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Posrasinyto ocobjmBocTi peanizauii mpouecy miaroroBku ¢axiBuiB 3 pecraBpauii 00’€KkTiB
KYJbTYpHOI cnagmuHu. Bucsitieno opranizaniiino-HaBYaJbHi Ta iHCTPYMEHTAJbHI NHMTAHHSA
NMPOBA/KEHHsI pecTaBpauliiiHoi ocBiTH Ta ii HaykoBoro 3ade3meyeHHsl B MNPOBiAHHX NpodiabLHUX
incruryuisx Cnonyyenux lrariB AmMepuku (CxigHoro 6epera), 30kpeMa B HaBYAJbLHUX MporpamMax B
YHiBepcuTeTax, pecTaBpaliiiHuX J1adopaTopisix Npu My3esX Ta NpUBaTHUX ¢ipmax.

KiarouoBi cioBa: pecraBpanisi, ocsita, o0aagnannsa, CIIA, xadeapa apxitekTtypn Ta
pecraBpanii, 00MiH g0CcBiTOM.

IMocranoBka npodiaeMu

30epekeHHsT KyJIbTYPHOI CHAaOIIMHM — roCTpa MpobiemMa YKpaiHCBhKOrO CYCHiJIbCTBA, aake B
Cy4aCHHMX peajisX MOIIKOJDKCHHS, PYHHYBaHHS UM HaBiTh BTpaTa YHIKAIbHUX TaMm’ ATOK, IIHHICTh 1
BapTICTh SIKMX BaKKO NEPeOIBLINTH, CTAIN 3BUYHUM sBUILEM. Lle oHOUacHO Ayxe cKiagHa mpobiema,
OB s13aHa 1 31 CTpaTeriyHuM OaYeHHSIM PO3BHUTKY JiepkaBu. BoHa notuuHa 10 GopMyBaHHS HalliOHAJIBHOT
Ta TPOMAJSIHCHKOI 1JICHTUYHOCTEH, IOB’s3aHa 31 CTAHOBJICHHSM 3pLIOro Mam’sSTKOOXOPOHHOTO 3aKo-
HOJIABCTBA, 1 B IIMPOKOMY CEHCI 3 [TUBLII30BaHICTIO Ta AKICTIO KUTTA. EdexTrBHE 30epeKeHHs KyJIbTYpPHOT
CHJIIIUHH, 3 OJTHOT0 OOKY, HEMOKJIMBE 03 MIIMOMHHUX 3MiH Y CYCHIIBCTBI, @ 3 IHIIOr0 — KOHKPETHI Bl
MIPUKIIAIU 30€PEIKEHHS, pecTaBpallii Ta OXOPOHHM I1aM’SITOK 3[IaTHI CTATH MOIITOBXOM JI0 TAKUX 3MiH.

OfHMM 13 BaXKJIMBHX KPOKIB JO HAJIC)KHOI OLIHKH Ta PO3YMIHHS L€l mpoOJieMH MOXE CTaTH
3aKOPJOHHUM 1 MIKHApOJHMH JOCBiA Oprasizalii OCBITHBOIO NPOLECY Ta HACTYMHOI MPAaKTUYHOI
JUSUTBHOCTI y JAUISHIN pecraBpariii. MOXINBOCTI Il TaKOro oOMiHy iH(OpMAIli€r0 Ta JOCBIIOM ISt
YKpaiHCBKMX HAYKOBLIB CTAalOTh LIOpa3y LIMPII, a HOro pe3ynbTaToM Ajsi KadeaApu apXiTeKTypH Ta
pecTaBpatii Ma€e CTaTd BUCOKHH piBeHb MiATOTOBKM (haXiBLiB. BakIMBHM acrekToM HAmIoro Miixoay €
HMIMPOKUH TOTJIsI Ha MpoOieMy MiAroToBKM (haxiBLIB 3 pecTaBpalii y pi3HMX OUISHKaxX ramysi — Bif
pyxoMoi My3eHHOT CITa AN 0 HEPYXOMHUX TTaM’ ITKOBUX apXiTEKTYPHUX Ta MiCTOOYIIBHUX KOMITJIEKCIB.

MeTta cTaTTi — TIpoaHasi3yBaTH OCOOJMBOCTI OCBITHBOT'O TPOIIECY B PECTaBpaIliiHIN Tary3i y
Cnomyuennx llltarax AMepHKH, a TaKOX PO3KPUTH XapakTep HOro HayKOBO-TEXHOJIOTIYHOTO 3abe3me-
YeHHS Ha TJI TPAKTHYHOI peajlizarmii KOHCEepBamiiHO-pecTaBpaIlifHux pooOiT. Matepian AOoCimKeHHS
BUKOPHUCTaHUH [IJIs TIOPIBHAHHSA 13 CUTYAIlI€I0 B YKpaiHi.

