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Posrsinyri mouarkoBi ¢parmentn (II®P) y TBOpax [Ix. Konpaga. Amnaunis
CBilYMTB, 110, K NIPABUJIO, BOHH MAIOTh 32a4UH, CEPEAHIO YaCTHHY i KIHUiBKY. Cepenns
YACTHMHA XAPAKTEePHU3YEThCS 3MIHOI (POPMHM BHKJIAJCHHS i 4acTO 3MIiHOK Ji€C/IiBHO-
yacoBoi ¢popmu, ska Binkpusaiaa gaHuii IIP. 3aumH i KiHenb YyTBOPIOIOTHL PAMKOBY
KOMIIO3MIiI0 3aBASIKM JIOTIKO-TEeMATHYHIA €IHOCTI, 0 JOCATAETHLCA JEKCHYHUM
NMOBTOPOM, XPOHOTOINIOM, THIIOM MOBJICHHEBOI (opmu i anTponomopdizmom. IID
MiJIATal0ThL THIIOJIOT .

Beginnings as, a rule, present a logical structural and intonational unity the
length of which variesfrom one sentence to a several paragraphs. Opening fragment of
J.Conrad’s novels are suggestive of their semantic-structural organization. They
presuppose the compositional and structural peculiarities of the whole text. Beginnings
introduce the reader into the time and place of action and are bent for typology. The
most frequently resorted to types are: narrative, descriptive, explanatory, contact-
establishing, opening with direct/or represented speech.

[TouarkoBuii ¢parment [IID] Xyn0KHBROTO TBOPY € MOPIBHSHO CaMOCTIHHUM MOBHUM Ta
(GYHKI[IOHATLHUM KOHTEKCTOM 13 BJIACTUBHUMH HOMY O3HAaKaMM CHCTEMHOCTI 1 BOJHOYAC BUCTYIAE
KOMIIOHEHTOM CTPYKTYpHO-()YHKIIIOHAJIBHOI CHCTEMH IIJIOTO TEKCTYy, SKHH SBISE COOOIO
CYKYITHICTh KOMYHIKaTHBHHX OJIOKiB [5, C. 187]. [Towyarok Bimirpae ocoOiMBY poiib B OpraHizarii
BCi€i CTPYKTYpH XYIO0KHBOTO TBOPY. BiH 3amouaTkoBye Ta 3a/a€ MEBHUU XapakTep YU CXEMY
PO3BHUTKY CIOKETY, BKa3ye Ha crocid (popMy) BUKIaeHHS, BBOIUTH Y MEXI XYI0KHBOTO Yacy U
MIPOCTOPY, a IHKOJH y3araJbHIOE OCHOBHY TEMY UM 1/1€0 TBOPY.

UYepes Te, 110 MOYATOK TBOPY Ma€ BITHOCHY CaMOCTIHHICTh, MOYKHA BBa)KaTH, IO BiH Ma€ 1
MIEBHY KOMITO3ULIIO.

