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IIpoananizoBaHo cmoco0u, SIKHMH apPXiTeKTOPU 3100yBajiM OCBITY B MHHYJIOMY, Ta
3a3Ha4YeHO iX MO3UTHBHI Ta HeraTUBHiI 0CO0JMBOCTI, MOJAHO peKoMeHAALIl MI0A0 MOKpa-
IIEHHS apXiTeKTYPHOI OCBITH CHOTO/IHi.

KalouoBi cinoBa: yHiBepcuTeTchbka oOcCBiTa; MaiicTep; CHHTe3 TeOpeTHYHOI Ta
NMPaKTHYHOI OCBITH; a0CTPaKTHI Ta peajbHi 3aBIaHHS.

ITocTanoBka npodaemu

[MuTanns “Sx BUMTH 1 K HABYMTH apXiTEKTypi” BUHHKAE BIATOII, K iCHY€ apXiTEKTypHA OCBITa.
SIK mpoBaIuTH HaBYAJIBHUN NpOLEC TakK, MI00, MPONIIOBIIM BCi HEOOXigHI HOro eramu, CTYAEHT 30epir
m060B 110 cBoro (axy, age OyB TOTOBMI TaKOo)X BUPILIyBaTH peajbHI 3aBIaHHA OyaeHHocTi? Sk
MiArOTYBaTH apXiTEeKTOpa TakK, 1100 BiH OAHOYACHO, 3aJI€XKHO Bij cuTyalii, OyB 1 MparMaTHKOM, 1 MUTLIEM,
SKHI MOKE 3alIPOIIOHYBATH HOBITHI pillIeHHS], SIKi 0 HBOTO 1ie He OyJH BiJoMi cycniibeTBY? IcTopis ux
Ta 1HIIMX NUTaHb, HAA3BUYAMHO aKTyallbHUX, HACHpaBli JaBHA, iX MOPYLIyBaJd Ta OOrOBOPIOBAIM B
MHUHYJIOMY HE MEHII Halpy»KeHO Ta KBaBO, HI’)K CbOTOJIHI.

AHaJIi3 OCTAHHIX XOCTIIKeHb i myOmikamii

Bix nouatkiB craHoBiieHHs JIbBIBCHKOI MOMITEXHIKY 1 0 HAIIMX JIHIB MTUTAHHS OpraHizallii BUIIOT
TEXHIYHOI OCBITH HE BTPATWIO aKTyaJlbHOCTI. Y apykoBaHomy opradi llomiTexHiuHOro ToBapucTBa y
JIbBOBi, OJHOMY 13 HaWBIZOMIIIMX XYpHAIIB 3arajJlbHOTEXHIYHOrO Npodito B ABCTpPO-YTOpIIUHI —
“Czasopismo Techniczne” ' HeomHOPa30BO APyKyBAIM JIOIMCH BHKIAA4iB Ha 1o TemaTuky [1-3]%. Y
HUX, TepeayciM, OOIPYHTOBYBAJIM HEOOXITHICTh y MIATOTOBII 3HAYHOI KiNBKOCTI (haXiBIB Pi3HHUX
ramy3eil Ha MicCIli, a He OJWHHIL y cToiulli — BimHi, sk me Oymno panime. J[pyrum mnpiopuTeTHUM
NUTAaHHIM 3aBXIU Oyna sKiCTh OCBITH, yIOCKOHAJCHHS HaBYAJIbHUX IPOrpaM Ta MOEAHAHHA Teopil Ta
NPaKkTUKU Y HaByaJbHOMY Iponeci. HameBHe, BiIKomM icHye BHILIA ILIKOJA, TOUYUTHCA OOpOTHOA IBOX
NPOTUJICKHOCTEH — aKaJeMiuyHOi OCBITH 13 HAyKOBHM MIAIPYHTAM Ta OCBITH BY3bKONpO(eciitHOro
CHpsIMYBaHHsI, 3aMKHYTOI YM TO Ha MEBHI NepcoHail, Y1 Ha MpodeciiiHO-TeXHIUHI KON HUKYOTO PIBHS
akpenuranii. Y cBoiX iHaBrypaumiifHUX MPOMOBaX PEKTOPHU HEOJHOPA30BO 3BEPTald yBary Ha IepeBart
HAaBYAIBHUX 3aKJIaJliB BUIOI MIKOJW CTOCOBHO BUXOBAHHS TBOPYHX Ta HE3aJECKHHUX CKCIIEPTIB y Pi3HHUX
rajry3sx i MOKJIMBOCTI MOJAJIBIIOT IXHBOT IIBUJIKOT afanTariii 10 3MiH.

