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PosruasinyTo mpo6JieMy nmoctynoBoi TpaHcgopmanii napagurmMm Au3aiiHy apXiTeKTypHOIo
cepeaoBHINA, TeHAeHUIT po3BUTKY Wiel cdepu nmpodeciiinoi aisabHocTi. Cepen ocTaHHIX BisiHb
ChOTOIeHHSI: COMIOKYJILTYPHA OPi€HTOBAHICTH APXiTEKTYPHOI0 cepeloBUINA, 10 HAXAE JIIOAU-
Hi MOKJIHBICTH CaMOCTIi{HO pery/aoBaTH CTYNiHb KOHTAKTY 3 IHIIMMH YJeHAMH CYCHiIbCTBA;
iHK/II03UBHICTH apXiTEKTYPHOI'0 cepeIoBHMINA,  OPiEHTOBAHA Ha CTBOPEHHS YMOB /s
PiBHONPaBHOI y4YacTi KOKHOI JIOJAUHU B CYCHUIBHOMY KHTTI; iHTeJeKTyasi3auisi mMTY4HOIro
JOBKIJLJIS, KA NPOSABJISIETHCS Y MOMMPEHHI POO0THU30BAHUX TA AaBTOMATH30BAHNX TEXHOJIOTIIi;
HAOYTTSl apXiTeKTYPpHMM cepelOBHINEM iHTEPAKTHBHHUX BJIACTHBOCTEH, 110 MPOSIBIAETHCH B
HOro 371aTHOCTI aieKBaTHO Ta “‘y peajilbHOMY 4aci” BiamoBinaTu Ha Jii cnoKUBayviB; NMepcoHa-
JII30BaHICTh CepPelOBMINHUX 00 €KTiB, SIKi MOXKYTh MiJAIITYBATUCS Mia iHAUBIIyaabHi
YHO/100aHHSI KOHKPETHOI JIIOAMHU;, aaNTUBHICTh IITYYHOI0 J0BKiNIsA, fAKe BMi€ TpaHcdop-
MYBAaTH CBOI XapaKTepPUCTHUKHU BiIMOBiIHO 10 3MiHM YMOB ekcruyartauii, reimigikamnis
apxXiTeKTypHO-MicTOOYAiBHMX 00 €KTiB, fAKi OpieHTYIOTbCSl Ha irpoBi (opmu B3aemoaii Mix
CMOKMBAa4YeM Ta OTOYEHHSIM; eHeproe()eKTUBHICTb, NMOB’A3aHA 3i 3IaTHICTIO eJleMEHTIB
OTOYEeHHS] OTPHUMYBATH eJIEKTPOEHePTilo 3 BITHOBJIIOBAHUX /IZKepeJsi; eK0JI0riYHa epeKTUBHICTH
cepelOBUIHUX pillieHb, N[0 JAOCATAETHCA 3aBASIKU OIALTUBOMY BUKOPMCTAHHIO NMPHPOIHUX
pecypciB Ta NiATPUMAHHIO PiIBHOBaru Mi’k IITYYHUMU i TPUPOTHUMHU KOMIOHEHTAMH OTOYEH-
Hfl;, MPOAYKTUBHICTh apXiTeKTYPHOr0 cepefoBMINA, 0 YMOKJIUBIIIOE OTPMMAHHA CYCHIILCT-
BOM MaTepiajJbHUX HiHHOCTeH OYKBAJIBbHO 3 MOBITPsl; M03aCEMAaHTUYHICTh apPXiTEKTYPHOro
cepeloOBHINA, SIKa NPOIVIAJAETbC Yy BTPaTi apXiTeKTYpHO-MicTOOYIIBHUMH 00 €KTaMH
3pO3yMUINX IIHPOKOMY 3araiy (opMm i, fiIK HACJiAOK, M030aBJieHHI IX KOMYHiIKATMBHHX
MOSKJINBOCTEI.

KuiouoBi cjioBa: apxiTeKTypHe cepeaoBuIIle, Cy4acHi TeHAeH Il Au3aiiny.

