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Y craTTi CTHC/10 0XapaAKTEPH30BAHO XY/A0KHbO-PECTABPANLiiHY AifJIbHICTH BUK/Iaga4a Kadeapu
apxiTexkTypu Ta pecraBpauii HanionaasHoro yniBepcurery “JIbBiBcbka moJirexnika” Iluxa Opecta
IBanoBuya. BucBiTiieHO pe3yjbTaTu 0araToBiKOBOI IeJAaroriyHoi NPaKTHKH Ta HOro TBOPYOro
JA0POOKY, AisVIBHICTH IKOT0 CIIPAMOBAHA HA PO3BUTOK (paxoBoi JUCHUILIIHM NPU Kadeapi.

Karwouosi cioBa: Oiorpadis, meaaroriyuHa npakTHKa, MHCTEHUTBO, XYAO0XKHbO-pecTaBpaliiiHa
IiAILHICTH

IIpobiaemaTuka

Y 2007 pomi Ha kadeapi 3amo4aTKOBAHO MiArOTOBKY (axiBI[iB Ta HAYKOBI JOCTIDKEHHS 3
pecraBpallii TBOpPIB MHCTEITBA 3 HATYpalbHOro Ta mTydHoro kameHto (Kypinenkos, 2017). Buknanadi
Kadenpu po3po0ssUId METOAUYHI MPOrpaMu 3 PI3HUX JUCIUIUIIH JJI MOBHOLIHHOTO (DYHKIIIOHYBaHHS
JIAHOTO HaIpIMKY. J{o criBmpalti 3amporryBainy GaxiBIliB i 3 IHIIMX YHIBEPCUTETIB, SIKi IPHHOCKIIH 3 COOOI0
Oarak 3HaHb, HAaBUKIB, BJIACHUX HAIpalllOBaHb y Taly3i pecraBpailii. PoOoTa KOXHOro BHKIaaaya €
HEOIIIHGHHUM CKapOoM, sKUM BoJiojie JIbBIBChbKa MOMITEXHIKA. MeToIuKa BHUKJIAJaHHS IOCTIHHO
BJIOCKOHAJIFOETBCS, 3@ PaxXyHOK IUIiHOI poOoTu mpariBHUKiB Kadeapu. [lo3a HaykOBO-IeIarorivHO
JISUTEHICTIO PEali30OBYIOTHCS 1 IXHi BJIAaCHI MPOEKTH Ta TBOPY1 POOOTH.

Merta cTaTTi — npoaHaizyBaTH XyA0KHbO-pecTaBpaliiny aisbHicTh Lllnxa Opecra IBanoBHua
Ta BUCBITJIMTH PE3yIbTaTH KOO TBOPUOTO AOPOOKY.

Bukaan ocHoBHOTO MaTepiaxy

Kadenpa pecraBpauii i peKOHCTPYKLIi apXiTEeKTypHHX KOMILJIEKCIB CTBOPEHA Ha apXiTEKTYPHOMY
¢axynbreti yHiBepcutety B 1992 p. (bess, 2014, c. 8) A B 2007 p. Bigkpuro cneniaibHicTh “PectaBpariis
TBOPIB MUCTELTBA 3 HATYpPaJbHOI'O Ta WITy4yHOro KameHwo”, ae 3 2011 p. mouas mpamioBatu lux O. L
[lepen Tum BHUKJIAAaB y JbBIBCbKOMY Konemki im. Tpyma. Ha wHamy kadenpy npuilioB Bxke 3
MiATOTOBJICHOIO NMPOrPaMoOI0 Teopii 1 MPAaKTUKU pecTaBpalii, AKy [0YaB PO3POOIIATH LIe MPALiBHUKOM
KoseKy. Bin Bonoziie unciieHHUMU TeXHiKaM# y poOoTi 3 0araTbMa MaTepianamMu, 3Ha€ YUMAaJIo PELenTyp
CTapuX MaHCTpPIiB 1 0XO4e PO3MOBiZA€ MPO BCE CBOIM cTyleHTaM. 3a mieunMa llluxa cToite Beanue3Hui
MPaKTUYHUI Ta TEOPETUYHUH JTOCBIJ] pecTaBpalii 3 KAMEHIO Ta JIepeBa.

