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Po3rasinyTo 1ocBin BUKopucTanus MoTUBIiB apxitektypu “cagoBux kimHat’ XVII-XIX cr.
N yac cTBopeHHs cueHorpadgii 10 Bucrasu “JIpy:kuna i3 cesia” B YHiBepcureti Can [iero, 2010.

KaiouoBi cjioBa: apxirtekTypHi aeraji, komenis, “cagoBa kiMHaTa”, cHUMYJbTaHHA
JeKopauisi, cueHiuHuii JKUBONUC, cueHorpadiune pineHHs, Tearp.

IlocTaHoBKa MpodIEMH

CtBOpeHHs cueHorpadiuHoro obpasy BucraBu “JIpyxuna i3 cena” 3a komeziero Binbsima Baituepii
(The Country Wife by William Wycherley, 1675) y mocraHOBIli aKTOPChKOI acHipaHTChKOI Mporpamu
Vuisepcurery Can liero i Teatpy Old Globe, 2010) cramo mikaBum TBOpunM BHKIHKOM. Opramizaris
CIICHIYHOTO MPOCTOpPy Oyiia BHU3HAUYCHA ampiopi CaMom0 apxiTekTyporo TeaTpy Tumy thrust stage — 3i
CIICHOIO, sIKy IyOiika OTO4Yye 3 TPhOX CTOpiH. lle moTpedyBano MakCMMaJIbHOTO 30€pEXKCHHS BUILHOIO
MIPOCTOPY, B SIKOMY HE OyJIO MICIisl JIJIsl BEJIMKUX JCKOpAIitHUX 00’ €KTIB, 110 3aKpUBAJIA O OTJISI CIICHH 3
MEBHUX Micllb. TiIbKM HEBHUCOKI OAaHKETKM W IMOOJUHOKE Kpicio, 1 Hidoro Oiumbiioro! Pexucep Peit
YembOepc Hamosras, 1mob Ha CIieHi 0yJ1o Jekiibka “podounx” aBepel, 1 momnepeaus, Mo aKTOpU IPUMAaTH-
MyTh HUMH Iocuian — “Lle sk komenis!” — ane criHa He moBuHHA TpycuTHCcs! Lle icToTHO 0OMexyBaso
MOXKJIMBICTB 3MiH jAekopariid. Jlo Toro x y komenii B. Baituepini micup aii Oyno 3adarato Juist TOro, 1oo
I0pa3y KapAMHaIbHO 3MIHIOBATH JICKOpallii Ha MOPIBHSIHO HEBEIMYKIN CIICHI.

Sl BiguyBaB IHCTMHKTHMBHO, IO BaXkKKi, CKJIQJHI JieKopallii He BIAMOBIAANW HI IyXy, Hi moTpedam
KOMEJIil, CIOKET SIKOi CTPIMKO pO3BHBaBCSA. XOTLIOCS CTBOPUTH IPOCTE, JIAKOHIYHE CcIreHorpadidne
PILIEHHS 151 1i€] BUCTABU.

Buknaa ocHOBHOro Matepiaiay J0c/IiaKeHH s

B ocHOBI crokety I’ecu — KOMiuHa KOMi3is, ITOOy10BaHa Ha CIpo0i CIIOHYKATH MOJIOAY IPYKUHY 3paIUTH
CBOTO JIITHBOI'O YO0JIOBIKA TUIBKM 3apajid TOro, 11100 OyTH “MOIHON0”. I'0JIOBHUI KOH(ITIKT — MK IPOCTO/IYIIIHOK),
HaBITh HATBHOIO MOJIOJIOKO JKIHKOIO 13 cejla Ta 3IlCOBAaHUMHU “‘CTOJMYHUM™ CIIOCOOOM JKUTTS apUCTOKPATAMH.
MeHi 31a710¢s, 110 Bi3yalibHE BiIOOPa)KEHHs CIIOKOHBIYHOIO IMPOTHPIUYs “HaTypu” 1 “Ky/ibTypH”, TPHPOIH 1
[UBLITI3AIIT MOKE JOMOMOITH 1 PO3KPUTTIO KOH(ITIKTY KOMEii, i 3a0e31eueH !0 oTped Mi3aHCIIeHYBAHHSI.