[TpuckopeHHs mporieciB TpaHChopMallil 3arajbHOMOMIMPEHUX MEHTAJIBHUX MOJEIeH TIHCHOCTI,
3MIIEHHS I[IHHICHUX MPIOPUTETIB CYCIUILCTBA, CBOJIOLIS CUCTEMHU COI[IaJIbHOT KOMYHIKaIlii, OypXIMBUI
PO3BUTOK TEXHOJIOT1 3yMOBJIIOIOTH HEBIJIBOPOTHI 3MIHM KOHIIENTYaJIbHO-METOIOJOrYHHUX MIiAXOJIB 10
MOCTAHOBKM 1 BUPINICHHS 3aBlaHb 3 apXiTeKTYpHO-IUIaHYBalbHOI OpraHi3alii OTOYEHHs, B SIKOMY
PO3rOPTAIOTHCS MPOIECH JKUTTEIISIIBHOCTI JtouHK. [locTymoBi, mpoTre icTOTHI 3MiHM y Napajurmi
JIM3aifHy apXIiTEeKTypHOTrO CEpEeOBHINA MOTPEOYIOTh MOCTIHHOIO MOHITOPUHTY TEHACHIIH PO3BUTKY Ili€l
chepu npodeciitHOT MisTTBHOCTI 3 METOK OCMHUCIICHHSI Ta KOpEryBaHHS HamlpsiMiB (axoBOI MiIIOTOBKU
MaHOyTHIX CHeLiaIiCTiB BiAMOBIAHOIO Mpod1ito.

APpXITEKTOpH Ta Au3aiiHEpU 3 BUMIEPE/DKCHHSIM 3a/I0BOJIBHSIOTH JIOHEIaBHA He3/liiCHeHH1 Oa)caH-
Hs MalOYTHIX CIIOKHMBAYiB, a 1€ 3MYIIIYE 3 I[IKaBICTIO 3a3UpaTH y MaiOyTHE, aJi)ke HOBI TEXHOJIOTIT y
OYKBaJIbHOMY pPO3YMIiHHI BIUIMBAIOTh Ha caMOicHTU(IKAIII JIFOAMHU Ta crocoOu ii B3aemomii i3
30BHIIHIM cBiTOM. [IpoekTH, sKi 3100yBarOTh MEPEMOry Ha MOBaXKHUX apXiTEKTYPHHX KOHKypcax, Ta
peasizoBaHi 00’ €KTH, SKi BUKJIMKAIOTh IIEBHUI Pe30HAHC B MpodeciitHOMY KOJIi, CBi4aTh, 110 JU3alH
apXITEKTYPHOrO CEPEeAOBHIINA Jeaalli OUIbIe BIAAAISETHCS BiJl TPAAUIIHHOI apXITEKTYpH, HAOINKat0-
YHCh, 3 OJIHOTO OOKY, /IO COIiaJIbHOTO JU3aifHy, a 3 IHIIOro — 0 BeO-Au3aliHy. A came apXiTeKTypHe
Cepe/IOBUIIIC BCE MIBU/IIC TEPETBOPIOETHCS SKIIO HE MOBHICTIO HAa BIPTyallbHY, TO Ha CYTTEBO
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JIOTIOBHEHY PEAJIbHICTh, SIKa 32 JIOMOMOr0K TEXHIUHMX IHHOBAI[IN 37aTHA ICTOTHO MOJIETIIUTH JIFOACHKE
JKUTTS 1 TOJIIIINATH CBIT.

Cepen ocTaHHIX BisIHb ChOI'OJICHHS HAWITOMITHINI COI[IOKYJIbTYPHA OPIEHTOBAHICTh Ta 1HKIIFO3UB-
HICTh apXiTEeKTYpHOT'O CEpEeJOBUINA, IHTEIEKTyasi3alisi MTYYHOro OTOYEHHS Ta HaOyTTS HUM IHTEpaK-
TUBHHUX BJIACTMBOCTEH, MEPCOHAJI30BAHICT CEPEOBUINHUX 00’ EKTIB Ta IHTYITHBHA 3PO3YMLIICTh CUCTEM
YIIPaBJIiHHS JAOBKULISIM, aJalTUBHICTh IITYYHOI'O OTOYEHHS, TeiMidikailis apXiTeKTYpHO-MICTOOYIIBHUX
00’€KTIB, GHEpreTUYHa Ta EKOJOoriuyHa e()eKTHBHICTh CEpPEeIOBUIIHUX pillleHb, MPOJYKTUBHICTh apXiTek-
TYPHOT'O CEpEOBUINA Ta TI03aCEMAHTHYHICTh apXiTeKTYPHOT GOpMH CepEOBUIIHUX 00’ €KTIB.