Bukaan ocHoBHOro Matepiairy
Kadenpa apxitexTypu Ta pectaBpalii 3anpocuia mporopiu a18ox jekropis 31 CHIA 3a mporpamoro
Fulbright Scholar Program': Onbry SIpemy-Bunap, pectaBpatopky My3elHUX TKAHUH 3 My3€l0 MUCTELTBA

! HagaTn MOKIMBICTh “NOOAYMTH, UMM JUXAE CBIT’ — TaK 3aJ€KIapOBaHO OCHOBHY METY OJHici i3 HallaBTo-
PHUTETHIIIHX poTrpaM HayKoBOro oOMiHy iMeHi Dynbpaiita, siky cioncopye ypsig CLIA (IepesicnaB-XMeapHAIBKAN
JieprKaBHHH refaroriyauii yHiBepeuret iMeHi I'puropist CkoBopon).
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Merpononiten, Heto-Hopk (y criBnpani 3 JIbBiBCHKIM icTOpHUHEM My3eeM), a Takoxk FOpis STHunimmma,
NPUBATHOrO PECTaBPAaTOPa iCTOpPHUYHMX MeOIiB, Takoxk i3 Hero-Mopka. Lle 3HaiOMCTBO 3amouaTKyBaso
MOJaJIbIly TEPCIEKTUBHY criBOpaio. 3okpema, FOpiil SIHuUnIMH pa3oMm i3 aMEepUKAHCHKHM 1CTOPHKOM
apxitektypu MupoHoM CTaxiBUM OpraHi3yBaJld Ta IPOBEJIN BIi3UT Jenerauii kadeapu apxiTekTypu Ta
pecraBpalii iHCTUTYTY apxiTekTypu “JIbBiBCHKOI moJiTexHIKK y CKIaAi 3aBilyBada kKadeapu, TOKTopa
apxiTekTypu, npodecopa Mukonu bem3za, a Takok acuCTeHTa, KaHAWJaTa apxiTeKTypu Map’ssHu
Karutincekoi y CIIA (JlabyHcbkuit, pen., 2017). Meta noopoxi (opraHizoBaHoi Ha KOIITH TPAHTY, SIKUH
Hagand HTIL B AMepuri ta npuBatHi A0HOpHU) OyJjia O3HAWOMHUTHCS 31 CTAHOM PECTaBpalliifHOI OCBITH,
HAyKH Ta MPAKTUKH Ha MPHUKIAIl KIIOUoBUX mpodinbHuX iHCTUTYLIH Yy CLIA. 3a01HO cTaBUIN 332 METY
HajaroguTH Mpog)eciiiHi KOHTAKTH 13 MPOBIIHUMH HAyKOBISIMM Ta BHKJIaJadyaMd aMEPUKaAHCHKUX
THCTHUTYIIIH Ta MPEJCTAaBUTH aKaJAeMiuHi JTOCSITHEHHS 1 MPOOJIEMH MiATOTOBKY KBai(hikoBaHUX (haXiBIIiB i3
pecraBpauii B YKpaiHi Ha mpukiaaai xadenpu apXiTeKTypud Ta pecraBpauii. Takox y dvaci Bi3uTy
MPE3EHTYBAINCS BU3HAYHI apXiTEKTypHI Ta MHCTEIbKI TaM’ATKH Y KpaiHH.

Puc. 1. Bisum y [lenasepcokuil yHisepcumem, 31iea nanpaso: Mupon Cmaxie, Piuapo Bonbepc,
Muxona bees, FOpiii Anuuwun (homo asmopa, 2017)

[Iporpama BizuTy nepemdadaia BiiBiTUHU:

—  pecraBpaliliHUX Jlabopatopiii My3eto muctenrsa Merponoiten — The Metropolitan Museum
of Art, Hero-Hopk (TexcTrib, xuBomuc, 00’ ekTH — textile, paintings, objects conservation labs);

—  pecraBpariliny 1ab0paTopito My3er cydacHOro MuctelTa (objects conservation lab, Museum
of Modern Art), Hero-Mopk;

—  pecTaBpamiifHOro LEHTPY iHCTHTYTy KpacHHX MucTents Hpro-Mopkcekoro yHiBepcutery
(Institute of Fine Arts, New York University, pecrapariitna ocsitas nporpama), Hero-Fopk;

