHHS BIAHOBJICHHS Ta PO30YZOBH MEPEkKi YKPAiHCHKHX KyJbTYPHO-IPOCBITHUIBKHX YCTaHOB,
MOLIYKY HOBUX aKTyaJlbHHX (YHKUI Ta MOXJIMBOCTEH, sIKi JaBaTUMYyThb BIANOBiIb Ha 3alHUTH
CYCIIIbCTBA.

AHaTi3 ocTaHHIX J0CTiAKeHb Ta MyOJiKaiii
ChOroJiHi OMUCH OKPEMHX KYJIbTYPHO-IIPOCBITHUIILKUX OYiBelIb TPAIUIIOThCS Y HAyKOBUX
mparsix B. Yenenuka [1], B. Byiinuka ta P. Jlunku [2], O. Horu [3], 1. XKyka [4], FO. bipronsosa [5],
S. JleBumpkoro [6], M. Scincekoro ta I. Yexomcekoro [7]. Ha okpemy 3raaky 3aciyroBYIOTbH
nocrmimkeHas b. Uepkeca ta JI. I'puriok [8], B. IIpockypskosa [9, 10] Ta O. CrosHOBCBKOTO [10], ¥ SIKHX
IPYHTOBHO BUBYAETHCA I TIPOOIIEMa, POTe MUTAHHS (PYHKI[IOHYBaHHS YKPATHCHKHUX KIYOIB y CyYacHHX
peanisx moTpeOyTh M0IaIbIIION0 BUBYCHHS Ta 0OTOBOPCHHS.

®opMyBaHHS WiJi cTaTTi
MeTo10 JTOCHIIKEHHS € OTVIAN AiSUTbHOCTI ICTOPUYIHUX YKPATHCHKUX KYJIBTYPHO-TIPOCBITHHIIBKUX
OyiBeJb Ta MEPCIEKTHBH iX PO3BUTKY B CY4aCHHX YMOBaxX Ta y MalOyTHbOMY.

Buknaa ocHoBHOro Martepiany
Kny6 — rpomancrka oprasizaiiis, sika J00pOBUTEHO 00’ €QHY€E TPYITH JIFOJCH 3 METOIO CITIIKYBaHHS,
TIOB’S3aHOTO 13 TOMITHYHUMHU, HAyKOBUMH, XYIOKHIMH, CIOPTUBHUMH Ta IHIIUMH I1HTEpecaMu, IS
BIIMIOYMHKY, PO3Bar.
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Inest xiyOy BUHMKIIA IIE B €MOXY AHTHYHOCTI. Bci oxoui 30upanucs pazoM y BU3HAUECHOMY MicIii
JUTsi OOTOBOPEHHS MTUTaHb, 1110 TYpOyBaJld TOrOYacHe CYCIiIbCTBO, ITHIIUCS 3HAHHSIMHU Ta JTIOCBIIOM.

[Micnsa enoxu CepeHBOBIYYS Mij CIOBOM “KIIy0” pO3yMild OpraHizalito, JJsl BiIBilyBaHHS SKOT
HEOOXiIHO OyJio craTH ii Y4aCHUKOM, CIIaYyBaTH WICHCHKI BHECKH, PO3JUISATH 3aralibHi IHTEPECH Ta
BUKOHYBATH TIpaBUJIa TPYIIH.

Y XVII-XVIII cT. 3 TOTAIBHAM MOIIUPEHHSIM B €BPOIIi Yako i KaBU MOYa 3’ SIBISITHCS BiIOBIIHI
kiyou. Ile Oynu m0BOJII pecrekTa0elibHI TOBapUCTBA — “JDKEHTIBMEHCHKI KIyOH”, Kyau OyJiO0 BaKKO
MOTPANUTH CTOPOHHINW JrOJUHI. BOHHM NIBHIKO TMEpEeTBOPHIUCS Ha Miclsl OOrOBOPECHHSI BaXKIMBHX
CYCIIIBHUX, MOJITUYHUX 1 CKOHOMIYHUX TEM.

