VIIK: 727.82

I. C. BoponkoBa
Hamionansawuii ynisepcuter “JIbBiBChbKa MoiTexHiKa”,
kadenpa qu3aliHy apXiTEeKTYpPHOTO CepeoBHIIA

IJIEI THYUYKOI APXITEKTYPH
TA TPAHC®OPMATHUBHUX IHTEP’€EPIB ®. KI3JIEPA
B NIPOEKTYBAHHI CYYACHUX BIBJIOTEUHUX BYJIIBEJIb

© Boponkosa 1., 2017

IIpoananizoBano po3podkm Ppenepika Kiznepa B raaysi raydxoi apxitekTypm Ta
MOOIIBHOTO MPOCTOPY, fAKi 3HAWIIIM CBOE BiT0OpakeHHs1 Yy NPOEKTYBAHHI CY4YacHUX
0i0/1ioTeYHNX 00’ €EKTIB.
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IMocranoBka npo6Jemu
Openepik Kizniep — yHikanbHHI MUTElb 1 OaraTorpaHHa 0COOMCTICTb, i€l Ta BUHAXOIH SKOI'O B
ranysi apXiTeKTypH, JTU3aiiHy Ta MUCTETBA 3aIMIIAIOTHCSI HEBHUSPITHUM JKEPENIOM JUTS JTOCIi/KEHHS Ta
HACJIiyBaHHsA 0araThbMa CY4aCHMMH apXiTeKTopamu B Ykpaini Ta Ciri. Moro umcienni pospobku Ta
EKCIIEPUMEHTH 3 O0E3MEKHICTIO MPOCTOPY 3HAXOJSTh CHOTOJHI CBOE BTUICHHS B apXiTeKTypi OyaiBenb i
CTIOPY/I PI3HOTO THITY Ta MPU3HAYCHHS — Y CY4aCHOMY JKHTJIOBOMY MPOEKTYBaHHI, B JW3aiiHi TeaTpaibHUX
Ta BUCTABKOBHX 3aJIiB, Y IUIaHYBaHHI 010J10TEUHUX MPUMIIIEHb Ta IPOCTOPIB.

AHaJi3 OCTaHHIX J0CTiIKeHb i myOJTikanii
Cepen icHyrounx B YKpaiHi HAYKOBHX Mpallb, IPUCBSIUCHUX apXiTeKTypHil craamuHi Ppenepika
Kiznepa, OinbpliicTe pO3BiOK HAJEKHUTh INMpefcTaBHUKAM JIbBIBCHKOI apXiTEKTYpHOI IIKOJH, 30KpeMa
B. IpockypsikoBy, O. IlpockypsaxoBy, b. I'oto, P. Crompky, K. Snuyk Tomro. Ilpore, He3Bakaroum Ha
CBITOBE BM3HAHHS Ta TEHIAJBbHICTH 1 HoBaTOpcTBO izer @. Kisnepa, 1Woro TBOPYICTh Ie W CHOIOJHI
3aIUIIAETHCS  MAJNOJOCHTI/DKEHOI0 Ta HEIOCTATHHO BHCBITIICHOI Y BITYM3HSHHX 1 3aKOPJOHHUX
nyOmikarisix. HemocimpkeHuM 1 MaloBIIOMUM 3aJIMIIAETHCS BIUIMB HOTO iiel Ha apXiTeKTypy Oi0J1i0TeK.

@opMyTIOBAHHA WiJi cTATTI
Meroro nyOmikamii € BHUCBITIUTH BIUIMB ifieH THYYKOi apXiTeKTypd Ta MOOUIFHOrO IPOCTOpPY
®dpenepika Kiznepa Ha mpOSKTYBaHHS Cy4acHHX 0i0JIIOTEK.