—  IIKOJH apXiTeKTYypHOTO MMPOEKTYBaHHS Ta 0XopoHH mam’sTok (School of Architecture Planning
and Preservation) Komym6iiicekoro yuiBepcutery, Hpio-Hopk;

—  mpuBaTHOI pecTaBpariitHoi maiictepHi IOpis Axunmmna — Period Furniture Conservation, sika
CHeLiaNi3yeThCsl Ha pecTaBpaii yHIKaJIbHUX 3pa3KiB iCTOPUYHUX MeOIiB;

—  TpUBaTHUX pecTaBpallifHuX jaboparopiit, 30kpema — Jablonski Building Conservation, Inc.,
Hero-Hopk;

—  npuBatHOi apxiTekTypHoi dipmu — Howard L. Zimmerman Architects, P.C., Hio-Hopk, sxa
crerializyeTbes Ha 30epekeHHi, pectaBparii Ta afganraiii ictopuaHoi 3a0y0BY (30Kpema, Oyia HajaHa
MOJKJTUBICTh JIETAIBHO TTO3HAWOMHTHCS 3 OJHUM 13 00’€KTIB B CcTaHi pecraBpailii — KOJIHIIHIN OyarMHOK
Huto-Mopkebkoi crpaxoBoi kommnaHii, 36ynosanuii y 1868—1870 pp.);
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—  IIKOJH 30epeKeHHS 1CTOPUKO-apXITeKTYPHOI CHaAlHu (MaricTepchka mporpama — Historic
Presevation) Ta pecraBpamidHux Jgaboparopiii iHcTHUTYTY am3aiiHy [leHCiTbBaHCHKOTO YHIBEpCHTETY,
Oinanenbdis;

—  pecraBpamiifHuX Jabopatopiii My3ero apxeojorii Ta adTtpomonorii [leHcinmbBaHCHEKOTO
yHiBepcuteTy, Dinanenbdis;

—  IIKOJM pecTraBpallii TBopiB muctenTBa BintepTyp JenaBepcbkoro yHiBepcurety (Bintepryp,
BinMiarTOH; Marictepchka mporpama) Ta i pecTaBpalliiiHux J1adopaTopiii;

—  LEHTPY ICTOPUYHOI apXiTeKTypH Ta au3aiiHy JlenaBepchkoro yHiBepcuteTy, Hproapk;

—  CwirconiBcbkoro (Smithsonian) iHCTUTYTY My3eiiHOT pecTaBparii, CBiTICHT;

— 3amoBigamka B ictopumuyHOMy MaeTky JDkopmka Bammarroma B MaynTt-BepHOoHI
(o3HaiioMiIeHHS 3 AOCBIIOM pecTaBpallii caMoro OyIMHKY, pecTaBparii Ta BiATBOPEHHS TOCHOAAPCHKHX
CTHIOPY/I KOMILIEKCY, 30epeKeHHs iICTOPUYHOr0 IaHAmadTy);

—  pecraBpamiifHUX j1abopaTopiii My3ero KpacHUX MHCTENTB (painting and objects conservation
labs, Museum of Fine Arts), bocTos;

—  pecraBpaitliitHi JJaboparopii my3eto [1icoai Eccekc (objects conservation laboratories, Peabody
Essex Museum), Canewm;

JEeHIPOXpoHOJIoriuHy nadopatopito Historic Deerfield, Inc.

—  apXiTeKTypHY KOy MaccadyceTchbKOro TeXHOJIOT1YHOTO iHCTUTYTY, KeMOpumxK;

—  VYxpaiHCbKHI HayKoBHH IHCTHTYT ["apBapacekoro yHiBepcurety, KeMOpumxk.

—  IliBHiyHO-CXiZIHE perioOHANIbHE YIpaBJliHHS 30epekeHHsi ictopuuHoi apxitektypu (Historic
Architecture, Conservation and Engineering, Northeast Regional Office).