Ho XIX cr. cBoi xiybu Oynu y BCiX pecnekTaOelbHHX CHUTBHOT. IcHyBamu kiryOu odirnepis,
CYIUIIB, MapilaMEHTapiB, aJIBOKATiB, BUYCHUX Toml0. Jjis CHiibHUX 300piB, Ha KOIITH BiJl YICHCHKHX
BHECKIB, KyIyBaJld 3CMEJbHI JIJISTHKH, Ha SKUX OylyBanu KIyOHI OyAWHKH, abo OpeHayBalH
NPUMIIIEHHS B 1HITUX BIACHUKIB.

Toni *x MoOHATTA “KiIy0” MoYaliy 3aCTOCOBYBATH IO PI3HMX OpraHi3ailiid, sKi CTaBUJIM OCHOBHOIO
METOI CIIUIKYBaHHS, NPOTe OO0 €IHYBAJIUCS 3a 3arajbHUMH I1HTepecaMH. 3’ SIBJISUTUCS aTJICTHUYHI,
aJIbITIHICTChKI, II1aX0B1, CIOPTHBHI, JITepaTypHi, aBTOMOOIbHI, My3U4HI, XYJ0XKHI KITyOH.

VY XIX cr. B €Bpolli MOYMHAIOTh BHUHUKATH TEPIIi JIEMOKPATHYHIIII, 3arajbHOJOCTYIHI KIyOu 3
HIMPIIOI0 TPOrpaMol0 TPOBeACHHs M03BULIA. Taki KiIyOM MICTHIM: HEOUIbHY IIKOIy, O0i0ioTeKy,
NPUMIILEHHS 47151 pO3Bar, Taki K CIIOPTUBHI Ta TIIAALBKI 38511, OUTbSPAHY, NPUMIILEHHS I TPU B KapTH.

[lepmi ykpaincbki KiIyOM MOXHa 3apaxyBaTH A0 IepioJy BHHUKHEHHS BEUOPHHUIb, KOJIH Ha
KO>KHOMY XyTOpi OyJI0 He MEHIIe BiJl IBOX XaT MiJ TaKy KIyOHY IisUIbHICTb, @ B CeJiaX Ta MicTax — IO
OIHIM Ha KOXHY Byaumio. Yu, ckaximo, yKpaiHCbKI peniriiini OpaTcTBa, sKi CTalM MOPOooOpazoM
YKPaiHCBKUX KYJIbTYPHO-IIPOCBITHULBKHUX LIEHTPIB (TOBAPUCTB, CIJIOK, YHIBEPCUTETIB TOLIO).

CrauioHapHi KyJIbTypHO-IIPOCBITHHLIBKI 3aKJIaAd KIYOHOTO THITy MOYalyd BUHUKATH HA TEPUTOPIil
Vkpainu Bij cepenunn XIX cr. IX 3acHOByBaM rpoMajichKi Opraizalii Ta CHiIKM B MiCTaX i cenax s
MOLIMPEHHS eJIeMEHTapHUX 3HaHb. [Ipu HuX mismn 610Mi0TeKH, YUTANbHI, KHW)KKOBI Mara3uHu, JIEKLiHHI
il TeaTpaJibHi 3aJ1, IPAIIOBAJIM PI3HOMAaHITHI KypCH Ta TYPTKH.

[lepmmm B Ykpaini craB Hapoguuii nim y JIbBoBi, 30ynoBanuit y 1851-1864 pp. 3a mpoextom
Binprensma Illmigra. TyT ¢QyHKIiOHYBana doioBiua TiMHA3isl 3 YKpailHCHKOIO MOBOIO HaBYaHHS,
0i0mioTeka, mpaLoBaIy PiI3HOMaHITHI TYPTKH 1 KYJIbTYpHI TOBapUCTBa, BUAaBanuca yaconucu. Came TyT
29 6epesnst 1864 poky BinOymacs nmpeM’epa BUCTABH MEPIIOTO YKPaiHCHKOIO TaIMLBKOTO TeaTpy “Pycpka
Beciga”. MoxHa BIEBHEHO CTBEPIKYBaTH, L0 1 Oyja ofHA i3 MEpIIMX YHIBepCATbHHUX YKPaiHCHKHX
MICBKUX KyJbTYPHO-IIPOCBITHULBLKHUX Oy/iBEJb, sIKa MaJa CIeLiaIbHO 3alPOEKTOBAHY 3ajly 31 CIICHOIO, ¢
BiOyBascs TeaTpajibHi BUCTaBU Ta PI3HOMAHITHI KyJIbTYPHI MO