COIliOKY/IbTYpHa OpPIEHTOBAHICTh aAPXITEKTYPHOI'0 CEPEIOBHINA HAJA€ JIFOJUHI MOXKJIHUBICTH
CaMOCTIHHO perymioBaTH CTYMiHb KOHTaKTy 3 IHIIMMU 4WIEHAMH CYCIIUIBCTBA, MOJETIIYIOYN Oa)kaHe
CNUIKYBaHHS 1 3a1100iral0uu moTeHminHuM koHdJrikram [3].

[HKJTFO3UBHICTh apXITEKTYPHOIO CepeoBHIa Tepeadadae po3poOJICHHS 1 3aCTOCYBaHHS TaKHX
KOHKPETHHUX PIllIeHb, SKi 3a0e3Me4aTh KOXKHIM JIIOMHI MOKIIMBICTh PIBHOIIPABHOI y4acTi B CYCHUIBHOMY
xUTTi. [IpenMerom yBaru iHKIIO3UBHOTO JM3aiiHy HacamIepe € crenudivHi notpedu ocid 3 aHoMmamisiMu
y QI3UYHOMY YM PO3YMOBOMY PO3BUTKY, & METOI — ()OPMYBAHHS MaTepiaibHO-TIPOCTOPOBUX YMOB JUIS
KHUTTEIISUTBHOCTI YCIX WICHIB CcycminbeTBa [4].

[TepcoHai30BaHICTh CEPEAOBUIIHUX 00’ €KTIB Ja€ MOKJIMBICTh MMiIAINTYBATH EIEMEHTH OTOYCHHSI
mij IHIUBiAYalnbHI yrono0aHHs KOHKPETHOro criokuBava. Hampwukman, dpaHiysbki nuzaiiHepu Epsan i
Ponan Bypysuiek po3poOuii Kosekitito 1t BaHHOT kimHaT AXOr [9]. TIpoekt Hajgae q0cTaTHLO CBOOOIN
JUISL PO3MIIIIEHHST aKCecyapiB HaJl KpaHaMH, pAKOBHHOI a00 HaBKOJIO Hel 3aJIeKHO Bix MoTped, OakaHHs i
€CTETUYHHX YSIBIICHb BIACHUKIB (puc. 1).

Puc. 1. Konexyis AXor, ouszatin Studio Bouroullec, 2010 p. Bapianmu posmiwenns axcecyapis

[HTenekTyaizamis MTYIHOr0 JOBKULIS MPOSIBISIETHCS Y CTPIMKOMY MOIIMPEHHI MOPTATUBHUX POOO-
TU30BAaHUX MIPUCTPOIB, BBEICHHI B EKCILTYaTaIli0 [[IJIKOM aBTOMAaTH30BaHUX OYyIliBelb 1 HaBiTh “po3yMHUX”
mict. Hanmpuknan, y SInoHii Bjke KijibKa POKIiB Mpaltoe Maike MOBHICTIO poOoTH30BaHui roTens Henn-na
(B mepexnazi “auBHuii”) [6]. 3a cTilikoro peecTpallii rocTell 3ycTpidaloTh TPH pOOOTH: JTIBUMHA, IUHO3ABP
Ta aHapoin (puc. 2). PoOOT-MOpTHE JOCTABIIAE Oarax y HoMep, e poOOTH30BaHa pyKa PO3MAKOBYE BaIi3H i
po3knanae peui no madax. CucteMa posiizHaBaHHs 00JIMY 3aMiHs€ KIHO4Yi Bill HOMEpPIB, a NPUIDKKOBUN
poOOT-TIOMIYHHK 1H()OPMY€E MEIIKAHIIIB 1 loroMarae iM KepyBaTu “po3yMHUM” 00JIaTHAHHSIM.