Cepen omyOuikoBaHHX B YKpaiHi HayKOBUX Ipallb MIOAO OCBITH apXiTEKTOPIB y BHIIIHM IIKOII
BEJIMKA KiJIBKICTh PO3BIZOK HAJICKUTH MTPECTABHIUKAM JIbBIBCHKOI KON, 30KpeMa B. [IpockypsikoBy [4],
b. Uepkecy [5, 8], C. Jlinai [5], A. Pynaunekomy [6], I'. Ilerpummn [6-8], FO. IlerpoBebkiit [9] Ta iH. B
HUX ONpallbOBAaHO ICTOPUYHI JaHi, MOB’sA3aHi 31 CTAHOBJICHHSM Ta PO3BUTKOM (haxy apxXiTeKTopa y
JIbBIBCHKIM TMONITEXHIIl, & TaKOX OKPECIEHO IMPOOJIEMH Ta 300YTKH ChOTrojeHHS. JlOBOMI JETabHO
MOXKHAa O3HAaHOMHUTHCS 13 JISUTBHICTIO, IIOB’S3aHOI0 13 TIPOBEJCHHSM KOHKYPCIB Ta CTYJIEHTCHKUX

" Tepui Homepu 3 1877 no 1883 pp. Buxommm mix Hassoro “Dzwignia”. ¥V 1883 p. HasBy 3MiHwM i 10
1939 p. gacomnmc Buxoaus sk “Czasopismo Techniczne”.
2 Hacnparzi nomuciB 3Ha4HO OibIIre, i BUOPAHO IS MPHKIATY.
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KOH(epeHIlild, MDKHApOAHUX OOMIpiB Ta MPAKTHK, HAYKOBHUMHU IyOJIKaI[isIMH BUKJIa[adiB Ta 3aXUCTaMH
KaHUJIATCHKUX Ta IOKTOPCHKUX JIUCEPTAIIil.

[IpoTe, He3BakalOYW Ha Take JETallbHE ONpAIFOBAHHS MarepiaiiB, MHUTaHHA: “SIK TpaBUIBLHO
HaBYMTH (Paxy apxiTeKTOpa” J0CI 3aIMIIAETHCS JOBOJI JUCKYCIHHUM Ta BIIKPUTHUM.

DopmMyaOBaHHS Wijdi cTATTI
Mertoro myOmikamii € crnpoba BHCBITIIMTH CIIOCOOW, SIKHMH apXiTEeKTOpU 3/100yBaliHd OCBITY B
MUHYJIOMY, 13 3a3Ha4CHHSM iX TIO3UTHBHHUX Ta HETaTUBHHUX OCOOJIMBOCTEH, Ta cPOpMyIrOBaTH pEKo-
MeH/aIlil 010 MOKPAICHHS OCBITHHOI'O TPOIIECY ChOTOJIHI.

Buxiaa ocHOBHOro MaTepiaty K0C/TiIsKeHH s

lo6 BiamoBicTH Ha mHMTaHHA: “SIK CHOrOJHI HABYMTH apXiTEKTOpa”, HEOOXITHO TOCTIIUTH
CTIIOCO0H, SIKUMH PaHilIe apXiTeKTOPH 3100yBaH OCBITY.