3axOoIUTIOE BXKE Te, IO CIIpaBy 30epeskeHHst KynbTypHol cnanmuiu 'y CIIA BUBYarOTH CHCTEMHO Ta
Iyxke rirboko mpodeciitHo. Sk 6aumMo BKe i3 Ha3B y HaBEACHOMY TEpeNiKy, akaJeMidHi TMpOTpaMH,
OB’ sI3aH1 3 PECTaBpAIli€r0 YU 30epeKEeHHAM KYJIbTYPHOI CTIaIIINHHU, BUPI3HAIOTHCS BIACHOO CIIEIU(IKOIO
Ta aKlIEeHTaMHu y miAroroBui ¢axisuis. Hanpukian, BintepTypcbka nporpama JlenaBepcbKoro yHiBepcH-
TETy TPOTOHY€ KOMIUIEKCHHN 1H)KEHEPHUH MiJXiJl I0 pecTaBpamiiHOl OCBITH, HAOMPAIOYN CTYICHTIB 3
PI3HOTNIAHOBUM JIOCBiZOM (116 MOXYTh OyTH XIMIKH, apXiTeKTOPH, PECTaBpaTOpPH MasIpCTBA, NIEPEBa,
TKaHWH, 1HTEp €piB TOLIO) 1 TaK CaMO Pi3HOIUIAHOBO IX HaBYaro4u (Ha MEPIIOMY POLi HaBYaHHS YCi,
HE3aJIeXKHO Bl TIJITHKHA CBOTO O€3TOCEPETHLOTO 3aIliKaBJICHHS, IIOCTIIOBHO MMPOXOAATh KYPCH pecTaBpartii
00’€KTIB, TEKCTHJIIO, MalsipcTBa Ta iH.), JEKJIapyloud cBOO (axoBy (imocodito sk — “BHpilIeHHS
npo6ieM...”2. 11lkoa JepKaBHOI IOJITHKU Ta aJMiHICTpallii TOro » YHiBEpCUTETY POOUTH HArOJIOC Ha
MiATOTOBIl ICTOPHKIB apXiTeKTypH Ta VIPABIIHINB y cdepi OXOPOHU ICTOPUKO-apXITEKTYPHOTO
cepenoBuIa (MPUKIIAI CTYACHTCHKOT poOOTH 3 00CTEKEHHS 00’ €KTIB iCTOpUYHOI 3a0y0BU TUB. pUC. 2).
THCTHTYT KpacHHX MucTenTB Hbro-MOpKCHKOro yHiBEpCHTETY JOHENAaBHA MPONOHYBAaB JIBi aKajaeMiuHi
nporpaMu 3 pecrtaBpauii: 3aranpHa pecraBpauis (General Conservation Program), pecraBparisi KHUTH
(Mellon Library & Archive Conservation), 10 SKHX J0JaJIach pecTaBpallisi TBOpiB MeJ[IHHOIO0 MHCTEIITBA
(Time-based Media Art Conservation). CbOroJHi TyT BHOKPEMJIIOIOTH TaKi HAIPSIMKH pecTaBpallii: TBOPIB
Cy4aCHOTO MHCTEINTBa, T.3B. 00 €KTHA KOHCEpBaIlis, — MalsipcTBa, (oTorpadiii, mamepy, apXxiBHHX
JIOKYMEHTIB, MeniiiHoro muctenTsa Ta iH. (The Institute of Fine Arts, 2017).

I1iIroToBKa MaricTpiB TpMBAe IepeBaXHO 3 PokW. 3a neil yac, Hampukian, y Hero-Hopkcskomy
VHIBEPCUTETI CTYJIECHTH BWBYAIOTh 22 HaBYaJbHI NUCHUILIIHH, 15 i3 sKuXx Oe3nmocepeqHpo ITOB’si3aHi i3
pecraBparli€lo, a 7 — 3 icropieto muctenTsa. [ [porpamu nependavaroTh JiTHI MPaKTUKH. J{7Tst IpUKITa Ly, TiTwid
TpeTiil pik HABYaHHS B MariCTepChKii pecTaBpaliiiHiil mporpami JlenaBepcbKoro YHIBEpCUTETY BiIBOAUTHCS
JUTSL TIPAKTUKW CTYJICHTIB y 30BHINTHIX 1HCTHUTYIISX — My3eHHHX YW MPUBATHHUX JA00PATOPIsX, 1€ BOHH TIiJT
HATJIAI0M KepiBHHKIB TIPAITIOIOTH HAJl PECTABPAIII€I0 1AM’ ATOK, YIOCKOHAIFOIOYN HA0YTi BMiHHSL.

CHibHOIO PUCOI0 TAKMX YCTAHOB € JY)K€ BUCOKHH piBeHb TEXHIYHOro oOnajHaHHA. TuoBO
aKaJeMidHi TporpaMu MaroTh IO KiJIbKa Pi3HUX PEeCTaBpaliiHUX JTab0paTopid, 3aIeXHO Bi crerudiku
00’€eKTiB pecTaBpaii (A7 ManapcTBa, marnepy, 00’ €KTiB, 10 AKUX HaJIeKaTh BUPOOH 3 KePaMiKH, KaMEHIO,
CKJIa TOIIO), IO CKJIQAAIOTHCS 3 OKPEMHX MPHUMIMICHb JUII MOKPHX 1 CYXHX, “OpyAHuX” 1 JenikaTHHX