e 3amomoxy, y Biui 16—17 p., mpoBiB mepIily CBOIO pecTaBpaliiiHy poOOTy B piAHOMY Celli:
BiTHOBUB JCPEB'SIHUI XPECT, a 3r010M BHPi3b0HB po3n ATT Icyca XpecTta 11 HOBOTO LIBUHTAPS Y PIAHOMY
ceni KopocHo. 3 TMTHHCTBA 3aXOIUIIOBABCS KOPEHEBOIO MJIACTUKOIO (BUILYKYBaB 00pa3u y KOPEHsX JepeB
1 MOJIENIOBAB 3 HUX pi3HOMaHITHI Komnosuuii). Ha Taky HeopauHapHY CKYJBNTYPHY TEXHOJOTiIO HOTO
HaauxHyB Apaong Ctymuc, poOoTH SIKOro BiH M00a4uMB B 0JHIH 3 KHIOKOK y 6i0mioreni. 1lle crynenTom y
KOJICZKI BiANpallboBYBaB, BHUTOTOBJISIIOUM JEpeB'SIHI paMu Ui KapTHH, iHTapcii, iHKpycramii B



Mos npoghecis cmana moim sxcummsm 167

TYIyJbcbKoMy cTuii. [lepiny memaroriuyny npakTUKy OTPHMAaB IMicisl 3aKiHYCHHS KOJEKY. 3 OrJisily Ha
npo0JIeMH 3 HOraMu JI0 apMii BiH He TiioB. HaToMicTk cTaB BUMTEIIEM MATIOBAHHS, KPECICHHS, TPYI0BOTO
HaBuaHHs B [lepeMUNIIISTHCHKIN cepeHii mKoumi. JloueKkaBIIuCh CBOIX TOBApPUIIIIB 3 apMii, pa3oM i3 HUMH
BCTYNUB 70 JIBBIBCBKOTO 1HCTUTYTY JIEKOPATHBHOIO Ta MPHUKIAJHOTO MHUCTEITBA, BIiJIICHHS
“O06namuanns Ta inTep’epu’” (3araiiceka, c. 305). Ha 2 kypci oMy nopy4nin pectaBpyBaTH MeOIIi B OJTHIH
3 JIpBiBchkux antek. [licnst 3akiHueHHs iHcTUTYTy Opect [BaHOBHY MaB BHOIp MOiXaTH MpaIfoBaTH
BUKIagaueM 10 KuiBchbkoro yHiBepcuTeTy abo TMpaimioBaTH y pecTaBpalliifHii JIMBHULI TIPH
MicbkpamOytTpecti. [Ipoxonus Kypcu mijBuiieHHs kBamidikamii y M. [Tymkino.

VY 1990-x pokax OpaB y4acTb y pecraBpallii mopyiHOBaHMX (iianiB Ha BXigTHUX Opamax JInmyakiBcbKoro
LBUHTApA Ta CKYJIBNTYpHOro o03100neHHs Kammiibs JlyHiH-bBopkoBebkuit, bapueBcbkux Ta JIOOMHCHKHX.
PecraBpyBaB mactuky xpamy CB. Mukonast Ha By:1. | pymieBcekoro (3araticbka, 2012, c. 305). BigHoBuB unmaio
TbBIBCHKUX (pacaniB, iHTEp €piB Ta MEOJIB Y JIbBIBCBKHX alTeKaX, TAKOXK BHIIIMB MOPTPET ABILCHH, SKUN
3aIMLIMB Yy OIHIM 3 anTek Ha mepexpecti Bymmubs Credannka ta [lopomeHka. PeKoHCTpyIOBaB JNIMHUHY Y
Murpononmunx [lanmatax. bramssko 20 pokiB mpucBATHB pectaBpauii iHTep’epy bymunky Buenwmx. Ha
[epeMHIIIITHCBKOMY KJIaJOBUILI ITiJ1 HOro KEpiBHULTBOM CTYACHTH BiIHOBWJIM CKYJIbNTYpy Marepi boxoi
(Pomina Ta Pycun, 2012, c. 4). Pik 3a pokom, 3 0/HOro 00’€KTa Ha 1HIIMI HAKOIMYYBaB PI3HOMAaHITHI TEXHOJIOTT,
(hopmyBaB y co0i SIKOCTI HacTaBHMKA Ta Opuragupa. HaBumBcst opranizoByBaTi poOOUHid MPOLIEC, SIKUIA YCHIITHO
3aCTOCOBYE /Il HABYAHHSI CBOIX CTYJCHTIB.