IxoJa Big MaiicTpa, abo mexoBa

HuHi wacto MOKHa TOYYTH TBEpPJPKEHHS, 10 KJIaCHYHA YHIBEPCHUTETChKa OCBiTa BXKE JIABHO HE €
akTyanbpHOI. Habararto Ouibliie KOpucTi MaiOyTHBOMY apXiTEKTOPY MOXKeE JIaTH HaBYaHHs 0e310cepeIHbO B
MaiicTpa, 1 YUM MONYJISIPHINIMK MaicTep, TUM SIKICHIIIEe BiH 3MOYXE MJITOTYBATH CBOTO YYHS, CTBOPUBIIN
BJIaCHY LIKOIY 1 cTviIb. Lle mutaHHs 30BciM He HOBe. BOHO BUHMKAIO y Pi3HI 4acH, BIIKOJIM iCHY€ KJIaCHYHA
YHIBEPCUTETChKa OCBITa, K Oomo3uis iif. [IpoTe 1e muTaHHs HE HOBE 1 3 MOMIIAAY Ha ICTOPIIO, a/KE LEX0Ba
OCBiTa icHyBaJla i B cepelHi BikH, 1 B 4acu Penecancy, i misnime. Komuch neGatu 3 miei Temu Bike
MPOBAMJINCS Ha WINAIbTaX JpykoBaHoro oprany llomitexniynoro TtoBapuctBa. Ha mouatrky 1929 p.
imkenep Kaponp Maxanbchkuii HammicaB 10BOJII PO3JIOTY CTATTIO MPO PEOpraHizallifo BUINOI IIKOJIU Ha
3pasok mikin maiictpis [10]. Moro mopiBHAHHS IArOTOBKH CTYJCHTIB i3 BHIIyCKOM MAIIMH HA 3aBOJi
CbOTOJIHI BUAAETHCS JOCUTH AWBHHM, ajieé Ha Moyatky XX CT. — €MOXM 3aBOIOBAHHS MIiCT aBTOMOOLUISIMH,
HameBHO, BUIJIHaNo ayxe MoauuM. Ilpore y cBoiii myOmikamii K. MaxanbCbkuii MOpYHIMB HH3KY
aKTyaJbHUX 1 CHOTOJHI MUTaHb: MMOEAHAHHS TEOpil Ta MPaKTHUKH, SKOCTI HaBYaHH:I, HEOOXiTHOT KITBKOCTI
CTCLIaJICTIB, SIKUX BHUITYCKAIOTh IOPIYHO, TOCIIIOBHOCTI OBOJIOAIHHS 3HAHHSIMH, NOCTAHOBKH PEATbHUX
3aBJaHb Y HaBUYAILHOMY MPOLECi, MOCTIHHUX (paXxOBHUX MPAKTHK IS BUKJIaJa4uiB TOLIO. 3 IEBHUM BiJPUBOM
y 4aci, IbOro X POKy, OMyOJIiKOBaHa CTATTA-BiANOBIIb iHkeHepa AHTOHIs PoskHoBebkoro [11], mio mana Ha
MeTi “TIPOJIUTH CBITJIO” HA OMAHJIMBI Cy/DKEHHs monepeaHuka. OMOHEHT pO3BiHYYBAB i/€H0, IO MIKOJA
MaiCTpiB € €IMHO MPaBWIBHOIO, aJDKE MPOOJIeMH, IO B Hil BUPILIYIOTHCS, HALUICH] JIMIIE HA MOTpeOn
CHOTOJICHHSI, 1 BOHA HE 37aTHA MiAroTyBaTH (haxiBLiB, SIKi 3MOTJIM OM TBOPUO EBOJIOLIOHYBATH B Yaci, amKe
BOHM BHMBYMJIM HE 3arajibHi OCHOBH (haxy, siIki MOXXHA BHKOPHCTOBYBATH 3aBXKIH, & BUKOHYBAIN TiIbKU
Iy’Ke KOHKPETHI 3aBHaHHs. [HIIa mpobieMa HaBYaHHS y MaicTpa HOJSTae y TOMY, IO Y4€Hb, KU BiJ
CaMoro TIOYaTKy MOTpPAIUIS€ i CHJIbHUI BIUIMB CBOTO OJHOOCIOHOTO BUHUTENS, MOXKE TaK HIKOJIHM 1 He
3BUIBHUTHUCH BijJl HHOTO, 3aJMUIMBIINCH y Horo TiHi. Tak camo BiH HaBpsx 4d Oyne TOTOBHH NpUAMAaTH
CaMOCTIHHI pillIeHHs. Y4YeHb 3MOJKe SIKICHO TIPAIIOBATH TUTHKHM HAJ TUMH IMATAHHSIMHU, SKi BiH OMpaIfOBaB
TTi] KEPiBHULITBOM CBOTO BUMTEIIsI. Bel 1HIIN 3aUIIaThCsl He3 SICOBAHUM.

Imxenep A. Po)KHOBCHKHIT TOBOJI I€TAIGHO BUCBITIMB OCOOIMBOCTI YHIBEPCUTETCHKOI TeXHIYHOT
OCBiTH.