2 3a cnosamu npodecopa JlenaBepckoro yHiBepeutery Pivapia BonbGepca.
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mporeciB. JlabopaTopii, 3a3BW4Yaii, YKOMIIICKTOBAaHI KUTBPKOMa BHJAaMH ONTHYHUX MIKPOCKOIIIB
(crepeockomiuHi, TONSIpU3ALiNHI, TPUHOKYISPHI TOIIO), TEPEBAKHO CTAIlOHAPHHUX, alle y JCSKHUX
BUIAJKaX 1 MOPTATHBHUX, 200 K 13 MOPTATHBHOIO ONTHUYHOIO T'OJOBOIO, IIO JA€ 3MOTY JOCIIKYBaTH
0c00JIMBO LiHHI TaM’ ITKU HeiHBa3iiHO. OKpiM MIKPOCKOIIIB, y JIA00OPAaTOPisIX BCTAHOBJIEHO CIIEKTPOMETPH,
Tedi, peHTIeHIBChKI armapaty (B OKpeMUX MPUMIIIEHHSIX). Y KOXKHil — 000B’I3KOBO BCTAHOBJIGHO BUTSIKHI
cucrteMu Ta madu, apapiitai gymri. HaykoBIli uu cTyIeHTH TOTYIOTh IPOOU MaTepialliB Uit KOMIUIEKCHOTO
aHalli3y, BUKOPHUCTOBYIOUH Yy pa3i MOTpeOM 3aKpiluTioBadyi, eMOKCHIHI CMOJH, MWIKH Ta NUTiQyBaTbHI
ManiuHd. [Iporpamu 3 apXiTeKTypHOI OCBITH Ta pecTaBpallii 000B’s3KOBO 3a0€3MEUyOTh CBOIX CTYJICHTIB
MaHCTepHSIMU JIJIsl eKCTIEPUMEHTIB 13 MaTepiajlaMu Ta apXiTeKTypHUMHU Gopmamiu (puc. 6-9).

[Tormpu Te, M0 aMepUKAaHChKE 3aKOHOJABCTBO HE MA€ YITKOTO €IMHOTO CTAaHAApTY (K B YKpaiHi
JBH-A.2.2-14:2016 (MiHicTepcTBO PEriOHALHOTO PO3BUTKY, OYAIBHHUITBA Ta IKUTIOBO-KOMYHAILHOTO
rocrofiapcta Ykpainu, 2017), ckiaj Ta 3MiCT HAYKOBO-ITPOEKTHOI JOKyMEHTAITl Ha pecTaBpallito rmam’ siToK
apXiTeKTypH Ta MiCTOOY TyBaHHS), KW OU periiaMeHTyBaB pecTaBpalliiiHi ui OyiBeTbHI poOOTH Ha TTaM’ ATKax
apXIiTeKTypH, NOAIIMBE CTABJICHHS JI0 CHA/IIIUHA MA€ TICHUIA 3B’30K 13 MOYYTTSM MATPIOTH3MY Ta MIMOOKO
3aKOopiHEeHe B amepHKaHChbkoMmy cycmimbeTBi. Y CIIIA B 0arathox yHIBepcHMTETax pecTaBpalliiiHa OCBiTa
0E€3KOIITOBHA, 1 KOHKYpC Ha TaKi MPOrpaMu Cepei CTY/ACHTIB Iy)ke Benukuil. Pasom i3 TuM, yHiBepcHTETH
3MaraloThCsl 32 HAMKPaIIUX CTYICHTIB 1 320X0UYIOTh iX IIKaBUMH TPOTO3HLIISIMU 3aKOPJOHHUX MPAKTHUK.

Puc. 2. Cmyoeumcovka poboma 3 docniodcenns icmopuunoi 3a0y008u, Lllkona depaicasnoi nonimuxu ma
aominicmpayii, [{enasepcokuti yrnigepcumem (pomo aemopa, 2017)

Puc. 3. Jlabopamopis my3sero apxeonocii Puc. 4. Hasuanvna nabopamopis [enasepcokozo
ma anmpononoeii ynieepcumemy Ilencunveanii yHigepcumemy 6 myzei Binmepmypi
(¢pomo asmopa, 2017) (¢pomo asmopa, 2017)
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Puc. 5. I[liocomoeka 3paska 015 docnioxcenns 6 nabopamopii Jablonski Building Conservation, Inc.:
a — nopizka, 6 —wnigysanns (pomo asmopa, 2017)