[HTEepaKTUBHICTH apXITEKTYPHOr'O CEPETOBHINA MOKHA BU3HAYUTH SIK 37]aTHICTh OTOUYCHHS aJICKBATHO
BIJITIOBIJIaTH HA JIii KOPUCTyBadiB. MHUTTEBICTh B3a€MOJIIT MK JIFOJMHOIO 1 OTOUCHHSM IPOSIBJISETHCS Y
BUKOHAHHI 3allUTy KOpUCTyBaya “B peasibHOMY daci” — ojpasy micisi Woro ¢opmyBaHHs. [HTyiTHBHA
3pO3YMUTICTh CHUCTEM YIPAaBIIIHHS OTOYCHHSM JIOCSATAEThCS B Pe3yabTaTi MacmTaOHOI eKcHaHCil
“MyJIbTUTa4Y-TEXHOJNOTIH~ y MOBCSAKICHHE JKUTTS Cy4acHOI JIIOJMHU. IMIUIaHTaIlisi CEHCOPHUX EKpaHiB y
apXITEKTYpHI1 KOHCTPYKI[ii Ta €IeMEHTH OOJIafiHaHHS Ja€ 3MOTy peaji3yBaTH IHCTHHKTHBHE IparHeHHs
JIOAMHM JI0 Ii3HAHHS CBiTy “Ha notuk”. Halvacriiie iHTEpaKTUBHUMHU CTarOTh MY3€HHI EKCIO3MIIIL,
iHpOpMaIiiiHI CTEeHAN Y MICBKOMY MPOCTOPi, MICBKi apT-00’€KTH Ta IHCTAISII] y peKpeamiiHuX 30Hax.
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Hanpuknan, y Jlongoni peanizoBano npoekt cryaeHTiB Apiert Kacremno i Menica Monriat “30epiratoun
koHTakT” abo “Gamelan Playtime” (puc. 3) — cBoepizHa po3Bara Jjs EPEXOXKKX, KA BIAMOBIIAE HA PyX
PYK 3ByKaMH MY3UYHHUX IHCTPYMEHTIB Ta JIFOJICHKHUX TOJIOCiB [2].

Puc. 2. Pobomusosanuii comens Henna, npepexmypa Haeacaxi, Anonis, 2015 p.
Cmitika peecmpayii. Pobom-nopmove

AJIaNTUBHICTB ITYYHOI'O JOBKULISA IEMOHCTPYE 3JATHICTh apXITEKTYPHUX 00 €KTIB TpaHC(HOpMyBaTH
CBOI XapaKTepUCTHKU — (hopMy, po3mipH, Koitip abo QyHKIIitO, BiIOBIHO /10 3MiH YMOB eKcIutyaTartii [5].

Ieiimidikariist (3acToCyBaHHS €IEMEHTIB IPU B HEITPOBIi MisUIHOCTI) apXiTEeKTYpHO-MiCTOOYIBHUX
00’€KTIB € CBOEPIHUM IIPOSIBOM 3arajibHOI CYCIUIBHOT TEHJIEHIIIT, 110 MOJIsArae y BiAMOBI BijJl IPUMYCY Ha
KOPHUCTh IIJICHJICHHS! BHYTPIIIHLOI MOTHBALII KOXKHOI OKpeMoi ocoOu. JIFonHa, 0 BYMTHCS abo Mpalroe
PO3BaXKAIOUMCh, OTPUMYE OLbIle 3aJJOBOJICHHS BiJl MPOIECY, MEHIIE BTOMIIIOETBCS Ta Ji€ Pe3yJbTaTHB-
Hinre. OpieHTaris Ha irpoBi GpopMu B3aeMoii CpHsie TOrTHOICHHIO eMOIIHHOTO 3B’ 53Ky MIX CITOXKHBA-
4YeM Ta OTOYEHHSIM, 1110, CBOEIO YEProlo, IOCHIIIOE KOHTPOJb 32 MaTepiaJbHO-IIPOCTOPOBHMHU KOMITOHEHTA-
MU IITYYHOI'O JIOBKULIS, @ OTXKE, MOJOBXKYE TEPMiH X eKCIuTyartallii Ta 3MEHIIye BUTPATH Ha 00CITyroBY-
BaHHs. [ eliMidikaliisi apXiTeKTypHOTO CepeJOBUINA TOJIETIIye BUPIIICHHs pi3HUX mpobieM. Hampukian,
imiTanis rpu B ka6ineri MPT Hero-Fopkebkoi qutsauoi sikapHi (puc. 4) 1onoMarae 3SMEHIIMTH CTPEC, KU
MEePeKUBAIOTH MAJICHBKI MAIIIEHTH TTi/] yac oocTexeHHs [8].