Hampuknaz, BiH 11ikaBo copmyitoBaB OaueHHs IKOCTI OCBITH — “Ii1st (PaxoBO1 KON HEOOX1THIM
€ BIJIMOBIIHUN BYWTENb, KWW Ma€ MPAKTUYHY Ta TEOPETHYHY OCBITY, piBEHb SIKOI HIKOIHM He Oyne
HAJ3BUYAHO BHUCOKHM, TOJIOBHE, IIO0 BiH MIT 3HAWTH CHUIFHY MOBY 3 y4HSAMHU. BiH Mae moOutu cBiit
(hax Ta OyTH JKEpPTOBHHUM, 1 TOMY TYT HE Biirpae BeIWKoi poii #oro mocama, 60 Ha moOpe oruravyBaHy
mocamy TeXK MOXHa He HalOparm BigmoBimHux Bukmamawis” [11, c. 143]. yxe caymHuM Oyio
3ayBaXKEHHA IPO Te, IO y JKOMHIA MIKOJI HE MOXKHAa HABUYMUTH YCHOTO, IO 3HAMO0OWTHCA (DaxiBIO
(apxiTeKTopy) BHOPOJIOBXK YCHOTO HMOTO KHUTTSA, KOJNW BiH TpaIfOBaTHME 3a CHemiaabHIicTIo. | 1e He
CTaHOBUTH TpoOieMy. Bwumma mkonma TOBHHHA JaTH MIHIMAIbHUN KOMITIEKC HAWMBaKIHBIIIAX
TEOPETUYHUX Ta IPAKTUYHUX 3HAHb, KOPUCTYIOUUCH IKMMH, MOKHA OyJie IPOrpecyBaTH Jali.
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CrpaB/ii, OTpUMYIOUH KJIaCHYHY IiJATOTOBKY, CTYJIEHT TMepexoauTh 3 Kadeapu Ha kadenpy, Bil
BUKJIaJlada JI0 BHKJIa/Ia4ya, OMAHOBYIOYHM 0araTo MpeIMeTiB i BUPINIYIOYM Pi3HI IOCTaBJICHI Tepe]] HUM
3aBllaHHA. B mijicyMKy apxitekTop, mo 3700yB BUIILYy TEXHIYHY OCBITY, TOTOBHI HE TUTBKU CIIPABUTHUC 13
BEJIMKOIO KIJIbKICTIO PI3HOMAHITHUX IMUTaHb, a i MPAIFOBATH 3a JOTHYHUMHU CIICI[IaIbHOCTSIMH, TAKUMHU SIK
naHmmapTHAR 9u rpadivyHAN qU3aiiH, TPOEKTYBaHHS MeOJIIB Ta iHTEp €py, KIHOTHIYCTPisl, My3eHHHUIITBO
tomo. HemomikoM HBbOro BHAY OCBITH € JIOBOJI BHUCOKHH CTYIiHb Yy3arajJbHCHHS 1 OIPAI[IOBaHHS
a0CTpaKTHUX, HEPIJKO BIIPBaHUX BiJl PCAIbHOTO YKUTTS 3aBllaHb. YCE 1€ HE Ja€ MOXJIUBOCTI CTYJCHTY
Ml yac HaBYaHHS BHPOOWTH BIACHOTO CTWIIO. TOMy Micisi 3aBEpIICHHS YHIBEPCUTETCHKOI OCBITH
apxiTekropa LIe HEe BBaXKalW 3aKiHUeHHWM crewianictoM (Mmaiictpom). LLo0 ompanboByBaTH MpOEKTH
CaMOCTIHHO, MaTH MOXIJIMBICTb CTaBUTH BJIACHUH MiANHC MiA HUMH Ta KepyBaTh OYZIBHHLITBOM,
apxitekrop OyB 3MYLICHMH IMiC/Is 3aKiHYCHHS YHIBEPCUTETYy HPOMTH TPUPIUHY NpakTHYHY (axoBy
MiATOTOBKY B MPUBAaTHOMY a00 Jep)KaBHOMY apXiTeKTypHoMy Oropo. Timbku micist Hel ocBiTa BBaxKaacs
3akiHueHoro. [loTpedu X y KinbKOCTI (axiBLiB AUKTYE 4yac, 1 TOMY BOHH NOCTiiHO pi3Hi. Hemoxauso
Harepe] BU3HAYUTH, CKUTbKU, HAIPUKIIAJ, apXiTeKTOpiB HeoOXiqHO Oyie uepes3 ABa POKH.

