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Po3riisinyTo KJIK040Bi eTany 3apoAKeHHA Ta PO3BUTKY YKpaiHcbKoro tearpy B I'annumHi
Ta fioro 3B ’A30K i3 AiABbHICTIO MepeXKi YKPaiHCbKUX KYJIbTYPHO-NIPOCBITHUILKHUX OyaiBeb.
KirodoBi ciioBa: kiayoHa OyaiBisi, ykpaiHcekuii Teatp, Hapoaumii mim.

ITocTanoBKka nmpodaemMu
Tpaauii ykpaiHCBKOT0 TeaTpy CsATraroTh CBOIMU KOPEHSIMU CHUBOI JJABHUHU JOXPUCTHSIHCHKOI €ITOXH.
VY mporeci CBOro CTaHOBJIEHHS Ta PO3BUTKY HOTro icTOpis TICHO meperuienacsi i3 JisUTBHICTIO Mepexi
KYJIbTYPHO-TIPOCBITHUIILKUX OY/TIBEIIb, SIKi ITOYaIM BUHUKATH B YKpaiHi Bxke Bix cepenuan XIX cTomiTTs.

AHai3 OCTaHHIX J0CTiIKeHb TA MyOaikanii
CporofiHi Bi4yBaeThecsl IEBHUN AeiuT (paXxoBHX HAYKOBUX JIOCHIDKEHB, Y SIKUX po3risjaaiacs O
apxiTeKTypa Ta [isUTbHICTh MEPEXKi YKpaiHCBKHX KYyIbTYPHO-POCBITHUIBKUX OYyIiBEllb, OCOOJIHBO Y
KOHTEKCT1 1i B3aemomii 3 yKpaiHCBKUM TeaTpoM. ICHYIOTH OMHMCH OKPEMHX HPOCBITHUIIBLKUX OyIiBenb y
npansx B. Uenenuka [1], B. Byiinuka ta P. Jlunku [2], O. Horu [3], I XKyka [4], }O. Bipronsoa [5] Ta
S1. JleBuipkoro [6]. Oxpemoi 3rajgku 3aciayroByioTh npaili B. I[IpockypsikoBa [7-9] ta O. CTOSIHOBCHKOTO
[9] y siKuX IPYHTOBHO BUBYAETKCS 1151 IPOOJIEMa, ITPOTE JOCIIKEHHS 0OMEXKEH1 perioHoM 3axijHol YKpaiHu.

@®opMyBaHHS Wi CTATTI
Meroro AOCHIPKEHHSI € OrJIs] JisUTbHOCTI YKpaiHCBKOrO TeaTrpy B ICTOPUYHHX YKPaiHCBKHX
KyJbTYPHO-TIPOCBITHUIILKUX Oy TIBIISIX.

Buxkiaa ocHOBHOro martepiary

IMepmi ykpaiHChKi KIIyOM MOXHa BIJHECTH JO TEpioJy BUHUKHEHHS BEUOPHHWIIb, KOJM HABITH Ha
KOXKHOMY XyTOpi OyJI0O HE MEHIIIE IBOX XaT i/l TaKy JIsUIbHICTh, a B CellaX Ta MICTaX — MO OJIHINA Ha KOXHY
BYJIHIIIO.

Hlo crocyersest ["anuunHM, MOYATOK TeHE31 YKpaiHChKOI KyIbTYPHO-NPOCBITHUIIBKOI MEpEekKi Mir
MOKJIACTU CTApOBUHHHI OOpSIIOBHI TeaTp, 3a HUM — HAPOAHMUU TeaTp 1 TeaTp JITYypriiHUHN sSK CBOEPimHi
MPOCBITHUIIBKI JICTBA, 1[0 HECYTh JIOCBIJ 3 TIIMOWHU BiKiB.

[IpoTsirom MOBroro Yacy HapojiHi OOpSJOBi JiiiCTBa Ta IHINI aKIlil MEPEBaXKHO BiOyBaJUCS ITif
BIIKpUTUM HeOOM. MaliJaHUUKOM JUIst HUX OyJI MICBKI BYJIHII, TIJION, TTOBIP s

[lepmroro cTamioHapHOIO MMajalOBOKO OYAIBICIO 3 BUAOBHIMHHM CIPSIMYBaHHSIM MOXKHA BBa)KaTH
iTaniicbke moaBip’st B kam stHuwli Kopusikra y JIbBOBi, A€ BinOyBasmcs nepiui npogeciiiii BUCTaBH.