Puc. 3. Inmepaxmusna incmanayis ““Gamelan Puc. 4. Anapam MPT, ogpopmnenuii ha Kutmanm nipamcoKozo
Playtime™, ouzaiin Apnemm Kacmenno rxopaobns. New York-Presbyterian Morgan Stanley Children’s
i Menica Monziam, m. Jlonoon, 2006 p. Hospital

Eneproed ekTHBHICTh apXiTEKTYPHOI'O CEpEIOBHINA OB si3aHa 31 37[ATHICTIO €IEMEHTIB OTOYEHHSI OT-
pUMYyBaTH €HEprio 3 BiIHOBIIOBAHUX JKepen. [loTeHIian apXiTeKTypHO-MIiCTOOYIIBHUX 00’ €KTIB y il
cdepi nuie OYNHAOTH BUKOpUCTOBYBaTh. Hampukian, kpicio-roiinanka SOFT Rockers, siky cripoekTty-
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BaJl CTYACHTH-apXiTEeKTOpH MaccadyceTchbKoro TEXHOIOTIYHOTO IHCTHTYTY MiJ KEPIBHHUILITBOM Ipode-
copa Leitni Keneni, obnajHaHa COHSYHUMM OaTapesMH, a TaKOX 3/1aTHA BHPOOJSTH €IEKTPOSHEPTilo
3aBISIKM pyxaMm Jojickkoro Tina [11]. HakomuueHy eHepriio MO)KHa BHMKOPHCTATH JUISl 3apsijKaHHsI
JIeBaliCiB, MPOCIYXOBYBaHHS MY3UKH, a TaKOX JUIsl IiJCBIYyBaHHS TOWJANKH y TEMHY YacTHHY J00U
(puc. 5). BUroroBuB 00’ €KT aBTOMaTH30BaHHUi1 pOOOT.

ExosoriuyHa e()eKTHBHICTh CEPEIOBHUIIHUX PILICHD JOCATAETHCS 3aBISKH OLIAJIJIMBOMY BUKOPHCTAH-
HIO MPUPOJHUX PECYpCiB Ta MIATPUMAHHIO PIBHOBaru MiK IITYYHUMH 1 MPHUPOJHUMH KOMITOHEHTAMHU
orouyeHHs. J[o MposBiB 11i€i TeHEHIT HANIGKUTh BiIYYTHE KOPEr'yBaHHs MOKA3HHKIB SIKOCT1 IITYYHOTO
JOBKIJUTSA TCIS 3iMCHEHHS MPHPOIOOXOPOHHMX 3axofiB. Hampukmanm, miMmerpka xkommanis Green City
Solutions pospob6una mrryuare “mepero” CityTree, 3aBBUIIKK 4 M 1 3aBINUPIIKK 3 M, IO CKIATAETHCS i3
COHSIYHUX TaHenel i cucremu 3porieHHs (puc. 6). Ha HbOMy pocre piiKiCHHH MOX, Yy SKOMY YKHBYTh
OakTepil, siki OOpIOTHCS 31 WIKITMBUMHU pedoBuHamu. OjHa Taka maHenb 3amiHioe 275 nmepe. CityTree
MpAIloe Y TUX pailoHaxX €BPONECHCHKUX 1 a31aTChKHUX MICT, Jie Opakye cripaBkHix pociua [10].

Puc. 5. Kpicro-zotioanka SOFT Rockers, ouzaiin Maccayycemcvkozo Puc. 6. CityTree, ouzaiin Green City
mexnonoeiunoeo incmunmymy, 2011 p. Solutions, m. Ocno, Hopseeis, 2015 p.

