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CTaTTiIoO cOpsIMOBAHO Ha BJAOCKOHAJIEHHSl MpodeciiiHNX HABHUKIB apXiTeKTopa-XyJao0:KHHKA.
3anponoHOBaHO aBTOpPChbKe BHPilIEHHS KOMMO3WLII Ta CHCTEMHe PpPO3TALIYBAHHS KOJbOPIiB Ha
JKUBOMUCHIA nmaniTpi. 3a3HadeHo, 0 4YiTKe BHBYEHHS Ta 3amaM’SITOBYBAHHSI MOJIOKEHHS KOJbOPIB
¢ap6 Ha majiTpi npuBee A0 MO3UTUBHOIO pe3yabTaTy B raay3si skuBonucy. Takuii aBTopchbKuid miaxin
CKEPOBAHO HAa paNioHAIbHe BUKOPHUCTAHHSI 3aTpPaT d4acy, 3MEHIIeHHS MNOIIYKiB Ta MaTepiaJbHHX
BUTpAT.

KiouoBi cioBa: kojopuctuyHa 0a3a, KOJOPUCTHYHA CKJIAA0BA, KOJIbOPOBAa NaJiTpa,
ncuxodizuyHi Ta ICUX0JIOTiYHI MapaMeTpH, KOJIOPHCTHYHE CONb(eNKio, TeMIepaTypHHIl pesKuM.

IHocTanoBka mpodaeMn

VY poboTi apXiTeKTOpa-MpoeKTaHTa HEOJHOPAa30BO HACTA€ MOMEHT, KOJIM HEOOXiIHO BHSIBUTH CBOL
HABUKU y raiy3i skuBonucy. ITiArpyHTSAM pOOOTH apXiTEKTOpa-IPOCKTaHTa € HEOOXITHICTh MHUCTCIBKOT
HaI0y10BU. TyT Ba)XJIMBO OPIEHTYBATUCH Y 3acajiax JIHINHOT Ta KOJIOPUCTHYHOT MUCTEIbKOI rapMoHii. [lo
OCHOB ‘30JI0TOTO CiYeHHsI” apXiTeKTOpW aJanTyIOThcs INBUJIIE, MPOTEe KOJOPUCTUYHA CKJIagoBa B
NPaKTUYHOMY 3aCTOCYBaHHI HE3aBXKIOW € NO3UTHBHOIO. Po3yminHs ¢yHKuii Ta epronomiku ¢apo
HaOyBalOTh y pe3ylbTaTi NPaKTUYHOTO JOCBiAy. AHAIOTIYHO MOXKHA CKa3zaTH 1 Tpo  (akTop
(YHKITIOHATPHOTO BUKOPUCTAHHSA KOJIBOPOBOI MANTPHU 1 Yy XYHAOXKHIM TBOPUYOCTi, i B MUCTEI[PKUX 3acajax
obpa3zoTBOpuoro mopsiAaxky. JlronuHa, Ha BiIMIHY BiJl TBapWH, Ha/iJicHA HAaHBaKIMBILIOW (YHKIEI0 —
cTBOproBatd o00pa3. JIBiliHWI amapar Jokamii OTOYEHHs cIpuse ineHThudikamii o0pasy Ta SKOCTi.
3acTocyBaHHS KOJILOPY SK 1HCTpyMEHTa TCHXOJOTIYHOTO BIUIMBY Ha TIIAJada-3aMOBHHKA — BaKIMBHN
npodeciiHUil IHCTPYMEHT IS JOCATHEHHS 33aayMaHoi MeTH. TyT Ba)KIIMBO MO€XHATH TMcHxOo(]i3wdHi Ta
TICUXOJIOTIYHI TapaMeTpw ISl IOCSATHEHHS IUTiCHOCTI 00pa3y. Och 4OMy Tak BaXKIMBO 3HATHCA Ha
KOJIOPHUCTUYHOMY CONb(EKio, ad0 MPHUKIIAIHUX acleKTax 3aCTOCYBaHHSA KOMbOPOBOI mamiTpu. Tak, sk y
¢opTemiaHo KiIaBilIi 3BYKiB, TaK i B KOJIbOpaxX MaJiTPX CHiBBiAHOLIEHHS MOBUHHI 3HAXOJUTHUCH Y IEBHOMY
MOPSIKY YW TOCHiJOBHOCTI OapB. MHUCTeLlb HE MOBUHEH KOXKHOTO Pa3y BUINYKYBaTH Ta 3HAHOMHUTHCH i3
KOJIODUCTUYHOIO TAaJITPOI0. ApXITEKTOp TMOBWHEH 3HATH i Ha maMm’siTh, abo mpuOnIM3HO OJM3bKe i
TOHAJIbHE PO3TaIlyBaHHS.
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AHaTi3 0CTaHHIX J0CTiAKeHb Ta MyOJiKanii