Bukiaa ocHOBHOro Matepiajy 10c/IiaKeHH s

Yce cBoe TBopue xutta Openepik Kiznep mpHCBATUB MpomaraHjai Ta eKCIepUMEHTaM Y
HaIpsSIMKy MOOUIBHOT, KIHETUYHOI Ta TpaHCPOPMATHBHOT apXiTeKTypu. Lxel “rHydkoi” apXiTekTypH,
SKi TPYHTYBaJUCh Ha OE3MEKHOCTI Ta O€3MepepBHOCTI HPOCTOPY, MaHCTEep Y/AOCKOHAIIOBAaB Y
BIIACHUX MOJIENSIX “IPOCTOPOBOro” OyAUHKY, “O0e3MeKHOro” OyIuHKY Ta “yHiBepcaJbHOr0” TeaTpy.
[MTouatkoBa ¢dopma “Oe3mexkHoro” OYIMHKY CTaja 3HAKOBOI JUIS YTBEPIKCHHS HaIpsMy
“kopeairiaM”, B OCHOBI1 SKOTO 3aKJiaJieHa MOCTiifHA B3a€MOJIisI MK JIFOJIBMH Ta IXHIMU MPUPOAHUMH 1
TeXHOJNOoriYHuMH cepepoBuiamu [1], [2].

Inei kopeanizMy, THYYKOi apXiTeKTypu Ta TpaHCHOPMATUBHHUX IHTEP €PIB CHOTOJIHI AKTUBHO
3aCTOCOBYIOThCS y (hOpMYyBaHHI apXITEKTYpPH CydacHUX O0i0JiOTeUHUX OyniBesb, ki HanpukiHmi XX CT. —
Ha modaTky XXI cT. 3a3HanM iCTOTHUX IEPeTBOPEeHb. BpaxyBaHHs cydacHHX NOTpe® KOpPHCTYBadiB,
BITPOB/DKCHHSI HOBITHIX iH(OpPMAaIiHHUX TEXHOJIOTiH, 3aCTOCYBaHHS HOBUX OYIIBEIHUX KOHCTPYKITIH 1
MaTepiajiiB 3MIHHIM OpraHi3allilo BHYTPIIIHHOIO MPOCTOPY Ta apXiTeKTypHui oOpa3 Gibmiorek. CydvacHi
010J110TEKH TPOCKTYIOTHCSI 3 YpaxyBaHHSM MPUHIIMIIB BIIKPUTOCTI MPOCTOPY Ta JOCTYITHOCTI 10 Oyab-
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skoro Buay iH(opmaiii. Takox BiIOyBCs mepexia BiJ TPaaUIIHHOrO MOy 0i0JIIOTEUHOr0 MPOCTOPY Ha
OKpeMi NpHUMIIIEHHS J0 €AMHOr0 THYYKOro ‘“IepexifiHoro” MpoCTOpY 3 BUIBHUM PO3TAlIyBaHHSIM
(yHKIIOHATBLHUX 30H Ta oOnagHaHHs. B iHTep’epi 0i07i0TEK MOYaiM BUKOPUCTOBYBATH MOIYJIbHI MeOi
Ta MOOUIbHI KOHCTPYKIIT, 110 a0 3MOry 0e3 0COOJIMBHUX 3YCHJIb 3MIHIOBATH MPOCTIP ISl IEBHOTO BULY
KyJbTYPHO-TIPOCBITHUI[PKUX T4 HABYAIBHUX 3aXO[IIB.

VY CBITOBIl apXiTeKTypHIil MpPaKTHII, Mi/T Yac MPOCKTYBAHHS 1 OYAIBHUIITBA Cy4acHHX Oi0MI0TEeYHNX
OyaiBeNnb, apXiTEKTOPH I[IUPOKO 3aCTOCOBYIOTh MPUHIUI T'HYYKOrO IJIAHYBaHHS 3 MiHIMaIbHUM
BUKOPUCTaHHSIM BHYTPIIIHIX reperoponok. CBiIoMO 4 HECBIZIOMO, IPOTE TaK apXiTEeKTypHE CepeIOBHUIIIe
0101110TeKH TTOCTAE y BUTIISIII MOJIeNi 0€3MEKHOr0 1 6e31epepBHOro MPOCTOPY, B OCHOBY SIKOT'0 3aKJIaJICH1
inei @. Kiznepa. [Ipu 11poMy jKOTHUX TIOCHIIAHb Ha MEPIIOKEPENIO HE BKa3yIOTh.