Puc. 6. Haguanvna maiicmepHs apximekmypHoi wKoau
Konymbiticokoeo ynieepcumeny
(¢homo asmopa, 2017)

Puc. 8. 3d npunmepu 6 apximexmypmiit wikoui
Konymbiticoxoeo ynigepcumemy

Puc. 7. Hasuanvua nabopamopis apximexmypnoi
wronu Konymbiticokozo ynieepcumemy
(pomo asmopa, 2017)

Puc. 9. Bueomosnenns maxemy (3d -pisvbnenns)
6 apximexmypuitl wikoni Koaymoiticokoeo
YHigepcumemy

15



16 M. B. bess, M. B. Kanniucoka

Puc. 10. Cmyoenm demorcmpye c8oe 00Cniodncen s 3anaxie icmopuuHol 6ibniomexu, apximeKkmypHa wKoad,
Konymbiiicokuti ynisepcumem (pomo aemopa, 2017)

Puc. 11. Biosiounu 6younxy xonuwnvoi Hoo-Hopkcvkol cmpaxoeol komnanii
nio uac tiozo pecmaspayii (na po3i bpooeero ma Jleonapo Cmpim).
3niea nanpaso: Mupon Cmaxis, Map sna Kannincoxka, Muxona begs,
Jlecni Bepman (kepienux npoexmy). @omo asmopa, 2017

BucHoBkn

Hapuanbha mporpama Juisi CTyJeHTIB Marictparypu “JIbBiBCHKOI MOMITEXHIKH, SIKI HABYAIOTHCS 32
CTIeIiaJIi3alli€ro 3 pecTaBpallii maM’siTOK apXiTeKTypH Ta MiCTOOYIyBaHHsI, Y 3arajibHUX PUCax BiJIOBIIA€ 3a
CKEpPOBAHICTIO /0 TOAIOHMX aMEepHKaHCHKHX TporpaM. [IpoTe pi3HHIS CHOCTEpIracThes y OUTbIIiie
MPUB’A3aHOCTI aMEPUKAaHCHKOTO HABYAJIBHOI'O TIPOIECY JIO NMPAKTUK, & TaKOXK Yy OUIBIIOMY TEXHI4HO-
THCTPYMEHTAIbHOMY HAaITOBHEHH] BUBUCHHSI OKPEMUX JTIUCIIUILIIH Ta HABYAJIBHOTO ITUKITY 3arajoM. CTyJeHTH
y CIIIA 6inblie npartooTh 3 MPUIIaJIaMi — Ja3epPHUMH CKaHEpaMH, MiKPOCKOIIAMH, CIIEKTPOMETPaMH Ta iH.
Bonu He 3000B’513aHi BMITH Jy’Ke JIOKIIATHO 3 HUIMU TPAIIOBATH, ajle MYCSITh J00Ope OPIEHTYBATUCS Y IXHIX
MOXITUBOCTSIX, MEKaX 3aCTOCYBaHHS JIISI BUPIIICHHS! KOHKPETHUX pecTaBpalliiHuX 3aB/IaHb.



3abesneuenns oceimnbo20 ma Hayko8o2o npoyecy pecmaspayii 6 npoginbHux... 17

Jocein HaBuanbHux ycraHoB CIHIA moka3sye nuisixu moKpaiieHHs MaTepialbHO-TeXHIYHOT 0a3u Jyis
pecraBpartiiinoi oceitu. CrielianizoBaHi pecTaBpalliiini kadepyu MycsaTh MaTH BJIaCHY JJaOopaTopHy 0asy
JUTsl BAKOHAHHS CTaHIAAPTHHUX JOCIIHUIBKUX OTNepalliii — BU3HAUCHHS BUIIB Oy/1iBEJIbHUX MaTepiaiiB Ta
ix ckmajgy, merporpadiqHUX OCHTIJKeHb, HAWIPOCTIIIMX XIMIYHMX aHami3iB Ta iH. Taki jmaboparopii
ICHYIOTh 1pH (haKyJIbTeTaX, ajie MOJKHa iX OpraHizoByBaTH i Ha MiK(aKyJIbTEeTCEKOMY PiBHI.