[TyOmikamii XyJq0KHbO-IIYOJIIIIUCTUYHOTO CTHIO Ta IH(OPMAIIHHOIO XapaKTepy Ipo IpaBHIia
3MilTyBaHHS KOJIbOPiB, HaHECEHHsI (PapO Ha TIOJIOTHO, TEXHIKU OJIHHOTO Ta aKBAPEIBbHOTO )KUBOIIHUCY YaCcTO
BUCBITIIIOIOTh Y IHTEpHET-JKepesiax BUPOOHWKH XYHO0XHBOI mponaykmii. CrnoBo “mamitpa” Mae jBa
3HAYCHHS: TIeplIe — IIe MicIe, JIe XyI0KHUK PO3TAIloBYE i ckiaaae cymimi ¢apO, apyre — BU3HAUCHHH
HaOip Qap0d, TKUMU KOPUCTYETbCA XYAOKHHUK. HaykoBi CTarTi, MmepeBakHO, 30CEpPEeKEHI Ha JIPYroMy
Br3HauYeHHI. Xyaoxauk B. €. Xepasinpknuii B myOikarii “O0mexeHa mamiTpa i oniiiHi (hapOu” posrisaae
OCHOBHI CKJIaJIOBi KOJOPHCTUYHOTO pIllICHHS JKMBOIMCHOI IUIOIIMHU 1 3acTOCYBaHHS OmiiHUX (apd
(Kepmsiupkuit B., 2007, c. 56-60). ¥V craTtTi “OCco0MMBOCTI TEXHIKH OJIHHOTO KUBOMHCY 1 MPUTOTYBAaHHS
oniiHuX (hap0” po3risgae O0COOIMBOCTI MPUTOTYBAaHHS ONIHHHX (apd, a TaKoX MPUIOMH HAaHECEHHS
¢bapbosux mrapiB (XKepmsinpkuii B., 2008, c. 34-39).

HaBuanenuii mociOHuK “Marepianu 1 TexHIKa OJIHHOTO >KWBOMKCY  MICTHTH iH(OpMAIIiIO IIPO
MaTepiaiy i TEeXHIKH OJIIHHOTO KUBOMHCY, MiATOTOBYHIA MPOIIEC 10 POOOTH, IPAKTUYHI PEKOMEHAAIII], 110
MpU3HAueH! /IS TOTTUONEHHS 3HAHb CTYJSHTIB 13 TEXHIKM OJIHHOTO >KMBOIMUCY TiJ Yac MiJroTOBKH
(haxiBIIiB XyIOKHBO-TIEJArOTIYHAX CTEIiadbHOCTeH Y BUIIMX HaBYAIIbHUX 3aKnanax (Mysuka O., 2013).

Merta cTaTTi

BpaxoByroun akrTyanmpHi TpoOJeMH BHKOPHCTAHHS KOJIBOPOBOI TMAaNiTpW, 3004Hid, B Mipy
npodeciiiHoi HEOOXITHOCTI, CTHKAE€ThCA 3 MOMEHTOM NPAaKTHYHOT'O 3acTOCyBaHHA (apd 5K 3acoly
oOpasHnoi mogadi. Cepes YMCIeHHNX HAA0aHb JIIOJCTBO MPHUIYMAaJIO Ta CTBOPHIIO HU3KY IHCTPYMEHTIB, SKi
B TIPOIIECi E€BOJIIOIIi OTPUMAaNH IIJIKOM KOHKPETHI Ha3BH, CMHUCIIOBI pO3yMiHHS Ta 3HaueHHS. Jlo HUX
HAJICKUTh TEH3EIb, SIKUM MPOTATOM THUCSYONITH HE 3MIHWB CBO€I KOHCTPYKIIii, Ta MamiTpa. AHAJIOTIYHO i
OynoBa mamiTpH, ska (opMyBallach Ha OCHOBI MiAPYYHUX MaTepiamiB. Y TOYaTKOBOMY KOHTEKCTI BOHA
nepeadoavae po3yMiHHS MATITPH SK IHCTPYMEHTY, a00 TUTOIIMHY ISl pO3MIITyBaHHs ¢apo.