VY JIbBiBCBKiH MOMITEXHILI Ha MOCaAl CTAPIIOro BUKJIAAa4ya MiAroTyBaB HaBYaJIbHY IIPOrpaMy OCHOB
JIMNKKM Ta KOMiIOBaHHS TBOPIB MUCTELTBA 3 KaMeHs Uil cTyleHTiB 1 Kypey. Lis mporpama ckiagaerbes 3
MOETAIHOr0 YCKJIAQAHEHHs 3aBAaHHs. Jlo mpuKiany, MepmiuM eTanoM pi3bOu € KapHU3HI JeTaii, Macka
JeBa, CTOIA, KUCTh PYKH, Hicis 4oro Oapenbed, MOTIM TOpCc 1 OCTaHHIM eTam — 00’€MHa rojoBa
(doto 1-5). 3pazku ans pizpdaenns Opect [BaHOBUY MiArOTOBIIOBAB BIACHOPYY. Buminus Monerni mux
3pa3KiB 3 IJIACTHUIIIHY, IPOPAXOBYIOYH MOXIIMBI MOMEHTH I0Jla4i MaTepiaiy Ijsl JETKOro PO3yMiHHS Ta
3aCBOEHHS aHATOMIYHO1 TIACTUKU. OKpiM MPAKTUYHUX POOIT, CTYJICHTH BUKOHYIOTh TEOPETUYHI 3aBJIaHHS,
OMPaLbOBYIOTh MaTepialii 3 aHATOMil, 30MpaIOTh aHAJOTH IHTEpIIpeTalii JIIOCHKOI MIACTUKH, BUBYAIOTh
Pi3HOBHIM IHCTPYMEHTIB 3 KaMeHI0 Ta Oarato iHmoro. Takox 3amyCcTHB MacIiITaOHUK HABYAJILHUM MPOEKT
3 imiTauii pi3Hux BUAiB kKameHt0. CTYZICHTH 3aCBOIOBAJIM TEXHIKM BUKOHAHHS IMiTaLlil IITYyYHOTO MapMypy,
TEXHOJIOTII0 TOHYBaHHS TIMICOBHUX BUPOOIB (iMiTallis 30J10Ta, YaBYHY, OpOH3H, Mifdi, cpibma Ta in.) lnux
OpecT IBaHOBHY TIOCTIITHO 320X04Yy€E 10 POOOTH, 1 CITIBIIPAITIOE 31 CBOIMH CTYJACHTAMH SIK 13 PIBHUMHU COO1.
YacTo 3amydae Kpanux CTYISHTIB J0 BIACHHUX MPOCKTIB. 3aBXKIU MPUILIE YIMAIO BUIBHOTO Yacy, o0
MOJIIMTHCh JIOCBIZIOM, HaByae OauuTH 1 BiAYYBaTH IIACTUYHY (OPMY CKIBITYPHO-apXiTEKTYPHOI'O
JEKOpY.

@omo 1. Apximexmypni enemenmu xapruzy. Pooomu @omo 2. Bucmasgka cmyoenmcovKux pooim
cmyoenmis
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Domo 3. Pizvba 6 kamens. ®omo 4. Pizbba 6 kameni. ®omo 5. Pizvba 6 kameni. Kucmo
Topc bapenvegh DYKU

[loza mneparoriunoro misuibHicTIO I1lux Ol mpaioe Hag TBOpYMMH POOOTAMH. Horo ocHoBHUM
3aXOIUICHHS € BHTOTOBICHHS CKYJBITYP HEBEIMKHX po3MipiB. OpecT IBaHOBWY CTBOPHB YMMAITy KOJICKIIIO
MOPTPETIB BU3HAUHMX JisiB JIBBIBIIMHM, KOJEr mo poOoTi, cTyneHTiB Ta apy3iB (Poto 6-7). B koxHOMY
3HAXO/MB HaMSCKPaBIlly 0OCOOIMBICTB JIFOIMHY 1 BMLJIO TIEpeiaBas L€ B CKyJIbNTYpHiH miacTuii. CTaB cipaBxHIM
BIPTY030M, MaliCTPOM IO iMiTarlil OpOH3H, YaBYHY, 30510Ta, Mifi Tomo. Opect [BaHOBUY 4acTO MPOBOJIUB JISKIITii
Ha TEMH TapMOHIl KOMITO3MIIil, CTIIIi3allii 0Opa3iB, BIATBOPEHHS AWHAMIKH, BMIHHS TIepelIaBaTH CHMBOIIYHE
3HAa4YEHH: B TBOPUUX poOoTax Ta 6araro iHmmoro. [1o cepex 3aHATTS Mir IPOBECTH IMITPOBI30BaHI BUCTABKH, Pa30M
31 CTY/ICHTaMM, CTBOPIOIOYH 3 MiIPYIHHX MaTepialiiB (KyCOK KaMeHsl, AePeB'sTHOI ITaHKH, YIAMKIB PI3HOMaHITHUX
¢opM Ta iH.) BHCTABKOBI Kommosumil. Tako moka3yBaB BJacHi poOOTH $SIKi KOJUCH TOTYBAIUCH JUIS
CKCIOHYBAaHHSI Ha BUCTaBKaX 3 TUX CAMMX IiIPYYHUX MaTepialiB.