Po3BuTOK pecTaBpalliiHOr0 3HAaHHS HEMOXKIIMBUN 0€3 KOPECHOHJEHINI Ta 0OMiHy iH(opMarrii i3
3araJibHOZICPIKaBHUM [IEHTPOM pecTaBpalliifHol Ta maM’STKOOXOPOHHOT JOKyMeHTallii (Ha jkanb, B YKpaiHi
Takuil LEHTp JoTernep He CTBOpeHo). Jly)ke BaKIMBI TaKOX MOCTIHI KOHTaKTH Ta JETKUH JAOCTYN 0
apxiBHOI iHpOpMAaLil — SIK 3 LEHTPAILHUMHU ACPKAaBHUMHU apXiBaMu YW 3 MICLEBUMH Ta PEriOHaTbHUMHU
apxiBamu. Y CIIA ortpumanHs Takoi iHpopmauii He € AyKe CKIaJHUM MpPOLECOM Ha BiAMIHY BiA
YKpaiHCBKOI PAKTHUKHU.

MarepianbHe 3a0e3MeUeHHs] pecTaBpalidiHUX Kadeap MYCHUTh BKIIOYATH TaKOXK HAJCKHO
KOMIT FOTEpU30BaHl HaBYallbHI KJIACH 13 BIAMOBIAHAM TPOTPAMHUAM 3a0€3MEUSHHSIM — YU TO IS
ompautoBaHHs MatepianiB 3-d oOMipiB, un s 3-d MOJENIOBAaHHS, YU JJIS IHIIUX HAYKOBO-TIPOEKTHUX
pecraBpauiinux 3aBnanb. OHOBICHHA MAapKy KOMIT IOTEPHOI TEXHIKM 3aBXKIM aKTyaJbHUH TpoLec Ui
HaBYAIILHUX 3aKJIAJIiB, aJKe OLIBIIICTh MOTPEeO B OCBITI Ta Mpalli CyYacHOTO apXiTeKTopa-pecTaBparopa
3a0e3mneuye nepcoHaIbHUi KoM 1oTep. ToMy SKiCTh OCBITH 4acTO 3aJI€KUTh, HACAMIIEPe/, BiJl TEXHIYHUX
MOXJIMBOCTeH Kadenpu Ta (paxoBOCTI BHKIAIadiB, a TAKOXK BiJl CAaMOBIUIaHOT TIpalli i BUKJIAJAdYiB, i
cTyAeHTiB. B amepukaHcbkux BumIax Oarato BaXHTh J100pe TexHiYHE 3a0e3MevYeHHS HaBYAJILHOTO
nporecy.

[lo3a cymHiBOM, ANl apXiTEeKTOPiB-pPECTaBpPaToOpiB Ay:KE BaKJIMBE MPOXO/HKECHHs MpHUHANMHI B
OCTaHHI POKM HaBUaHHA XO04a O AESKUX KypCiB i3 MPakTHYHOI KOHcepBalil Ta pecraBpauii. Taki Kypcu
MOXYTh OyTH peaiizoBaHi y ()OpMi HEBEIUKUX KypCOBUX POOIT AJISl MEBHUX HEBEIMKHUX 00 €KTIB, Ha SIKHX
MOYKHa MPALOBAaTH BIACHUMH pyKamu. BOHO cripusiTuMe po3yMiHHIO BiIMOBITHUX MPOOJIEM, MiJXOIIB Ta
METO/iB, ampolarii 3aCBOEHMX TEOPETHYHHX 3acaj pecTaBpalii B peaJbHUX yMoBax. Take 3HaHHS
TEXHOJIOTI] JOTIOMOXE apXiTEeKTOPOBi yXBaJIOBAaTH aJeKBaTHI NMpOeKTHI pimeHHs. [Ipore Taka ¢opma
notpedye HasiBHOCTI BUPOOHMYMX MalcTepeHb. BoHM NOBHMHHI OyTH oOJIagHaHI HANMOIMIMPEHIIIO0
OyZiBEeTbHOIO TEXHIKOIO Ta JO3BOJSTH BUKOHYBAaTH HECKIJIaJHI OyaiBesbHO-pecTaBpauiiiHi omepauii —
BiJITBOPIOBATH BTPAY€HI €NIEMEHTH, MOJETIOBATH (JOpPMyY 3 IITYYHOTO KaMEHIO, MPAIIOBaTH 3 IEPEBOM Ta
iH. JlockoHaso Taka MaiictepHs npamoe B KomymoitickkoMy yHiBepcuTeTi (puc. 6—7).