[cTopruHO YM €BONIOLIKHO, MOMPH TOJIOBHE 3aBAAHHS — MIKCY KOJIBOPIB, 3HAYCHHS NATITPH OYaIIH
BUKOPUCTOBYBATH B HIMPIIOMY PO3YMiHHI, & cCaMe TEOPETHYHOI'O TPAKTYBAHHS KOJIOPUCTUKU XYHA0KHBOTO
TBOpY. Lle#t meBHUII aHAIOr KOJOPUTY B XYJOXKHBOMY PO3YMIiHHI 4HM aHai3i 00’ €IHy€e MIMPOKE MOHSATTS
KOJIbOPOBOT KOMITO3HUIIi KOHKPETHOTO TBOPY 0€3 MaTepiamiB Ta 3ac00iB. ¥ MHUCTEIBKUX TPaKTYBaHHSX
KOJILOPOBY MANITPY YaCTO MOJAIOTH K KOJIOPUT XYA0KHBOTO TBOPY.

Bukiaa ocHoBHOro maTtepiany

Posrasimatoun mopsioK pO3TallyBaHHS KOJBOPIB HA MANiTPi, MPONOHYEMO aBTOPCHKY CHUCTEMY
cycigctBa OapB Ha miomuHi. CyTh il monsirae y KOHKPETHOMY MOJOKEHHI YM OJIM3BKOCTI KOJBOPIB,
BPaxOBYIOUM EPrOHOMIKY Ta 3PYYHICTh BUKOPHCTaHHS. 3a OCHOBY TOKJIAJCHO CBITJIOTIHBOBI CHIiBBiJI-
HOLICHHS, IO iICHYIOTh Yy Tpupoai. Jlo mporo gogaHo Habip OCHOBHOI Tpiaad, sika 1 GopMye KOIOpHUT
TBOpY. BpaxoByroun armocepHHi NPUPOAHUN KOJOPHUT, aBTOp CUCTEMH (HOpMY€e OCHOBHI HaNpPSIMKH
TOHAJIBHOTO HACHYEHHS Ta MPO30POCTi.

[{ro 3ampomoHOBaHy MaNITPy PO3IJIAIOTH LIOAO CPrOHOMIKH Ta B3a€EMHOTO PpO3TallyBaHHS
KOJILOPIB-IIIrMEHTIB Ha poO0Uiil moBepxHi. [HaKIIe KaKydn, MA (OPMYEMO aHAJIOT My3UYHOTO (hOpTemiaHo
JHIIEe B CHCTEMi B3a€MHOTO posrairyBaHHs ¢ap0. [y 3pydHOCTI BUKOPHUCTaHHSI Take TMOJOKEHHs Gapo
MOBUHHO OyTH MOCTIMHUM, CHCTEMHHM, JOTTYHHM, €PrOHOMIYHO JOCTYIMHHUM Ta 3py4HuM. Ctpore Ta
MOCHTIIOBHE pO3TallyBaHHS KOJBOPIB Ha MajiTpl 3a0e3MevyuTh I[IBUAKY OpIEHTALI0 Ta 3py4HE
Bukopuctanus. Habip KoiboOpiB Ui KOJOPUTY TBOPY MOBHHEH OYyTH 3a3[Jalierigb NPOAyMaHUM Ta
noriuauM. [lepBunHe 3MminryBanHs Gapd HEOOXiAHO BUPILIYBaTH Ha piBHI HamiTpu. OCHOBHI KOJIOPUCTHYHI
HO€THAHHS MIEPEHOCATh Ha MOJIOTHO Y pa3i BUPIMIEHOTO €HEPreTHYHOTO aKOpY, JIMIIE TOMI HACTA€ eTarl
HIOaHCHOTO 30araueHHs. Hamami BHKOHYIOTH TEXHOJOTIYHE NPOMOPIliiiHE 3aKiajaHHs IUIOMUH Ha
JKUBOIINCI, SIKE BPaXOBY€E CITIBBIAHOIICHHS Mac Ta HAPsMIB 3aKiIaaHHsa Kobopamu. CTpore Ta cTabibHe
MOJIO’KEHHSI KOJIbOPIB HA TMAaJITPI MOXKIUBO TIOPIBHATH 3 CHCTEMOIO Ta pO3TAllyBaHHSAM CTPYH Ha
MY3UYHHX 1HCTPYMEHTAaX, IO Aa€ 3MOTY 3HAYHO MPUIIBUALINTH Ta BUKOHATH XyAOXKHIiH TBip. [TomoxeHHs
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KOJIBOPIB CITOPiTHEHOTO XapaKTepy MOTpiOHO PO3TAIIOBYBAaTH y KOHKPETHO BH3HAYEHUX Micuax. Bix
TOPSZIKY Ta KOJMOPUCTUKHU (hapd Ha MmajiTpi 3alle)KHTh SKICTh Ta PE3yNbTaT KUBOMHUCHOI poOOTH. [HIIIHM
BOXIMBUM MOMEHTOM € BiJCYTHICTh HEMOTPIOHHMX JHIMHIX KOJhOPIB HA TIUIONIWHI, IO 3aBa)KarOTh
NIBUJIKOMY TOIIYKY Ta BUKOPUCTAHHIO HEOOXiTHOrO KOJhOPY, TOMY MANiTpa Mepea poOOTOK MOBHHHA
OyTH MaKCHUMaJIbHO OYHMIIICHA BiJl 3aliBUX KOJIBOPIB.