BucraBu mnpodeciiiHUX TacTpOIBHUX TPYH, a TAKOX MICIIEBHX TeaTpaJbHUX KOJEKTHUBIB B KiHII
XVIII ct. — nepuriii noioBuHi XIX cT. Takoxk BiIOYBaIUCH Y €3YITCHKOMY KOJIEriyMi.

[lep1ioro MOCTIMHOW BUJIOBHUIIHOK MYOJIIYHOK YCTaHOBOK Yy JIbBOBI MOXKHA BBa)KaTH HEBEIMKHIA
Tearp 3a €3yiTchbkow Opamoro (B paiioni cywacHoi mwiomii I. Ilinkou). Ile OyB mpucrocoBaHmii Iij
TeaTpaibHi MOTpeOH AepeB’siHUi OyJMHOK i3 XapaKTepHUM IOJIOM Ha SPYCH 3 JIOKaMH Ta MapTEePHOIO
4acTUHOIO 3 ranepecto [10].

3 modaTkoM (pyHKIIIOHYBaHHS TpeKo-KaTonuIbKoi ceminapii y JIbBoBi (1783 p.) B 1i cTiHaXx BHHUKAE
TpaJyIlis TTOCTAHOBKH TeaTpajbHUX BUAOBHII. TeaTp IyXxoBHOI ceMiHapii, 3aJIMIIAI0YNCh aMaTOPCHKUM,
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npodeCiiiHO MIAXOAUB IO TEaTpPaJIbHOI CIPaBU 1 3aKJIaB OCHOBY IOJAJIBIIOMY PO3BHUTKY YKPaiHCHKOI'O
TeaTpasbHOro pyxy [11].

Ha pyinax Craporo yHniBepcutery y 1852 pomi 30yayBanu Hapomuuii jaim, SIKWii cTaB TMEpIIOO
TOJIOBHOIO KaM’SIHUIICKD YKPaiHCBKOro MpodeciiHoro teatpy , ockiibku 29 Oepesnst 1864 poky TyT Bif-
Oynacst mpeM’epa BucTaBu “Mapycst” mepioro npodeciiiHoro ykpaiHchbKoro rajiuibskoro teatpy “Pycpka
becina”.

He MeHIm BakJIMBOIO JUIsi YKpaiHCBKOrO TeaTrpy crana cieHa OyJiBIlli CTpaXxoOBOr'O TOBAapHCTBA
“Iuicrep”, mo Ha Bynulli Pycekiit, 3BegeHoi B 1905p. 3a npoekrom 1. Jleuncbkoro, T. OOMiHCBKOTO Ta
O. JIlymmuHacbkoro. TyT Tako MiCTHIIHCS YKPalHCBKI CITUTKH, TOBAPHCTBA i OpraHizaitii.

Came TyT, y 1908p. nebroryBaB ycnaBinenuii pexucep i akrop Jlecs Kypbac. Bin mocraBus m’ecy
€. Uupkosa “€Bpei” 1 BUKOHAB y Hill TOJOBHY poiib [12].

Ha mowatky XX cromirrs y JIbBOBI criocTepiraetbesi 3HaYHE IMiZIHECEHHS TEATPAbHOIO MHUCTEIITBA,
3’SIBJISIETHCSI BEITMKA KUIBKICTh PaMaTUYHHUX KOJEKTHBIB. Lle Mae momroBX 10 3MiHM IUIaHYBaIbHHUX PilllcHb
KYJIBTYPHO-IIPOCBITHUIBKUX Oy/IiBelb. [IpakTHIHO Y KOXKHIN 3 HUX OyJ10 00J1aJHaHO TeaTpabHI 3aJIH.

ApxXiBH CBifuaTh, IO TOro4acHe JO3BULIA YKpaiHiiB y JIbBOBI OyJ0o TICHO TIOB’S3aHO 3
ToBapuctBamu “®pou3zin”, “I'Bsizma”, “Sn Xapysim”, pecropanamu “bpictons” ta “XKopx™.