V crpaBi mMArOTOBKH PECTaBPATOPIB TBOPIB MUCTEITBA CUTYAITis CKIAIHIIIA, aIDKE TYT CTYICHTH HE
JIUIIIE PO3POOIIIOTH TPOSKTH PeCTaBpallii, a MPaImroTh 0€3M0CePETHBO B MaTEpialli, MPUIOMY, IEPEBAKHO
31 crmpaBai IiHHUMH 00’€kTamMu — (parMEeHTaMH apXiTEKTYPHOIO BHCTPOIO IaM’SITOK, MY3CHHHMHU
eKCIIOHATaMH, apXEOJIOTIYHHMH 3HaxiAKaMH Tomo. TyT BeJWKEe 3HAYEHHS Ma€ BIAacHa HayKOBO-
nmabopaTopHa 0a3a, 6€3 BUKOPHUCTAaHHS K01 MpaBWIbHA 1i1eHTH(IKAIliS TBOPY, BHOIp METOIIB Ta MaTepialliB
IUIs Hioro 30epekeHHs, 3aXHCTy Ta pecTaBpallii He € MOXJIMBUMU. Harmpukian, 3axucT Big OioypakeHb
(Charola, McNamara, and Koestler, eds., 2011). Toxi sik omanyBaHHS TCOPETUYHHUX 3acaj pecTaBparlii Ta
MalCTepHICTh CTYIEHTIB y pyuHiil po0oTi Ha kadenpi ATP HYJIII He BUKIMKAIOTH CYMHIBIB, JOBOJIUTHCS
KOHCTaTyBaTH CYTTEBUI Opak HAJICKHOTO OOJIaTHAHHS PECTaBpaIlifiHIX MaliCTepEHb.

3Bakaro4M K Ha Te, IO pecTaBpallis B OCTaHHI JCCATHIITTS CTajla BHCOKOTEXHOIOTITHOIO HAYKOIO,
1 B CBITOBI IIPAKTHIII TIIOAO KOKHOTO BUCHOBKY PO 00’ €KT Ta JUIS MiATOTOBKH MTPOEKTY HOTO pecTaBpariil
BHMAaraeThcs TIIMOOKEe HayKOBE BceOiuHe TOCIiKEHHS (SKe MyCUTh MICTUTH ¥ 1a00paToOpHy CKJIAIOBY),
KOMIUIEKTAIlid TaKuX JIabopaTopiid, mpuHaMHI 0a30BUMH TpHUJIaaMH, — KIIFOYOBA YMOBA TOAAIBIIOTO
PO3BUTKY pecTaBparliifHoi mpodecii B YkpaiHi.

AMepuKaHChKa OCBITHS MpakTHKa Oarara Ha pi3HOMaHITHI HaAyKOBi 3axoau (KoH(]epeHIii, ceMiHapu
Ta BOPKIIONHW), SIKi CHPHUSAIOTH 3aJy4YeHHIO CTYAEHTIB A0 AMCKYCId IIOAO BHUPIMIEHHS KOHKPETHUX
pecTaBparliiiHux 3aBAaHb BY3bKOTO YH IIUPOKOTO IUCKypey. Taki popmu cipustitoTs hopMyBaHHIO 3pijIoro
Ta HAYKOBO MUCIISTYOTO MOKOMIHHS crenianicTiB. [[pukiaiB Takux akiiii B aMepUKaHChKUX YHIBEpCUTETaxX
MoxkHa monatu Oe3miu (Koestler, DePriest, Rogala, and other, 2016; Bishop, eds., 2014; Charola,
McNamara, and Koestler, eds., 2011). Oco0auBO MIHHUMU MOYKHA BBaXKaTH MPHUKIA]U, KOJIU CTYIACHTU
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OepyTh ydyacThb Yy EKCIIEPUMEHTAIBHUX TPUKIAIHUX PO3POOKAaX HAYKOBOTO XapakTepy. YHIKalbHUMH
MPUKIIAIAMH TAKHX MOXYTh OYTH pecTaBpailiiiHi peKOHCTPYKIIii BUKOHaHI 111 KepiBHHIITBOM Pika i Jlaypu
BpaBHiB 13 3amy4eHHSM CTYIEHTIB 13 PI3HUX YHIBEPCHTETIB — BIITBOPCHHS y HATYpallbHY BEIHYHHY
nepeB’stHOTO MifiiiManbHoro kpany 3 X VIII cT. un BiITBOPEHHS AEKOPOBAHOTO PO3MHUCAMH CKIICIIIHHS Ta
KoHCTpyKIii naxy aepeB’sHoi cuHarorn XVII-XVIII cr. 3 I'Bizaus y Tlamuuwmni s mysero icropii
nosibebkux €BpeiB POLIN. Hag nuM 00’€KTOM TMpaIfoBajgo IMPOTATOM KiJIBKOX POKIB IMOHAJ] COTHIO
CTYJICHTIB 3 Pi3HUX HaBuanbHUX 3aknaaiB Cromyuenux IlrariB ta €Bponu (Brown, R., Brown L. and
Penny Schwartz, P. 2014).
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