Jis miATBep/KEHHS 3a/CKIapOBaHOi BHUIINE TilIOTE3U MPOMOHYI0 PO3MIISHYTH OKpEeMi 3pa3Ku
apxITEeKTypH peasizoBaHuX 010JIi0TeK Kpi3b Mpu3My po3podieHux ineit @penepika Kiznepa.

a 0

Puc. 1. @inonoziuna 6ioniomexa bBeprincvkoeo ynisepcumenty (Himeuuuna) [3]
a — 306HIWHIN 8U2TIS0; O — BHYMPIWHILT NPOCMID

1. Ioes cepepuunoi ¢popmu. ®inomoriuna 6idmioreka Bepmirncekoro yuiBepcutery (Himewuuwnna),
nooynosana B 2005 p. 3a mpoekrom apxitektopa H. docrepa 1 BHPI3HSETHCS HETHIIOBOK JUIs
0i0ioTeUHUX 3aKjIaiB apXITEKTypor. byniBis mae (opMy emirnconomioHOro Kyrosa, 03100JeHOro
CKJISSHUMU TMaHEJSIMU Pi3HOT MPO30POCTi, PO3MILIEHHMH Y IIaX0BOMY MOpsiiKy. Kynon BukoHye QyHKIIiIO
riraHTCHKOrO CBITJIOBOTO JXTaps, SIKUM 3a0e3rnedye piBHOMIpHY NPUPOAHY OCBITJIEHICTh BCEpEAMHI
OyxiBni. XBUJIENoNiOHI B TUIaHI MaHeNl MDKIOBEPXOBOTO TEPEKPHUTTS, PO3MIIECHI OJUH HAJ[ OJHUM Y
BUTJISII Tepac, CTBOPIOIOTh THYYKHH BHYTPIIHIA mpocTip 0i0mioTekw, sSKWH 3aBASKH CBOiH Qopmi
otpumaB Ha3By “Mosok bepnina” (puc. 1) [3], [4].

byno 6 HempaBwibHO cTBepIuKyBaTH, 1o ¢dopma DinonoriyHoi 0i0MIOTEKH € IHAMBITYaIbHOO
aBTOpChKOMO ieero H. Docrepa, ockinbku piBHo 40 pokis nepen TuM, y 1965 p., moxniona popma 3’sBuIach
y peamizoBaHoMy mpoekTi apxitekropiB ®@. Kiznepa i A. baproca — y “Xpami Kuuru” B €pycamimi
(I3pains). ByaiBns xpamy moOymoBaHa y BUIIISI OLTOr0 KyImoja, OTOYEHOr0 BOJOMMOIO, 1 3aHYPIOEThCS Ha
JIBI TPETUHU i 3eMJIt0. BXif 3MIHCHIOETBCS KPi3h JIOBIMI TEMHHUI KOPHUIOpP, IO IMITYE CEpeIOBUIIEC, B
sskoMy OyJin 3HalJeHi cyBoi. HaBmpoTu po3milyerbes MpsMOIiHiiHA YopHa Oa3ajibToBa CTiHa. Dopmu i
KOJIbOPHY KOMIUIEKCY CUMBOII3YIOTh BiuHe mpotuctosinas Ceitia i Tempsisu (puc. 2) [5, 6, 7].