InauBinyanbHuil HaBYANBLHMI VIAH UM 3100yTTHA (GaxoBUX 3HAHb

CrpaBai, Konuch OaraTi JIFOAM, MICHs 3aKiHYEHHS KJIACHMYHOI OCBITH y HaBYAIBHOMY 3aKiaji,
3MIMCHIOBATIM TIOJOPOXKI CBITOM, O3HAHOMIIFOIOYHCH 13 [iSUIBHICTIO PI3HUX, HA TOW 4Yac BiJIOMHX
apxiTeKTOpiB Ta MPEJICTABHUKIB I1HIIMX JOTHYHUX CIELiaJbHOCTEeH, AKi Oyl HOCIsIMH Halmporpe-
CHBHILIMX JYMOK Ta peajii3aliif, akTHBHO (DOpPMYIOUYH JyMKY HIMPOKOTro 3arany. TidbKH 03HAaHOMHUBILUCDH
3 MEBHOI0 KUIbKICTIO (paxiBUiB y CBOiM ramysi, MokHa OyjJ0 BUPOOMTH BIACHUHA CTHJIb 1 OaueHHS.
[IuTanHs 0OMEXEeHHS! OJHUM apXiTEKTOPOM UM OJHUM OIOPO HiKOJIM HE IMOCTABAJIO.

Binomuii apxitekrop ®piapix Kiznep Ha mouatky XX CT. y HOLIYKY BUTOKIB aBaHTapAHOTO MHC-
TETBA U apXiTEKTypH 31IHCHUB JOBIY MaHIPiBKY Pi3HUMH MicTaMH €BpOIM Ta CBITY, O3HAHOMHUBILHUCH 3
nisutbHicTIO Anonbga Jlooca, rpynu “Ctunp”, pexucepa Hamm Mepodi, noera-ganaicta Tpictana Tuapu,
xynoxuukiB ®epnana Jlexxe ta Mapcens Hromana [12]. 3rogom, ociBmm y Cnonmydyenux Illtatax
Awmepuku, @. Kiznep cTBopuB Ta onpaiioBaB BIacHY T€OPil0 MOOYAOBH apXiTEKTypHOI'O MPOCTOPY, SAKY
Ha3BaB “Koppeayizm’.

[Ipote Takmit Bua mizHaHHA (axy Ta CaMOBJOCKOHAJICHHS MaJOAOCTYIHHUH Uil CepelIHbOCTa-
TUCTUYHO] JIFOJUHU.

Bucnosku

CroroiHi, KOJIM HaIlll MiCTa HATIOBHIOIOTHCS PEIDIiKaMH 3aKOPIOHHUX apXITEKTypHUX 00’ €KTIB, IO
HE BPaxXxOBYIOTHh Hi MICIEBUX KyJIbTYPHUX TPAAMIN, HI CEPEHOBHINA, B SKOMY pPO3TaIllOBaHi, MATAHHSI
npodeciitHoi OCBITH Ta IMOMIYKIB HOBHUX il METOMIB € HE MEHII aKTyaJIbHUM, Hi’K KOJUCH. Bimmosimmo Ha
BHUKJIMKW TIOBHHEH CTAaTH KOMIUICKCHUH IMIXiJ 0 BUKIATAHHSI apXiTeKTypHUX AUCHUILTIH. OO0B’s3K0-
BHUM ITOYaTKOBHUM €TaIllOM Ma€ CTaTH HAOyTTS Pi3HOMAHITHHX 3arajbHUX 3HAHb y 3aKJIajl BUIIOI OCBITH
TEXHIYHOTO CIPSMYBaHHS, IO € TUTaT(GOPMOIO MJIs YCIIIHOTO TBOPYOTO CTApTy apXiTeKTopa y
MaliOyTHpOMy. [IpoTe 11e HaBYaHHS B JKOAHOMY pasi HE Ma€ CIPUHAMATHCS SK 3aKIHYCHHSI ITiIATOTOBKH
(haxiBIIsI, SIK XOTUIOCS OM CHOTOAHINIHIM TIpamenaBisiM. [1icis 3aBepIeHHs MEepIIoro eTary HaBYaHHS i
OTPUMAHHS JWIIOMA BHWIOi IIKOJIM OOOB’SI3KOBO TOBHHEH pO3MOYMHATHCS JAPYTH eTar, KOIU
mpaieaaBelb Mae B3SATH Ha ce0e 3000B’s3aHHS 3 TMPOAOBXKEHHS (axoBOi MiATOTOBKM MailOyTHHOTO
apxitektopa. He BaxximBo, un 11e Oy/ie 3aKOpJOHHUHN T'ypy-apXiTeKTOp, 9H MiCIleBe apXiTEeKTypHe Oropo,
Yd Jep)kaBHA IMPOEKTHA OpraHi3amis, — HEOOXIJHO YCBIJOMIIIOBATH, IO 0Oe3 Ili€i JaHKW TIpoIiec
MiAroTOBKH (DaxiBIsI HE MOXKHA BBaXKaTH 3akiHUeHMM. He ocTaHHe Miciie 3aiiMaTuMe i OOMIH TOCBIZIOM,
SK y MeXKax OJHI€T IepKaBH, TaK 1 3 BUI3J0M 3a KOPJIOH, 3aJIEXKHO BT 0COOMCTHUX MOKITHMBOCTEH KOYKHOTO.
HanzeruuaitHO cxBaioBanmMcs y BCl 4acHW MPHUKIATHI MPAKTUKH Ta eKCKypcii crynmeHTiB. ToMy cuHTE3
TEOPETHYHOI Ta MPAKTUIHOI OCBITH TMMOBHHEH 00O0B’SI3KOBO 30epiraTHcs, ajie BeIMKe 3HAYCHHS Ma€ e i
MOCITiTOBHICTH i1 OaHOBYBaHHS, a0K 30€perTy iHIUBILyaIbHICTh KOXKHOTO MaifOyTHHOTO apXiTEeKTOopa.
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THE ETERNAL AND THE TEMPORARY IN
THE EDUCATION OF AN ARCHITECT