S1 BUpIIMB BUKOPUCTATH MOTHBH “‘cazioBOi KiMHaTH ', 1m0 Oynu momynspHi Hanpukinmi XVIII — #a
noyatky XIX cr. Taki KIMHATH, CTIHU SKHX PO3IMHUCAHO IIMIIYHUMH Tei3axaMu, 30eperiaucs i B ASIKUX
CTapuX Ma€TKax 1 Majanax, a Jiedki HaBiTh NEPEHEeCeHO 10 My3eiB Ta IHIIMX TPOMAaJChKUX OyJIiBenb
ni3nimoi nopu. KiMHaTa Takoro Tumy 30eperiacs mix Ha3Bowo S0ros Room B International House B8 Horo-
Mopky — rypToXMTKY s acmipaHTis, noGynosanomy B 1924 p. [6].

Tpaauitisi JEKOpYBaHHS —apXiTEKTYpHOI'O TPOCTOPY TakKuUM crocoOom 30epiranmacst JIOBTO.
Hanpukian, 3aBicy i cTiHK TasmasKoi 3amu modymoanoro y 1913 p. reatpy Winter Garden y ToponTo
po3MHcay ne3axamMy, o0 Bi3yaabHO MEPETBOPUTH 3aMKHEHHI TIPOCTIp Ha KBiTy4ni cax [7].
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Puc. 1. Soros Room, International House, New York

Puc. 2. Inaoayvka zana Winter Garden Theatre, Topoumo. @omo Ilasna Bocozo, 2015 p.

MotuBu “casoBoi KiMHaTH’ creHOrpady BUKOPHCTOBYBalW 1 paHimie. Hampuknax, BUmaTHUR
pexucep 1 XyaokHuk Teatpy Hikomaii AkiMOB cTBOpWB Jnekopartii omHiel 31 cien BuctaBu “Illkona
nauxocii’s” 3a komeniero Piuapma Illepimana The School for Scandal (1777) ma ocHoBi wiei imei (y
Jleninrpaacekomy Tteatpi komemii, 1937 [2]). Ane B eckizax BenMKHI MaiicTep TeaTpajbHOI LIHO3il
H. AkiMOB CTBOpIOBaB apXITEKTYpHI JieTalli, HAPUKIaa, OalocTpay, 3acodamMu sxuBonucy. JBepi Oyiu
MaNCTepHO 3aXOBaHI y JKUBOIMMCHUX IMAHEIAX 1 BUIUMHSUIMCS HECIOAIBAHO, a 1€ JY)KE JOPSYHO JIs
KOMeJIii BUTOHUCHUX, aJie MiJICTYITHUX IHTPHUT.
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Puc. 3. Hixonait Aximos. Eckiz oexopayiit 00 komeoii Piuapoa [llepioana

“Ilxona nuxocnie’s” . Lnocmpayis iz [2, c. 40-41]

Komenis “/lpyxuna i3 cena” motpeOyBania iHIIOro — Hacamrepes KOHQIIIKTHIIIONO KOHTPACTy i
3JIIOr0, IPOHIYHINIONO aBTOPCHKOTO CTaBJICHHsI JI0 MepcoHaxiB. Jlo Toro B iHTepmperamnii Hamioi
MIOCTAHOBKH JIisl BiOyBasacsi OUIbII HiK Ha MiBCTOpivus paninie, Hix y m’'eci [llepinana. Tomy st BUpimmB
po3irpaTi Taky CHTyallit0, Ha4yeOTO cTapuii OapoKOBUI iHTEp’€p OYJIO HEIIOJaBHO PO3IMUCAHO 3a
HAHOBITHIIIOK MOJIO.

Puc. 4. Jllexopayii 0o sucmasu ““J{pyxcuna iz cena”. Ynieepcumem Can [iezo. 2010.
Peoicucep Peii HYembepc, cmetidoc ousaiin, npoexyii ma cyeniunuil scusonuc Ilasna bocozo, kocmwomu [icenni
Taniomo, céimno Kpica Pinna. @omo Ilaséna bocoeo
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JKuBomnucHi mel3axi BKpUBAIM W apXiTEeKTYpHI JeTali, i Tpoe JBepei, BMOHTOBAaHMX B OCHOBHY
CTIHY JIeKOpallil BUCTABH.