[MonibHicTh popm 060X OyiBENb, CIIPOCKTOBAHUX PI3HUMHU aBTOpaMH i 30y/I0BaHHX Y Pi3HUIL yac i B
pi3HUX KpaiHaX, € Oe33amepeuHoro. [Ipore, 4 Mo)KHA BBaXKaTd OAHY (HOPMY MOBTOPSHHSIM IHIIOI — II€
NUTaHHS, SKe 1Ie ToTpedye MOJaNbIINX JIOCTIDKEHb Ta HAYKOBUX PO3BiIoK. CTBEpAHO MOXKHA BII3BHAYUTH
nwiie Toi (akr, mo st 6i6mioTeyHoi apXiTekTypu cepenuau XX cT. ¢opma Kymona (chepuuna dopma)
Oyna HOBOIO 1 HexapakrepHor. | xoua “Xpam Kuuru” B €pycamumi He € 0i0Ii0TEUHOI OyaiBIICIO Y
TpaauLidiHOMY il PO3YMIiHHI, OJIHAK, 3BA)KAKOUU HA Te, IO caMmy 0i0JII0TEKYy 4acTO Ha3MBAKOTh XpaMOM JUIsI
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kHUTH, 11ei 00’ext @. Kiznepa MOKHAa BBa)KaTH 3HAKOBUM JUISI PO3BUTKY HOBOI apXiTEKTypH IMOJIOHOT0O
TUIY TPOMAaJICBKUX OYIiBeIb 1 CIIOpY/I.

Puc. 2. “Xpam Knueu” ¢ Epycanumi (Ispainw):
a — z0eniwniil euensio [8]; 6 — enympiwmniti npocmip [6]

2. [0es membpannoi cmpykmypu. YHiBepcuteTchbka 6i0mioTexka y ®paiibypsi (Himeuunna),
3acHoBaHa y 1978 p., noBruil yac posmiilyBajiach y I'pOMi3JIKiii OeTOHHIA OY/iBJII B I[EHTI MicTa.
[Micnst 25-nmiTHROI ekcrutyaTamii OyJMHKY IMOCTAlI0 MUTaHHS Mpo Horo QgpyHJaMeHTaJbHE OHOBJIICHHS,
npoTe 31 30epekeHHsIM CTaporo KOHCTPYKTHBHOTO Kapkacy. 3a pe3yibTataMu nposejaeHoro B 2006 p.
KOHKYpCY, TepeMir mpoekT apxitekTypHoi waticrepui I'.Jlereno “Degelo Architekten”, skuii
3alpONOHYBaB TMOBHICTIO JIGMOHTYBaTH cTapuii OeToHHmi (acan. HartomicTe, OyniBiis oTpumyBana
HOBY “IIKipy” 3 BHCOKOSKICHOI cTami 1 TepMmocriiikoro ckma. HoBwmii ¢acan oroprae BHYTpilIHIN
npocTip 010Ji0TeKH CBOEPIAHOK 000JOHKOI, KPUCTaIi30BaHa CTPYKTYpa SIKOi CUMBOJII3YE MPO30PICTh
HAyKH Ta BIAKPHUTICTh epyauii (puc. 3) [9, ¢. 69-76].

Puc. 3. Vuisepcumemcoka 6ibniomexa y @paiibypsi Puc. 4. “*I'pom ons meoumayii™
(Himeuyuna) [9, c. 75] a — npoexm [orc. Oyena [13];
6 — npoexm @. Kiznepa [14]

96



[ToxiOHy 00ONOHKY, TUIBKH Y BHIJISI MEMOpPaHHOI CTPYKTYPH, 3HAXOAMMO Yy peajizoBaHoMy JDk.
Oyenom npoekti “I'pory mist meauranii”. Ineto rpory me y 1960 p. pospoous @. Kiznep. Bin xotiB
CTBOPUTH “O€3MEXHY” THYUKY CTPYKTYpY, siIka O HE Masa >KOJHOr0 KOHCTPYKTHBHOTO 3’€JIHAHHS; Y SKil
CTiHHM, CTeJIs 1 miyiora — yce 0 3MilTyBasioch B 0iHy Oe3nepepBHy nosepxHio (puc. 4) [10].