@omo 6. Ckyrenmypui nopmpemu @omo 7. Iliocomosxa 00 moHysanHs.
Crynenmyphi nopmpemu

Brepine #ioro odiniiina BrucraBka Bi0ynack y Oy IMHKY HAPOAHOT TBOPUYOCTI, I1I€ B MIKUTBHUX POKaX.
Tam BiH mpencTaBuB pOOOTH SIKI BUPI3bOMB ISl KJIacy O10J10Tii: CKeJeTH, OpraHu, YacTHHHU Tijia Ta iH.
OpraHni3oByBaB YMMaJIO MiMILHUX BHCTaBOK. Ha3ea onuiei 3 Hux — “Ulydnsnosa BucraBka”, ne Oynu
npeJcTaBiIeHi poOOTH, 1110 BUCBITIIOBAIN CKJIaTHE )KHUTTSI IPOCTHUX JIFOJICH, 3aByalTbOBAaHO PO3KPHUBAB TEMHU
CBOOOJIM, CTpaxJaHb, BUIbHOI YKpaiHu. Y OyAMHKY apXiTeKTopa BimOynach Horo 4-a Bxke odimiliHa
nepcoHanbHa BHcTaBka. Takox CminbHO 3 ToBapucTBOM “JleBa” MiATOTOBHB BHUCTaBKY y Mys3el
VYxpaincekoro mucrenTsa Ha Byuii J[paromanosa. “Jlo ceoro 60-piudsi BiH opraHizyBaB y NMpUMillIeHi
010Ti0TeKH KOJEKY BHCTaBKY CKYJBITYPHOTO MOPTPETY-MIHIATIOpH, 1€ IMOJAaB JI0 OISy OJIU3BKO
nrictaecsT podiT, BAKOHAHHX Y pi3Hi poku”. (3araiickka, 2012, c. 305).



Mos npoghecis cmana moim sxcummsm 169

@omo 8. Ha gpomo: Ilux O. I., Pubuuncoxuii O. B. @omo 9. llux Opecm lsanosuy
ma epyna cmyoenmie kageopu “AP”

VY3aranpHIOIOUM BCE BHUIIIE HalMCaHe, BapTO cKa3aTd, mo TBopuui mnoteHmian [lluxa Opecra
IBaHOBHMYA € HEBUYECPITHUM JKEPEIIOM HATXHEHHS. 32 BCE CBOE JKUTTS BiH 3pOOMB 1 MPOAOBKYE POOUTH
KOJIOCAIbHY POOOTY HaJl YAOCKOHAJICHHSIM CBOIX HABUYOK SIK Y HABUAILHOMY IPOIECi, TaK i B TBOPUYHX
poboTtax. 3aBaM CIOBHEHHUM PaJiCTIO 3a YCIIXU CBOIX CTYJACHTIB, 3aXOIUTIOETHCS iXHIM Oa)KaHHSIM JI0
HaBuaHHs. [lux OpecT IBaHOBHY € IIaHOBaHUM IE€AArOroM, HACTABHUKOM Ta KoJieroro B HarionansHomy
yHiBepcuteTi “JIbBiBchbka nomnitexnika” (Poto 8-9)
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The article briefly describes the artistic and restoration activity of the Lviv Polytechnic National
University senior teacher of the Department of Restoration of Architectural and Artistic Heritage — Orest
Ivanovych Shykh. The results of many years of pedagogical practice and his creative work, the activity of
which is aimed at the development of the professional discipline at the Department of Restoration of
Architectural and Artistic Heritage, are highlighted.

In 2007 the specialty “Restoration of works of art from natural and artificial stone” was created, where
O. I. Shykh started working in 2011. Before that, he was a teacher at Lviv Ivan Trush College of Decorative
and Applied Art. He came to our department with the already prepared theory and practice of restoration, which
he began to develop while working at college. He has a range of techniques in working with a lot of materials,
knows quite a few recipes of the old masters and willingly shares his knowledge with the students.

As a senior lecturer in the Lviv Polytechnic, he prepared an academic program on the basics of molding
and copying of stone works for the first year students. This program consists of a step-by-step task complexity.
For example, the first stage of the carving is cornice parts, a lion mask, a foot, a wrist, and then a bas-relief,
then the torso and the last stage is a voluminous head.

Besides pedagogical practice, O. I. Shykh creates artistic works. His biggest passion is manufacturing
of the small-sized sculptures. Orest [vanovych made a great portraits collection of the Halychyna personalities,
work colleagues, students and friends (Pic. 8-10). He found the brightest distinctness of a human-being and
aptly expressed it in the sculpture. He became a true virtuoso, the master of imitation of bronze, cast iron, gold,
copper, and the like. Orest Ivanovych often gave lectures on the themes of composition harmony, images
stylization, dynamics reproduction, ability to convey symbolic meaning in creative work and much more.

The creative potential of Orest Ivanovych Shykh is an inexhaustible source of inspiration. Over a
lifetime he has made and keeps making an enormous work on improving his skills both in the educational
process and creative work.

Key words: biography, pedagogical practice, art, artistic and restoration activity.