HaiibypxnuBimie Mepexa yKpaiHCBKHX KyJIBTYPHO-TIPOCBITHUIBKUX 3aKJIa/iB PO3BUBANACH Bijl KiHIIS
XIX c1. 1o 30-x pokiB XX cr. Came Tozi 3 SIBISIETBCS Lifla HU3KA HAPOJHHX JOMIB, untanes “IIpocsitu”,
OyIWHKIB YKpaiHCBKMX TOBapWCTB. Haa3BHUaifHO BaroMuii BHECOK y II€H TIporec 3pOOWB BHIATHHIA
OymiBHUYMIA, TiampueMens Ta MereHart I[Ban JleBmHchbkuii. BiH cam Ta #oro ¢ipma mOMYyIHIHCS [0
criopymkeHHs HapoaHux noMiB v Ctpuro (1893—1900 pp.), Kommawnaisax (1904—1910 pp.), Kinmani (1906—
1907 pp.), byraesi (1908 p.) Ta Kam’stami-Ctpymmosiit (Terep Kam’staka-by3pka) — 1911-1912 pp.

BusHauHuM KpOKOM Ha MUIAXY IO TMONIYKY HaIliOHAJIBHOI CBOEPITHOCTI YKPATHCHKOI apXiTeKTypH
ctaB OyamHOK ToBapucTBa “‘/[HicTep” y JIpBOBIi, 3BemeHnit Ha po3i Bymuis Pycbkoi Ta IligBampHOi y
1904-1906 pp. 3a mpoektom 1. JIeBurcekoro, O. Jlymmuacskoro, JI. JleBuncskoro, T. Odmincekoro. Tyt
Oynm risimanpka 3aja, MPUMIIMIEHHS i1 OaHKY, KITbKOX TOBApUCTB, CE€pell HUX 1 CIIOPTHUBHOI CITIIKH
“Cokin”, sika MaJjia OJTMH 13 TIePIINX CIIOPTUBHUX 3aIiB.

He mMoxHa OMHUHYTH yBarorw TBOPYOTO MJOPOOKY BUIATHOTO apxiTekTopa €BreHa HaripHoro, skuit
3aMpOEKTYBAaB HHU3KY HETMEPECiYHHX KYJIbTYPHO-TIPOCBITHUILKUX Oy/liBeNb, SKI TO3HAYEHI HE JIUIIEe
MOIITYKOM HaIliOHAJIEHOTO CTHJIIO B apXiTEKTYpi, ajle i ONTUMaTbHUX (YHKIIOHATEHUX cxeM. Cepen HUX
HapoaHi qomu B CaHOKY Ta Memuti (teniep Teputopis [lompmti), Kasruauniit Komownii.
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HaiiBnanimmM cepen yciX MPOEKTHHUX pillieHb MaiicTpa MOXKHa BU3HATH MPOEKT HapojaHoro pomy
Ha BornaniBii y JIbBoBi. [InanyBanbHa cxema Mae okpeMi (YyHKIIOHANBHI 30HU: BUIOBHIIHY, IPOCBITHH-
IBKY Ta JOTIOMDKHY, PO3TAlllOBaHI Ha PI3HUX BIIMITKax TPHOX IMOBEpXiB. B okpemi OJI0KM BUIICHO
CaHiTapHO-TeXHIuHI npuMinieHHs. bararodyHkiionansHa 3ana Ha 400 Micib po3TaiioBaHa TEpIIeH/IU-
KYJSIPHO JI0 1HIIMX mpuMiiieHs. Lls mianyBanbHa cxeMa MojiOHa Ha Ty, IO Mi3Hille Oyje MOKJIaJcHa B
ocHoBY Ki1yOy 3anizanunukiB (Pokc) apxirexktopa 3apem6u (JIbBiB, 1938 p.).