Besniepeuno, apxitekTypa OyaiBii yHiBepcuTeTchkoi OiOmiorekn y @paitOyp3i 3araioMm He €
ineansHo0 Momenmo KisnepiBchkoro posymiHHs Ge3MekHOI apXiTekTypd. i dacan Juie IMOBTOPIOE
KOHTYpH TUIaHYBAJIBHUX CXEM IIOBEpXiB, a HE “mepexomuTh’ y BHYTpimmHiA mpoctip. Oanak, dacan
0i0;ioTekn Mae TMOBHE MPaBO CTAaTH OAHIE0 3 iHTepmperamiid igerr ®. Kiznepa mono OesnepepBHOCTI
apXITEeKTYpH, OCKUIBKH HOr'o CTPYKTypa, ska (GopMmye OOONOHKY OyIiBii, HE Ma€ YiTKO BHPAKEHOro Hi
MOYaTKy, Hi KiHII, &, OTXKE, € Oe3MEPEPBHOIO.

Puc. 5. “*Besmecnuii 6younox™. Puc. 6. Vuisepcumemcoka 6ibniomexa y @paiibypsi
Inanysanvna cxema [11] (Himeuyuna). Cxema naany 1-20 nosepxy [9, c. 75]

3. 10es enyuxocmi npocmopy. B inesx “Oe3MexHOro tearpy”, a 3rojioM i “0e3MeKHOro OyIAHHKY
(puc. 5) ®penepixk Kiznep 3aknaB riuOOKHil 3MICT THYYKOTO MPOCTOPY, SIK XapaKTepHOI OCOOIMBOCTI
0e3MexHoT 1 O6e3nepepBHOi apxiTekTypu. ChOrofHi ifiel THYYKOro MpoCcTOpy IIUPOKO 3aCTOCOBYIOTHCS Y
IUIAHYBaHHI cydacHUX Oi0iioTeyHux OyniBenb. ['OJOBHOK O3HAKOK HOBOI 0i0JiOTeKH € ii THy4Ke
yHIBEpCaJbHE IUIAHYBaHHs, Jie OJHA (DYHKIIIOHAJbHA 30HA MEpeTiKae B IHINY 1 OyJb-sKa 3 HUX MOXKE
MOOLTBHO 3MiHIOBAaTUCH (puC. 6). BimMoBa Bil TpaauiiHOro Moy BHYTPIIIHBOTO MPOCTOPY Ha KOPUCTh
KOMITO3UIIIHHO BUIBHOI'O TUIAHYBAHHSI CIPUSi€ TIOBHOMY OCBOEHHIO KOpHUCTyBadaMHu yciei OymiBii
0i0mioTekn 3arajoM, a HE OKpeMux il vacTuH. BianoBiiHO, BiOyBaeThCs B3a€EMOJIS JIIOJUHU 3
0101i0TEYHUM CEpeIOBHUIIEM, a OTXKE, 3HOBY CIPAIbOBYIOTh “KopeanictuuHi” el Kiznepa.

Puc. 7. Mobinvna domawns 6ioniomexa [5] Puc. 8. I'pomadcera bioniomerxa 6 Amcmepoami
(Hioepnanou). Knuockosuti cmenac [12]

4. [0es mobinonocmi. Y 1937-41 pp., npauroroun 3i cBoiMu yuHsiMU B JIaGopaTopii kopensiiiiHoro
musaiiny, @. Kiznep 6yaye MoOiLmbHY qoMmarimio 6i6mioTeky (puc. 7). Ilg rHydka cucrema 30epiraHHst KHUT
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CTaJla Pe3yJIbTaTOM 3pa3KOBOro (DYHKIIIOHAJIBHOTO aHaNi3y, JOCKOHAJO JEMOHCTPYIOUHU ““KOpealiCTUYHHMA
npoiiec npoekTyBanus” [5].