Puc. 5. Apximexmypni oemani ma cyeniunuil scusonuc y cyenoepaghii sucmasu **Jlpyscuna iz cena’”.
@omo Ilasna bocoeo

Sk mpuifHATO y KIacHMYHMX KoMemdisx, “JlpykwHa i3 cenma” 3aBEpUIYETHCS Xeli-eH0M, Bce
MOBEPTAEThCS HA KpyrH cBOi. ToMy s BUpIIMB 30anaHCyBaTH TPSIMOKYTHI ()OPMU OCHOBHOI CTIHU
IIUPKYJIBHOIO ()OPMOIO MapKETHOr0 KOJa OCEPEIHHI IUIAHIIeTa CLEHH.

Puc. 6. Pospobnenns ousaiiny sucmasu “*/lpyscuna iz cena’. ®@omo Ilaséra Bocozo
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OckillbK MOTHBH i ekctep’epy (ipuuHUil nei3ax), it intep’epy (nBepi, KapHi3u, JeTati JiICHHS)
Oy/ii TOCTIHHO MPHUCYTHI y cleHorpadiyHOMY MPOCTOPi BHCTaBH, 1€ JAJ0 3MOIYy I'paTH YCi CIEHH B
cuMyIbTaHHid fekopaii. [1lo6 gonomorty my6:ini 3po3yMiTH 3MiHU Miclist J1ii, 1 BAKOPUCTAB MPOEKIii —
TEKCTOB1 aHOHCH, JKUBOIKC Ti€l 100U, BUBICKH, repOU TOIIO. 3 OJHOr0 OOKY, Ii¢ HarajJyBajo HMPHHOMH
Teatpy A00u PecraBpaiiii, a 3 IHIIIOrO — 3aCTOCOBYBAJIMCh PAJIIIIC CY4acHI TEXHOJOrI4HI 3acobu. 51 OyB
Jy’Ke 3aJ0BOJICHUH THM, IO 1€ IPHUBHECIO IIC OJAWH IPOHIYHMM aKIEeHT, 10, 3a BIAr'yKaMH KOJIET,
HECIO/IBAHO ITACyBaB JI0 3arajbHOr0 BUPIIIICHHS BHCTaBH.

Puc. 7. Cyenu i3 sucmasu ““/pyoicuna iz cena’. @omo Ilasna Bocoeo
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THE METAPHORIC APPROACH TO STAGE DESIGN
FOR COUNTRY WIFE BY WILLIAM WYCHERLEY BASED
ON THE XVIII - EARLY XIX's. NEO-CLASSICAL
ARCHITECTURAL MOTIFS OF “THE GARDEN ROOM?”
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The article is centered on utilizing of the architectural motifs of the XVII1-XIX s. “Garden Rooms”
for the stage design of the production of Country Wife, University of San Diego, 2010.

Creating the set design for the production of The Country Wife by William Wycherley (1675) for the
Old Globe and the University of San Diego MFA acting program in 2010 was marked by interesting
artistic challenge. The stage space organization was determined by the thrust stage type where the audience
was placed on three sides of the acting area. Thus, the stage asked for large visually unobstructed space;
my scenic elements downstage were limited to chairs and benches. Professor Ray Chambers, the director
of the show, insisted of a few practical doors that could be aggressively slammed; the wall needed to
remain stable without any trace of shaking. The script featured a large number of locations; however, the
budgetary and spatial restrictions forced to find a creative way of scenic changes and indication of
locations. | felt that the complicated heavy scenery would not fit neither the spirit nor the needs of this
dynamic comedy.

The plot is based on the comic premise of trying to convince a young wife to commit adultery for
the sake of being fashionable. The play’s major conflict lays between a naive and faithful young woman
from the provinces and the aristocrats spoiled by the “city” life style. | believed that a visual representation
of the quintessential conflict of “the nature” and “the culture” would help storytelling and blocking of the
show.

Key words: architectural details, comedy, “Garden room”, projections, scenic painting, stage
design, unit set, theatre
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