[TpoayKTUBHICTH apXITEKTYpHOT'O CEPEIOBHINA YMOXKIUBIIOE OTPUMAHHS MaTepialbHUX I[IHHOCTEH
JUIsSL CYCIIbCTBA “3 TOBITPS” y MpPSIMOMY 3HAuU€HHI 1UX CJIiB. YcraHoBku Smog Free Tower 3xatHi He
TUTBKM OYMILATH MIChKi mpocTopu Big cMory [7]. [piOuuit mu, sikuii Buimydaetbest i3 kokHux 1000 ky-
OIYHUX METPIB TMOBITpPsI, 30MPAIOTh BCEPEANHI BEXI, TPECYIOTh 1 IEPepoOIIsIIOTh Ha pukpacy (puc. 7).

Puc. 7. Yemanosxka Smog Free Tower (po3pob6. Jlaan Poyseaapo, m. Jansn, Kumait, 2017 p.)
ma kabryuxa 3i cmoey
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Hapemri, npuBepTae yBary BiqMoOBa Cy4aCHHX MPOEKTYBAJIBHUKIB BiJl TPAIAMIIHHOTO apXiTeKTyp-
HOI'O T€3aypyCy — apXETHITHUX CKJIaJ0BUX apXiTeKTypHOI MoBHU. [103aceMaHTUYHICTh HOBITHBROI'O apXiTEK-
TYPHOTO CepellOBHIIA TIEBHOI MIpOO MOB’s3aHa 13 PO3BUTKOM TapaMETPUYHHX METOJIIB MPOSKTYBAHHS,
SKi 1030aBJISIFOTh apceHall apXiTeKTypHUX (opM OyJb-sIKMX MEX, IO MPU3BOIUTH JI0 BTPAaTH apXiTeK-
TYPHO-MiCTOOYIBHUMHU 00’ €KTaMH 3pO3yMUIMX NIMPOKOMY 3araiy (opM i, sIK HACNiZIOK, KOMYHIKATHBHUX
MOXIIUBOCTEN. | HaBiThH OLIbIIE, HEMTPOQeCcioHaT BUKOPHCTOBYIOTh OJIHAKOBI “He UyTiHBi 10 MacimTaly”
[1] maTemaTn4Hi anropuTMH y MiCTOOYIIBHOMY IUTaHYBaHHI, apXiTEeKTYPHOMY MPOCKTYBaHHI Ta IH3aiiHi
SNIEMEHTIB OONaHaHHS, IO 3arPOXKYE CEPHOZHUMH PU3MKAMH ISl TIOCTYHAILHOTO PO3BUTKY MPOEKTHOT
KyJIbTYPHU 3arajioM.