AHaI3yI0UM MEPeIBOEHHI KYIbTYPHO-TIPOCBITHUIIBKI OYiBIi, MOYXKHA TIOMITHTH, IIIO CUILCBHKI Ta
MICBKI KITyOM YacTo iCTOTHO BIJPI3HSUIMCS 32 OOpasHHM Ta apXiTEKTypHO-IIPOCTOPOBUM BHPIIICHHSM.
[IpooOpazamu ykpaiHChKHX KIIyOiB y celax MOXHa BBaXKaTW TPAIMIINAHY YKpaiHCBKY XaTy, a TaKoX
uepkBy (HaponmHi nmomu B Kambnim, Bymaesi, Typui, Bopoxti). OCHOBHI NpHUMIIIEHHS: YHUTaIbH,
T'YPTKOBI KiMHATH, 3aja 3i0paHb, HEJUIbHA MIKOJA, TOPTiBIsL. MIChKi K TEpEeBaKHO B30OPYBAIMCS Ha
€BpOTICHCHKI 3pa3ku (HapoaHi jomu y JIbBoBi, UepHiBisix, Ctputo, [Tepemunnti), a 10 6a30BUX QYHKITIH —
yuTanbHi 3 Oi0MIOTEeKOI, TYPTKIiB, 3aiHM 3i0paHb, OCBITHIX Ta TOPTOBHX IPOCTOPIB — JIOJAIHCS
TeaTpalibHa, odicHa (MPUMILIECHHS CITUIOK Ta TOBAPUCTB) Ta CIIOPTHBHA.

Puc. 1. Hapoonuii oim “Ilpocsima” Puc. 2. Hapoonuii oim m. Cmpuii. 3acansruil euenso [12]
¢. Mpasnuys. 3aeanvruii éuenso [11]

3 IpUX0JIOM PaASTHCHKOT BIIAJM 3MIHMIIUCS TIAXOM JI0 opraHizaii (yHKIIOHYBaHHS YKPaiHChKUX
KIyOiB, siKi OynM JEMOKpPaTHYHMMH Ta 3arallbHOJOCTYITHHMH, a caMme BimOyiacs ix mpodeciiina
Opi€HTAIlisI 32 MPHUKIAIOM “aHrIIHCHKOT0 KIyOy”: 3’siBuimcs OyAauHKU odinepi, moHepiB Toio. BoHu
MICTHIIHCA K Yy cTapux OyniBisix (OyauHok odiuepis y JIbBoBi — y nmpoctopax Hapoanoro nomy), Tak iy
crnenianbHo 30ynoBanux (Ilaman kyapTypu 1 TexHiku 3aBoay JIOPTA y JIsBoBi, 1982 p.).

31 3000yTTSIM HE3aJEKHOCTI yci Tamy3i rocrnogapcTBa YKpaiHH, 30Kpema i KyJbTypa Ta OCBiTa,
3ITKHYJIMCS 3 (PIHAHCOBUMHM TPYAHOIIaMU. bararo kiyOHuX OyniBenb nepeOyBaiu y 3aHe0aHOMY CTaHi
ab0 oTpUMany HOBHX BJIACHUKIB 1 3MiHIIN Npodinb AissibHOCTI. 31 cTabinizaniero cuTyamii B eKOHOMIL,
KYJIBTYPHUM PO3BHUTKOM CYCHIJIBCTBA BUHUK IMOTYXKHUH 3alUT Ha CYYacHI MPOCTOPH TSI KOMYHIKarii,
HaBYaHHS Ta BignouMHKY. [l 3a70BOJIeHHA LMX MOTpPe0 TOoYaidM 3 ABISTHUCS SK HOBO30YZOBaHI
KYJIBTYPHO-TIPOCBITHUIBKI TIeHTpH (TleHTp Mutponomura Anmpes [lentumpkoro mpu YKYVY), tak i
MPUCTOCOBaHI (LEHTP apXiTeKTypH, ypOaHiCTHKH Ta Au3aiiHy “Bexa”, mpoekTt couianpHoro xady “LEM
station”). LlikaBuM (heHOMEHOM OCTaHHIX POKIB CTana MOMYyJISPHICTh KyIbTypHUX MPOCTOPIB, 1HTETPO-
BaHUX MEPEeBaXHO Yy JKUTIOBI OymiBmi (Mepexka KoBOpkiHriB ‘“Komyna”, ypOan-0i0mioTeka Ha
BYyJI. Y CTHUSIHOBHYA TOIIO), SKi BiIIrpar0OTh BaroMy poiib Y KyJIbTypHOMY JKUTTI MicTa.