®opma MoOibHOT Oibmiorekn @. Kiznepa 3Haiiluia CBOe BTUIGHHS B JM3aiiHI KHM)KKOBHX CTEJIAXKIB
I'pomascekoi 6ibmiorekn B AMcrepaami (Himepsarmm), modymosaroi y 2007 p. 3a mpoektoM apxirektopa J[ko
Koenena (puc. 8). Xodya crenmaxi B aMCTepIaMChKiil 0i0MioTell € CTAIliOHAPHIMH, & He PyXOMHMH, [IPOTE BILIUB
inei nomarHboi 6i0mioTexn Kiznepa Ha po3poOKy iXHBOT KPHBOIIHIHHOT ()OpPMH HE BUKITUKAE CyMHIBY.

BucHoBku
Amnaniz tBopuoro mopooky ®. Kiznepa, sikuii ¢GopMyBaBcs Ha CTHKY PI3HOMAaHITHUX TBOPYHX
npodeciii — apXiTeKropa, CKyJIbITOpa, AW3aiiHepa, XYAOKHHKA, cleHorpada ToIIO, CBIIYUTH PO
0araTorpaHHICTh Ta YHIKaJIbHICTH HOro 0COOMCTOCTI. [IpUCBSITUBIIN CBOE YKUTTS JOCTIKECHHIO SBHUIIA
0e3MexHocTi B apxitektypi, @. Kiznep nocsrays 6e3MeKHOCTI BIACHOTO TBOPYOTO MOTEHIIIATY.
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IDEAS OF FLEXIBLE ARCHITECTURE
AND TRANSFORMATIVE INTERIORS OF F. KIESLER
IN DESIGNING MODERN LIBRARY BUILDINGS
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Frederick Kiesler was a unique artist and a versatile personality, whose ideas and inventions in the
sphere of architecture, design and art continue being the inexhaustible source of research and are followed
by a lot of modern architects both in Ukraine and all over the world. His numerous designs and
experiments with endlessness of space nowadays find application in architecture of buildings of various
types and functions — in modern residential projecting, in the design of theatre and exhibition halls, in
planning library premises and spaces.

Frederick Kiesler dedicated his whole artistic life to popularizing and experimenting in the direction
of mobile, kinetic and transformative architecture. The ideas of “flexible” architecture which were based
on endlessness and continuity of space were implemented by the artist in his own models of “spatial”
house, “endless” house and “universal” theatre. The primary shape of “endless” house has become
landmark for creating “correalism” style which is based on continuous interaction between people and their
natural and technological environments.

The ideas of correalism, flexible architecture and transformed interiors are nowadays actively
applied in forming the architecture of modern library buildings which at the end of the 20™ — at the
beginning of the 21% century experienced essential transformations. Taking into account the needs of
modern users, implementation of brand-new information technologies, application of new building
constructions and materials have altered the organization of internal space and architectural image of
libraries. Modern libraries are designed taking into consideration the principles of space openness and
access to any type of information. There has also been the transition from the traditional division of library
space into separate rooms to a single flexible “flowing” space with free arrangement of functional zones
and equipment. The interior of libraries started to have modular furniture and mobile design, what made it
possible without much effort to adjust the space for certain kind of culture and educational events.

In world practice during designing and building modern library buildings architects widely apply the
principle of flexible planning with minimal usage of internal partitions. Conscious or unconscious,
however in that way architectural environment of the library is presented as a model of endless and
continuous space, with the ideas of F. Kiesler being the basis of it. At the same time there are no references
to the primary source.

For proving the mentioned above hypothesis it is suggested to study separate architecture examples
of built libraries through the prism of ideas generated by Frederick Kiesler, in particular: spherical shape,
membrane structure, flexibility of space, mobility.

The analysis of creation of F. Kiesler who formed on the meeting point of various artistic
professions — an architect, a sculptor, a designer, an artist, a scenographer etc confirms his versatility and
uniqueness of his personality. Having dedicated his life to researching the phenomenon of endlessness in
architecture F. Kiesler gained the endlessness of his own artistic potential.

Key words: flexible architecture, mobile space, library.
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