VY mijicyMKy BapTo 3a3HAYUTH, IO CyYacHa apXiTeKTypa BiKE HE XOue MUIIATHCS CBOEIO BETHYYIO Ta
3aCTUIIIICTIO. Bifl HOBITHIX CepeOBUIIIHUX 00’ €KTIB CIIOKMBAYl OUIKYIOTh IIIAHOOJUBOTO Ta TOJEPAHTHOTO
CTaBIICHHSI JI0 YCIX WIEHIB COI[iyMy, KOJM KOXKHA JIIOJAWHA Mae€ 3MOT'Yy KOHTPOJIIOBATH YMOBH BJIACHOI
KUTTEABUIBHOCTI; “CEHCOPHOCTI”, KOJIM IOCh 3MIHUTH MOYKHA OJHHUM JIOTUKOM; “‘JpyKHBOro iHTEpeii-
Cy”, 3IaTHOTO ONEPATHBHO MiTAINITOBYBATHCS T/l KOHKPETHI 3alMTH KOXXHOrO KopucryBaya. ChOrosHi
BJK€ HEIOCTaTHHO, MO0 CIOpyJa MOrjia BUKIMKATH Yy CIIOKMBA4iB IMEBHI acolialii. Y Hail yac mocT-
MOJICPHICTChKA Mpisl PO JIATOr MK apXiTeKTYpHUMHU 00’ €KTaMU 1 JIOJIMHOIO TIEPETBOPHIIACS HA MacoBe
OYIKYBaHHS BiJi OTOUCHHS MHTTEBUX, JOPCYHHMX 1 YCBIJOMJICHHMX BIAMOBIJCH Ha Oy/ab-sKi 3alldTaHHS.
ApXITEKTypHE CepeZIOBHUINE TOBUHHO OYTH pPO3YMHHUM, IIIKABUM Ta EMIMATiHHUM, TOBHHHO BMITH
CITUIKYBATHUCS 1 CITIBIIPAIIOBATH 3 JIFOJMHOIO Y PEIbHOMY 4aci, a TaKoXK A0aTH Mpo iHTepecH HUHIIHBOTO
Ta MPUUAJIECIIHIX TTOKOIiHb, 1 10 IIUX TBEP/DKCHBb BXKE HE MOXKHA CTaBUTHUCS SIK 10 MeTadop. OTxe, 3014uM
HE BapTO PEMCTBYBATH Ha PYHHYBaHHS HapDKHHUX KaMCHIB TPaJIUIIHHOI apXiTEeKTypH, Tpeda 3aMHUCITUTHUCS
HaJ aJIaNTalli€er0 il HOMUHYIIUX HAJ0aHb J0 aKTyaJbHHUX MOTPeD 1 OUiKyBaHb CyYaCHHKIB Ta 1X HAIAJIKIB.
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The article concentrates on the problem of gradual transformation of the design paradigm for an
architectural environment, which is caused by the following: the acceleration of transformation processes of
common mental models of reality, the shift in the value priorities of society, the evolution of social
communication system, technological breakthrough. Architectural environment design increasingly separates
from traditional architecture and, on one side, draws closer to the social design, and on the other side, to the web
design. Architectural environment transforms into largely augmented, if not entirely virtual, reality, which by
means of technical innovations can greatly facilitate human life and improve the world.

Challenges the architectural environment design faces today are the following: social and cultural
orientation of an architectural environment, which provides individuals with an opportunity to regulate their
level of social contact with the others; inclusivity of an architectural environment, which is focused on creating
conditions for equal participation of every person in public life; intellectualization of an artificial environment,
which manifests itself in the distribution of robotic and automated technologies; interactive properties of an
architectural environment, which emerge in its abilities to respond to the occupants’ actions adequately and in
real-time mode; personalization of environmental objects, which can be siuted to the individual preferences of
each person; responsiveness of an artificial environment, which able to transform its characteristics in
accordance with the changing operating conditions; gamification of architectural and urban objects, which are
oriented on game interactions between people and environment; energy efficiency of an architectural
environment, which is related to the ability of the environmental elements to receive energy from renewable
sources; ecological efficiency of environmental solutions, which is achieved through the cost-effective use of
natural resources and maintenance of the balance between artificial and natural components of the environment;
productivity of an architectural environment, which allows society to obtain material assets literally from the air;
non-semantic features of an architectural environment, which are apparent in the loss of commonly
comprehensible architectural and urban forms, and, consequently, their communicative capabilities.

Gradual, but significant changes in the design paradigm of an architectural environment require constant
monitoring of the existing trends in this field of professional activity, to understand and correct the direction of
professional training of specialists. It is emphasized in the article, that insufficient attention of the professional
community of city planners, architects and designers to these challenges can lead to the negative consequences
for the progressive development of the design culture.

It is concluded, that modern architecture no longer wants to be proud of its grandeur and firmness. From
the newest environmental objects consumers expect a respectful and tolerant attitude to all members of society,
when each person has an opportunity to control the conditions of their own life; «touch-sensitiveness», when
something can be changed with one touch; «friendly interface», able to adapt quickly to the specific requests of
each user. It is not enough today for the building to invoke some associations in the users. Nowadays, the
postmodern dream of the dialogue between architectural objects and man has turned into an overall expectation
from the environment for an instant, relevant and conscious answers to any our questions. The architectural
environment must be smart, interesting and empathic, it should be able to communicate and cooperate with a
person in real time, as well as take care of the interests of present and future generations, and these statements
can no longer be treated as metaphors. Consequently, it is not reasonable for an architect to murmur on the
destruction of the cornerstones of traditional architecture, but it is worth to reflect on the adaptation of its
enduring achievements to the actual needs and expectations of contemporaries and their descendants.
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