[TouarkoBuii (hparMeHT, Ha 3pa3ok HaadpazoBoi exHocti (HDE), Brimtouae B cebe 3auuH,
cepeqHI0 YyacTUHy 1 KiHemnb. [IdD KOXKHOrOo TEKCTy CKIAJAlOThCS 3 AHAIOTIUHUX CTPYKTYPHHX
eJIEMEHTIB, sIKi, O/IHAK, MAIOTh JICUIO 1HIIUI CEMAaHTUYHUN CTATyC Ta pO3MIMPEeHE (YHKIIOHAIbHE
HABAaHTA)XEHHS 3alie)KHO BiJ (YHKIIOHAIBHOTO CTHIIO Ta aHpy Tekcrty. Hampuknaa, B
HAayYKOBOMY TEKCTI MOYATKOBHU (PparMeHT JOCTaTHbO PETIAMEHTOBAHWM, a BUPAXCHHS aBTOP-
CbKUX HaMipiB Mae xapaktep kiime [3, €. 58]. Jlns moyatkoBux (parMeHTIB XYIA0KHBOTO TBOPY
IMITEpCOHATBHICT, HE XapaKTepHa. PI3HOMaHITHICTh CTPYKTYPHO-CEMAaHTHYHHMX, KOMITO3HUIIHHO-
MOBHHX Ta CTHJIICTUYHHMX XapaKTEPHCTUK MOYATKOBUX KOMIUIEKCIB BTUTIOETHCS y PI3HUX JIIHTBO-
(byHKIIOHATTBHUX THIIAX MMOYATKIB.
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VY mii crarti po3rasHyTO TMoYaTtkoBi (parmentd B TBopax J[x. Konpama, omHoro i3
HAWBIOMIIINX aHTIIACHKUX MHCHbMEHHUKIB KiHI XIX 1 moyarky XX cromitrs. Y TtBOpax JIx.
Konpazna curnanyu noioHIYHOTO KOMITO3UIIHHO-MOBJICHHEBOTO 3BYYaHHs YATA4 OTPUMYE BKE B
nepmmx ab3arax pomaniB. Maiibke BCi mo4yaTKoBi ()parMEHTH MICTATh B COO1 €JIEMEHTH OIUCY,
XapaKTEPUCTHKH Ta aBTOPCHKI BiACTYIH, TOOTO KOXKeH 13 MHrBodyHKIioHaNbHUX TUTB [1dD Moxe
MaTH 3Mimanuii xapaktep. OfHaK 3a4MH, SK HaiOLIBII YiTKO BM3HAUYEHA YacTHHA MOYATKOBOTO
¢bparmenTa, sIK 1 HOro KiHelb 3BUYAHHO HAIEXaTb JI0 OJHOTO THITY BUKJIAIEHHS, SIKHH y OMY
BUTIAJKy BH3HAYMMO, SK JOMIHYIOYHH JJIs JaHOTO TMOYATKOBOTO (parMeHTy. 3BEpPHEMOCH JIO
NPUKJIAIAIiB Ta MPOAHATI3YeEMO JEsIKI MOBHI Ta CTPYKTypHI ocobmuBocti II®D y pomanax
Jx. Konpana.

Pomanu “Chance” (1913) i “Rover” (1923) MaroTh JipUKO-OMOBIIHI IOYATKH 3 €JIeMEHTaMU

OIKCY Ta XapaKTEPUCTUKHU. SIK BIJIOMO, JUIS OMOBIJHUX IMMOYATKIB XapaKTEepPHA HAsSBHICTh MOBHOT
Tpiagu yHiBepcaliid 3micTy Tekcty: HDE 00’enHyeThes Ha JEKCHYHOMY PIBHI 4epe3 JIOKAJbHI,
TEMIIOpaabHi Ta areHTHBHI mokasHuku. Hampukmang: “After entering at break of day the inner
roadstead of the Port of Toulon...Master Gunner Peyrol let go the anchor of the sea-worn and
battered the ship...” (The Rover).

AJne pi3HI TUIIM aBTOPCHKOTO BHKJIATy B IIMX POMaHAX BIJIOWBAIOTHCS HA iX JIEKCHYHIN Ta
CUHTAKCUYHIA CTPYKTypi. Y pomani “Rover” BukmaneHHs Wae BiJ TpeThoi ocodu 6e30c000BUM
aBTopoM. TyT mnepeBakae HEUTpaJbHA JIEKCHMKAa Ta CKJIQJIHUHA CHHTAaKCUC, 3 IOIIMPEHUMH
PEUYEHHSAMH 3 BEJIMKOIO KUIbKICTIO OOCTaBUHHMX TPYIIL.

Buknagenuns pomany “Chance” iiae Bia mepimroi ocoou mepcoHi)ikoBaHOTO OIOBigaya, 1o €
OJIHMM 13 JiHOBHX 0Ci0 TBOpY. X0Y CyO’€KTHBOBAaHA OIOBIIb TYT OPIEHTOBaHA HAa IMMHCHMOBY
JiTepatypHy (GOpMYy MOBIIEHHS, TO Ui IOYAaTKOBOTO (parMeHTy IIbOTO POMaHy XapaKTepHi
€JIEMEHTH PO3MOBHOI MOBH, PI3HOMAaHITHHI CHHTAaKCHUC, BUKOPHCTAaHHS HE3BUYAWHUX EIITETIiB ,
HasBHICTH HEBEJIMKMX BHUPa3iB HEBIACHE MPsAMOi MoBH: Hampukiaz: “Since he had retired from the
sea he had been astonished to discover that... no one seemed to take any proper pride in his work:
from plumbers who were simply thieves to, say, newspaper men...”