[Ticnst mopa3ku yKpaiHCBKHUX CHII B YKPaiHCHKO-TIONBCHKIHN BiliHI B 1918 polli eAnHUM MaliJaHYuKOM
JUIsL TSUTBHOCTI yKpaiHcbkoro tearpy B 20-30-Ti poku cranmu nepeoOiagHana 3ana i cueHa My3H4HOro
iHcTUTYTY iM. M. Jlncenka.

VY 1pomy OyJIMHKY, MPOEKT SKOTro CTBOpHIN y MaiictepHi I. JleBuHChKOrO, OY10 CTBOPEHO ICTUHHO
HaI[lOHAJIbHE CEPEOBHUIIIE.

OCHOBHMMH TeaTpajbHUMU MalaHYMKaMHU MicTa OyJIH sIK ClieniaibHo 30ymoBani Oyaisii Benukoro
teatpy (chorogui — Tearp omepu i1 Ganery im. C. KpymensHuipkoi), Tearpy CkapOka (Teatrp imeHi
M. 3anbkoBenbkoi), €Bpelicekoro Tearpy (Ilepmmii ykpaiHCbKMI TeaTp st JiTEH Ta IOHAITBA), TaK i
pUCTOCOBaH1 KIyOHi mpoctopu y “Karonumbkomy nomi” (y paasHcbki yacu — Teatp [IpukBO) ta [Manatu
pemicHUKIB (JIbBIBCHKHIA JSITHKOBUI TEaTp).

Byxe 3a uaciB He3anexxHOCTI Uit cBoei AisutbHOCTI Teatp iM. JI. Kypbaca oTpumaB mpuminieHHs
konmumHboro “Kasuno ne Ilapi”, a mis teatpy “Bockpecinns” nomiBkoro craB kiHoreatp “Ilionep” — B
MUHYJIOMY Kabape “MapyceHbka’.

Puc. 1. Hapoonuii dim y Jlbeosi. 3acanvhutl Puc. 2. Byounok mosapucmesa Puc. 3. Hapoonuii oim y
suenso. Ilnan opyeoeo nosepxy [15] “Inicmep” 3acanvhuil suensno. [lnan  Konomui. 3azaneruil éuensio.
nepuiozo nogepxy [16] IInan nepuiozo nosepxy
[17, 18]
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Micro Konmomust y apyriii monoBuHi XIX — Ha mowatky XX cronitTh Oyno cepeji NMpOBiTHHX,
JPYTUM 3a 3HAYMMICTIO Tiicist JIbBOBa, KynbTypHUX EHTPIB [ anuyuHu.

e B 1848 pori [Ban O3apkeBHY 3acCHYBaB TYT MEPIINHA YKPATHCHKUN HAPOITHUN aMaTOPCHKUIA Teatp.

8 uepBHs 1848p. BinOysacs npem’epa miepinoi BuctaBun — “/liBka Ha BujaHHIO, a00 Ha MunyBaHHs
Hema cuiyBaHHs” 3a m’ecoro IBana KotrisipeBchkoro. 19 >xOBTHS TeaTp 3irpaB I[f0 BUCTaBY Iepel
neneraramu Co0OpYy PYyChbKHX YUEHUX, 1110 IPOXOAUB Y JIbBOBI B TpeKO-KaTOMHUIIbKIN ceminapii. s mosis,
Ha nymKy [. @panka, 3armouaTKyBaia ykpaiHChKUH TeaTpanbHuii pyx y JIbBoBi Ta ["amuuuni [13].

[Mounnatoun Bix 1901p. TeaTpanbHi MOCTAHOBKM Ta KOHIEPTH BHJATHUX YKPAlHCHKUX apTHUCTIB,
criBaKiB, My3HWKaHTiB, 30kpeMa, Conomii Kpymensuuipkoi, Mukonu Jlucenka, y Konomui BinOyBamnmcs B
3aii Hapomnoro nmomy [14].

Big 1920 p. xoHmeptu, 3i0paHHS ¥ yKpalHChKi akiii BilOyBalOTbcs y OYAMHKY TOBapUCTBa
pemicuukiB “I'Bsizma”, B OyamiBii skoro B Hamm JaHI mpaioe KonoMmMuiichbkuil akajeMiuHHil 00JacHUI
yKpaiHCbKHI ApaMaTu4Hui Teatp iMeHi [Bana OzapkeBuya.