B ocHoBy 3amnpornoHoBaHOl cXeMH TOKJIaJeHO ifeHTudikalio ¢papd Ha OCHOBI ONIWHUX aHAJIOTIB.
[IpoTe 1151 cxema po3TalllyBaHHS Ta IMOJIOKCHHS € YHIBEPCAIBHOK 1 MOKEe OyTH 3aCTOCOBaHA JUIsl 1HIIUX
BUIB (ap0, TaKKMX SIK aKBapelib, Tyaill, akpui Ta inmre. OniliHi hapOu 3aCTOCOBYIOTh YIIPOJIOBXK TPUBAJIOTO
4acy, TOMy Iepestik ¢ap0 mojgaHo aBTopoM y crienudikaiii oJiifHiX aHajIoriB. 3alpolOHOBAHO CUCTEMHY
JIOTIKY, ITOB’sI3aHy 3 JOCTYITHICTIO Ta 3pYy4YHICTIO BUKOPUCTAHHS KOJLOPIB y mporieci podotu (puc. 1).

CBiTIa '
pa woETa
OXDA HNATHETS
QXP MOBTA MELKED
o

netepypreska nnosa Oxm:;
HOBNONITAHCHES TINECHE CXEHE TEMHE KOTAIK
HEANONITENCEKS POXOES CICHa HATYDR
MAMAXMTORE CBITNA FIRTDAMAPN POMEBISL AR OPaFOERIAR

MARFANLIONG GHONeToR CoiTRa

FibT RAMBOIE DIONEToBMA | KBIMIA NypnyDsne
wobanut czuma!onua CHITIIA KPANTBK HODBOMI CTHAMIA
wofanT dioneTonst ToMHKA EPANSEK NepoaEtit
PHONETOBA CBTNA o rune posmeetih CTiANIA p&:tomnow pORBEA
rian OE CTiost  PATERGYDICuED Domesa
TPOBAKA JNEHA e fnes neTepbyirceka MNosa
ity KDTYT MOPTYM TEMIH
ke i o FYTAMKDPCLER haneTona
FAMyXOIET TIONING SOPDOMO- KOPETIHOSa
TALIMOBA TNy ANEAHNLE
Ralh - UK KODIeHe N
HEQBOHD KODHEBNR BAWK S —
e i P e e o oo
MADE MODVHOMIA CBITITINA BEAINTOR0-CE FOp CCHA HATYPAMLHA
- - sCTEa NOpICDsa yMBOB NaneHa
MADE K0Pt HEBA TEMIeth CRsA Aons cenR
MBOC SOpHMR TENWA BIHOTDAIFD HOPHE

MAPC KOPHESIN TEMIMIA NDOIODI
MODE WOPHIME

Puc. 1. Cxema pozmautysanns konvopie — papod na nanimpi
(aemopcovka cucmema B. I. Kyzvmuua)