JocBin cydacHuUX CBITOBHX KYJIBTYPHUX WEHTpIB (rpomajackkmii 1ieHTp Micta OdyHaro,
apx. Chiaki Arai Urban & Architecture Design, 2008 p. abo rpomMaicbkuii IEHTp MicTa AJBKOPKOH, apX.
B.N. Asociados S.A. Arquitectos, 2007-2010 pp.) TepeKOHIWBO CBiTYHTH, MmO MaiOyTHE 3a
o (hyHKITIOHATFHUMHE TIEHTPaMH, SIKi HaJal0Th ITUPOKUI CHEKTP KYJIbTYPHUX Ta peKpeariiifHux Mmociyr
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(yHiBepcanpHi 3anmu, 0iOMiOTEKM Ta MeZiaTeKd, TYPTKOBI TPUMIIIEHHS, Kaderepii, CIOpTHUBHI Ta
TaHIIOBAJIbHI 3aJ1H) 1 3aralIbHOAOCTYIIHI I MEIIKAHIIIB MICTa, SIK 1 ICTOPUYHI YKpaTHChKI KITyOH.

Tomy, mo6 mependaYuTH PO3BUTOK CYYaCHHX KyJIbTYPHUX IIEHTPIB, BU3HAYHUTH iX ONTHMAIbHY
(yHKIIOHATIBHY CTPYKTYPY Ta 00’€MHO-TIPOCTOPOBE PIilIeHHS, HEOOXIHO aHaNi3yBaTH Ta BHKOPUCTO-
BYBAaTH apXiTEKTYpHUH JOCBija, ocobmuBo KiHIs XIX — mowyarky XX cTONITh, Yacy, KOJM IPOMaJChKi
Oy/iBIII CTAIOTh HAWITOMYJSIPHIIIAMHE SIK HA HAIITUX TepeHaX, TaK i B yChOMY CBITi.

Puc. 3. llenmp Mumponoruma Anopes [llenmuybrozo Puc. 4. I'pomaocvruti yenmp micma Oghynamo.
6 YKpaincokomy kamoauybkomy yHieepcumemi 3acanvnuii euensno [14]
v JIvs08i. 3acanvruii uensio [13]
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TRADITIONS AND THE FUTURE
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Modern tendencies of society development indicate that there is a strong need for having spaces for
cultural activities, communication and leisure. Therefore, it is really surprising that existing cultural and
performing buildings, which were designed and built for these purposes, are ignored and often neglected.
Partially passed into private ownership they lose their primary function.

Culturally-performing establishments of club type started appearing on the territory of Ukraine at the
beginning of the 19th century. They were being founded by public organizations and communities in cities
and villages with the purpose of spreading basic knowledge. Libraries, bookstores, lecture and theatrical halls
were functioning there as well as various courses and groups.

Club is a public organization which voluntarily unites groups of people with the aim of communication
connected by political, scientific, artistic, sports and other interests as well as leisure and entertainment. These
places were mostly of closed, elite character.

In the 19th century the first more democratic, accessible to everyone clubs with a wider program of
spending leisure time started appearing in Europe. Such clubs included: a Sunday school, a library, space for
entertainment, such as sports and audience halls, billiard room and rooms for playing cards.

In Ukraine village and city cultural and educational buildings were often quite different in their visual
and architecturally-spatial solutions. A traditional Ukrainian house as well as a church can be considered as
prototypes of Ukrainian clubs in villages. The ones in the cities were mostly based on European patterns.

Social, economic and ideological conditions of each historical epoch make their own print on the types
of public buildings and urban spaces, joints to them, providing them with a new social meaning and
functional structure.

Therefore, in order to foresee the development of modern cultural centres, define their optimal
functional structure and object and spatial solution it is necessary to analyse and use architectural experience,
especially the one of the of the 19th — beginning of the 20th centuries when public buildings were becoming
more popular on our territories as well as around the world.

The materials of the work present the main stages of formation of Ukrainian club buildings network.
The rules of their location within the structure of residential areas as well as the peculiarities of their
functional filling have been researched. The vision of the development of cultural centres in the future has
been suggested based on the analysis of the experience of their design.

Key words: club; societies and unions; People’s House.