[TomiOHI TpUKJIA M MOYXKHA HABECTH 1 MIOAO IHIIUX MICT Ta CUT TOAINIHBOI [aMMuYuHU, TaKUX SK
[Mepemunus, Ctpuit, Kam’saka-By3bka, Cynosa Buinnst, SIBopiB Ta 6arato iHIImMX.

OTxe, MOXKHA CTBEPKYBATH, 10 PO3BUTOK Ta AISUTBHICTD YKPATHCHKOTO TEaTpy JyXKe TICHO, a TIOJIEKY I
1l HEPO3PHMBHO TOB’s13aHi i3 JISUIBHICTIO MEPEXI YKPATHCHKUX KYJIbTYPHO-TIPOCBITHUIIBKUX 3aKIIa/IiB.
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The foundation to genesis of Ukrainian theatre in Galicia could be put by an ancient ceremonial
theatre, as a peculiar educational performance, that is brining the experience from the depth of the ages.

During a long period of time folk ceremonial performances were taking place mostly in the open
air. City streets, squares, yards were the ground for them.

Italian yard in Korniakt kamienica (stone tenement) in Lviv, where the first professional plays
were shown, has become the first permanent palace building with performing direction.

The plays of professional touring troupes as well as local theatrical groups were also taking place
in Jesuit college at the end of the 18" — first half of the 19" centuries.

With the start of Greek Catholic Theological seminary functioning in 1783 the tradition of
arranging theatrical performances is appearing. Theological Seminary theatre has set up the basis for
further development of Ukrainian theatrical movement.

In 1852, on Old university ruins a Community house was built and it is the first main tenement for
Ukrainian professional theatre as on March 29, 1864 the premiere of “Marusia” play staged by the first
professional Ukrainian Galician theatre “Ruska Besida” took place here.

The stage of the building of insurance community “Dnister” has not been less important for
Ukrainian theatre; the stage was built in Ruska street in 1905 by the project of I. Levynskyi,
T. Obminskyi and O. Lushpynskyi. In 1908 it was here that a famous director and actor Les Kurbas
made his debut. He staged the play “Jews” by Ye. Chyrkov and played the main role in it.

The development of theatrical art can be observed at the beginning of the 20" century in Lviv, a
big amount of drama groups appears.

Archives confirm that leisure of Ukrainians at that time in Lviv was closely connected with such
societies as “Fronzin”, “Gviazda”, “Yad Kharuzim”, restaurants “Bristol” and “George”.

After the defeat of Ukrainian forces in Polish-Ukrainian war in 1918, the reconstructed hall and
stage of M. Lysenko Music Institute became the only ground for activity of Ukrainian theatre during the
20-30s.

During the second half of the 19™ — beginning of the 20™ centuries the city of Kolomyia was among
the leading, second in its importance after Lviv, cultural centres of Galicia.

Back in 1848 Ivan Ozarkevych founded the first Ukrainian folk amateur theatre here.

On June 8, 1848 the premiere of the first play “Girl to be married, or endearment cannot be
forced” (“/iBka na BuganHio, a6o Ha muiayBanusi Hema cuiayBanHs”) based on the play of Ivan
Kotliarevskyi took place. On October 19 the theatre staged the play “Girl to be married” (“/liBka Ha
BuAaHHIO”) in front of the delegates of the Gathering of Rus researchers which took place in Lviv on the
premises of Greek Catholic seminary. According to I. Franko, this event has triggered Ukrainian
theatrical movement in Lviv and Galicia.

Starting from 1901 residents of Kolomyia listened to theatrical performances and concerts of
famous Ukrainian artists, singers, musicians, in particular of Solomiia Krushelnytska, Mykola Lysenko,
in the hall of a Community house.

Since 1920 the concerts, meetings and Ukrainian activities were taking place in the house of
craftsmen society “Gviazda”.

Similar examples can be found at other cities and villages of that time Galicia, such as Przemysl,
Stryi, Kamianka-Buska, Sudova Vyshnia, Yavoriv and many others.

Consequently, it can be stated that the development and activity of Ukrainian theatre are really
closely, and sometimes inseparably connected with the activity of a network of Ukrainian cultural and
educational institutions.

Key words: club buildings, Ukrainian theater, People’s House.

40