BaxnBoo ocoOMuBiCTIO Ta HOBOBBEIEHHAM (hopMuU aBTOpCHKOI maniTpu apxitekropa B. Ky3pmunua
€ HeCTaHJIApTHICTh, OpHUriHAJbHE TPAKTYBaHHS KOTPOi MOJSTae y TOMY, LIO HA BEPUIMHI NANITPU
OpraHi30BY€TbCS OKpeMa BijJilieHa 30Ha A1 HakjdagaHHA Ta 30epekeHHs Outoi ¢ap6u. Lle wmicue
BIJOKpEMJICHE JBOMa BHpi3aMH, L0 HE JAIOThb 3MOIW OimiiaM 3MIllyBaTUCh 3 IHIIMMH KOJbOPaMH.
Hwxdye, mo miommHi NaniTpu, Take BUPILIYBaHHS JAa€ MOXJIMBICTb PO3TSKKM KOJBOPIB y HEOOXigHiH
HAaCHYEHOCTi. BHACTIIOK Takoro TpakTyBaHHS (OPMH MAITPH, XYJOKHUK OTPHUMYE MOXKIIUBICTD 3aBXKAN
MaTH 30HY YHUCTOro Oumwiia, 4u po3OiNeHHS, M0 PO3TATYEThCS TUIbKKM 10 HU3y. Hamanmi ¢apbu
PO3KJIQAAIOTh 3TiHO 3 KOJOPUTOM TBOPY B CHUCTEMI, PO3KJIAJCHIH KOMIO3ULIEID Ha pUCYHKY. Kombopu
PO3TAIIOBYIOTh y TMOPSAKY BHUKOPUCTAHHS BiJ CHEKTPAJIbHUX [0 3eMJIsiHOI mamiTpu. HwxHid psg
TOPU30HTAJIBHO 3aKIaJaloTh YOPHUMH Ta OJIM3BKUMHM OO0 HHUX (apbaMu, HANPUKIAJ KOPHYHEBHMHU.
[TprHIMIIOBUM € Te, IO BiJHOCHO BEPTHKAJIBHOI OCi BIIBO KIaJeMO CHHbO-3€JICHI KOJIbOPH, a BIIPABO —
JKOBTO-OpaHeBi, 4epBOHI Ta OJaM3bKi 10 HUX. [0 0cOOIMBOrO po3TamryBaHHs y cepelHiil 30HI Ha mamiTpi
NoTpiOHO AOTPUMYBATHCh MOEAHAHHS XOJIOAHUX YJIBTPaMapuHOBUX, CHHbO-(D10JIETOBUX OapB, POKEBHUX Ta
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KpamiakiB. Y cepelHbOMY TOPH30HTAJIbHOMY Psi pPO3TAlIOBYIOTH aHAJOTIUHI KOJBOPU 3 MEHIIOIO
CBITJIOTOIO Ta PI3HUIICIO y TEMIIEPATYPHUX PEKUMAX, 3 TCHJCHIIIEIO 10 MIIIaHOI TaMU, a TaKOXK KOIbOPH
3eMJISIHOT MaNiTpU. B HaCTYyNMHOMY rOpH30HTATEHOMY PSJIi MICTSATHCS IPUYOPHEHI KOJIBLOPH.