© Bohdanova Y. L., 2019

The question “How to teach and how to study architecture?” has been appearing since the beginning of
architecture existence. How to carry out an educational process in such a way that having passed all of its
stages the student would keep loving his occupation and at the same time was ready to solve real everyday
tasks? How to prepare an architect so, depending on the situation, he was both a pragmatist and an artist who
can propose modern solutions which have not been presented to the society before?

In order to answer certain questions, it is necessary to define the ways in which the architects have
been getting an education until today.

A statement, saying that classical university education has been outdated for a long time can be
frequently heard nowadays. A future architect can get a lot more benefit by learning from a professional
directly; the more popular a professional is, the better he can prepare his apprentice, having created his own
school and style. This question is not new at all. It has been arising in different periods since the times
classical university education exists in opposition to it. However, it is not new from the point of view of
history as well, since workshop education existed in Middle Ages as well as Renaissance times and later. Its
problem is that an apprentice, who from the very beginning is under strong influence of a great master may
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never come from under it, having stayed in his shadow. At the same time, he is likely not to able to make
independent decisions. The student will be able to work on high quality level only on those issues which he
touched upon under the supervision of his teacher. All the others will stay unknown to him.

While studying at university a student moves from one department to another one, from one teacher to
another one, gaining proficiency in a lot of subjects as well as solving various set tasks. As a result, an
architect who has got classical education is ready not only to answer a big amount of various questions but
also work in related fields, such as landscape or graphic design, furniture and interior design, film industry,
museology and others. The drawback of such education type is quite a big extent of generalization and
working up the abstract, quite frequently cut off from real life tasks. All of this does not make it possible for a
student to create his own style in the process of studying. For this reason, after university graduation, there
has always been a three-year practical professional training in a private or public architecture bureau. Only
after it the education was considered to be finished.

In fact, after getting classical education in an educational institution rich people used to travel around
the world where they would get acquainted with activities of various, famous at that time architects. Only
having acquainted themselves with a certain number of professionals in their field, they could form their own
style and vision. The question of being limited by one architect or one architect bureau was never raised.
Therefore, at the beginning of the 20th century a famous architect Frederick Kiesler, in the search of origins
of avant-garde art and architecture, acquainted himself with an activity of Adolf Loos, group “Style”, a
director Dudley Murphy, a poet-Dadaist Tristan Tzara, artists Fernand Léger and Marcel Duchamp.

Nowadays, when our cities are being filled with replicas of foreign architectural objects, which do not
take into account either local cultural traditions or environment where they are located, the question of
professional education and search of its new methods is as relevant as never before. It is necessary to return to
education integrity, when after gaining various general knowledge a student can continue studying by training
at architecture firm as a young professional. A synthesis of theoretical and practical education has to be kept,
however, the order of its obtaining plays a significant role for preserving the individuality of every future
architect.
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