BucHoBkn

JloTprMaHHSI 3amlpONOHOBAHOI CHCTEMH pO3TAallyBaHHS, CHCTEMaTu3alii KOJIbOpIiB Ha MaJiTpi-
TUTOMIMHI CIIPHSIE€ MOJIMIIEHHI0 MPo(eciiHUX pe3yabTaTiB Ta HABUKIB Y apXiTEeKTOPA-MUTIIS B KHBOIIHUCI.
3arponoHOBaHUI METO/] CIIPSIMOBAHO Ha IIBUJIKE Ta SIKICHE BUKOHAHHS )KMBOMHCY YM 300pakeHHs. Hazeu
OapB y craTTi MOAAHO HAa NPUKIAAI BIIOMHUX Ha3B OMIMHUX (apd BITYMZHSHOTO Ta 3aKOPIOHHOIO
BUPOOHUIITBA, POTE MOXYTh BIAPI3HATHCS BijJ iHIIOI 1HO3€MHOT HOMEHKIATypu Ta cTaHIapTiB. BoHu
MOXXYTh MaTH yHiBepcaJbHE 3aCTOCYBAaHHS KOJILOPIB HE3aJIEKHO BiJl OCHOBH B’sDKY4Oro. AKBapelb, ryarl,
aKpWII, TeMIiepa MiAMOPSAIKOBaHI THM CaMUM TIPUHITUIIAM PO3TAIlyBaHHSA Ha TUIONIMHI MajiTpu. | omoBHE
3aBJIaHHS — TOTPUMYBATHUCS Ha3BAaHUX CITIBBITHOIIEHH BapiadebHOCTI KOIBOPIB Y KOXKHOMY KOHKPETHOMY
BUNAAKy. BaxnuBo 30epert CHiBBiAHOIICHHS XOJIOJHHMX Ta TEIUIMX KOJbOPIB y OapBax, JOTpUMAaTHCS
CUCTEMH XOJIOJHHX, TeTUINX Ta 3eMJISIHUX KOJBOPIB Y KOHTEKCTI po30iJiB Ta NPUYOpPHEHb, 10 PUBEAE 10
YCIHILIIHOTO BUKOPUCTAHHS TaKO1 NANITPH K OCHOBH.
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METHOD OF FORMATION OF THE SYSTEM PALETTE
ARCHITECTOR-ARTIST

© Kuzmych V., 2019

The article is aimed at improving the professional skills of an architect-artist. The author’s solution of
the composition and the systematic arrangement of colors on the picturesque palette is offered. A clear study
and memorization of the position of the colors of the colors on the palette will lead to a positive result in the
field of painting. This authoring approach aims at the rational use of time, reduced searches and material costs.

The architect-designer repeatedly comes when it is necessary to show his skills in the field of painting.
On the basis of the architect-designer actively advocates the need for an artistic superstructure. Here it is
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important to be guided by the principles of linear and colorful artistic harmony. Architects adapt to the basics
of the “golden section” more quickly, but the coloristic component in practical application is not always
positive. Understanding the function and ergonomics of paints is gained through hands-on experience. The
same can be said about the factor of functional use of color palette, both in artistic creativity and in the artistic
foundations of the visual order. Man, unlike animals, has the most important function of creating an image.
Dual surround location apparatus, facilitates image and quality identification. The use of color as a tool for
psychological impact on the viewer-customer is an important professional tool to achieve the intended purpose.
Here it is important to combine psychophysical and psychological parameters to achieve the integrity of the
image. That is why it is so important to have a color solfeggio, or applied aspects of using a color palette.
Because the piano keys of sounds and colors of the palette of the ratio must be in a certain order or sequence of
colors. The artist does not have to search and get acquainted with the color palette every time. The architect
should know her by heart, or her approximate tonal location.

Based on the actual problems of using the color palette the architect, as far as professional necessity, is
faced with the moment of practical application of paints as a means of figurative feeding. Among the many
treasures, humanity has devised and created a number of tools that, in the course of evolution, have received
quite specific names, semantic understandings and meanings. These include a brush that has not changed its
design and palette for millennia. Similarly, the structure of the palette, which was formed on the basis of
improvised materials. In the original context, it involves understanding the palette as a tool or plane for mixing
colors.

Historically or evolutionarily, despite the main task — the mix of colors, the meaning of the palette began
to be used in a broader sense, namely the theoretical interpretation of color artwork. This is a certain analogue
of color in an artistic sense or analysis that integrates the broad concept of color composition of a particular
work without materials and means. In artistic interpretations, the color palette is often presented as the color of
a work of art.

Adherence to the proposed layout system, the systematization of colors on the palette-plane, contributes
to the improvement of professional results and skills of the artist-artist in painting. The proposed method is
aimed at quick and high quality execution of painting or image. The names of the colors in the article are given
on the example of the well-known names of oil paints of domestic and foreign production, but may differ from
other foreign nomenclature and standards. They can have a universal color application regardless of the binder
base. Watercolor, gouache, acrylic, tempera are subject to the same principles of placement on the plane of the
palette. The main task is to adhere to these color variations in each case. It is important to maintain the ratio of
cool to warm colors in colors, to keep the system cool, warm and earthy in the context of whitening and
blackening, which will lead to the successful use of such a palette as a base.

Key words: color base, color component, color palette, psychophysical and psychological
parameters, color solfeggio, temperature regime.