[Mouatox pomany “The Shadow Line” (1920) moOymoBaHHii 3a THUIIOM “‘aBTOPCHKHIA
po3nym”. Poman mae mimzaronoBok “A Confession” (“CroBigs”), a CTHII30BaHa OIOBiIb Bij
nepioi ocoOu HEUTpaTi3ye OMO3UIIIF0-aBTOP: OTOBiIad, repoit omoBiai. Po3aymu aBTopa “Bromoc”
CTBOPIOIOTH aTMocdepy Immpoi (kKoH(imeHIianpbHOi) PO3MOBU 3 uYuTadeM. lTakomy (parmeHty
XapaKTepHa CTHJII3AIis i PO3MOBHY MOBY, a caMe, BUKOPHCTaHHS IMPOCTUX, HEMOMIHUPEHUX
pedeHs, eminca, ciaiB “Yes’ ta “NO”, mepenuTyBaHHs, 3BEPTaHb JI0 YSBHOTO CITiIBPO3MOBHUKA:
What moments? Why the moments of boredom?

3miHa ¢opMH TUCKYPCY Bele 10 3MiHM y MOBHOMY O(OpPMJIEHHI: BHCOKHH JIiITepaTypHHH
CTHJIb CTBOPIOETHCS TYT 3a JOMOMOTO OJHOPIAHOTO mepeliky Meradop, aHadhOPUCTUIHHX
napajeabHHX KOHCTPYKIIi#i, Takux sk: “the gate of boyishness; the enchanted garden, undiscovered
country of youth, etc; a takox aHGOPUCTHUYHHMX MapayieIbHUX KOHCTPYKILiii: one closes...; one
knows..., one goes..., etc”.

Poman k. Konpana “Almayer’s Folly” (1895) mounHaeThCs IPSIMOK0 MOBOIO TEPCOHAKY 1
MICJIsE KOPOTKOT aBTOPCHKOI peMapKH MepeXxoauTh y HeBaacHe npsmy Moy [HIIM], ska oueBuaHa
B Takomy npukiani: “Kaspar! Makan! The well-known shrill voice startled Almayer from his
dream of splendid future into the unpleasant realities of the present hour. An unpleasant voice too.
He had heard it for many years, and with every year he liked it less. No matter; there would be an
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end to al this soon”. ®parmentr HIIM po3kpHBarOTh BHYTPIllIHI JYMKH MpOTaroHicra (repos
poMaHy), HOro CTaBJeHHS /0 JIOAeH, KOTpi Horo orouyroTs. [lepexia Big aBTOPCHKOI MOBH 0
JYMOK TIEPCOHaXY 3JIIHCHIOIOTHCS 3a Jormomoror ciiB: “startled...from his dream...into...the
redlities...”. HacrymHe eninTHYHE pEYCHHS HAJICKHUTh BHYTPIMIHIA MOBI TEPCOHAXY:
“An unpleasant voice too”. Oxe, nepexia aBTopcbkoi Mo B HITM maiike HEOMITHHI.

HeBnacHa mpsiMa MOBa MPOHM3YE W HACTYIHI MICIS 3a4MHY JIIPUKO-OTIOBITHI BIJICTYIH, B
SKUX TIPUCYTHI €JIEMEHTH IEH3aKHOTO OIMHUCY 1 XapaKTePUCTUKU Tepos, IMIIIUTHO BHPAXKEHI
gyepe3 Woro mpii Ta croraau mpo MuHyse. [IpocTopoBo-uyacoBa OpieHTAIis] TEKCTY 3MIHCHIOETHCS
3a JIOTIOMOTOI0 aJIO3MBHMX JIEKCHYHHMX CHUTHAJIB, PO3CHIIAHUX IO BCHOMY TOYaTKOBOMY
¢dbparMeHTy: Ha3BU PIYOK, 30JI0TO, 3a SKUM Tepoil MpuixaB y 11 kpai i B MOLIyKax sIKOTO 3aTpaTHB
Oararo pokiB; mpii mpo €Bporry, po3aymu mpo “mixed blood” ioro kpacyHi JOHBKH i, HapeITi,
He3HaiioMe s eBpormelickkoro Byxa ‘“Makan” y mepmiiii mimiiimi I1®. Omke, y mOYaTKOBOMY
(dbparMeHTi poMaHy 4iTKO MaHi()eCTYIOThCS KaTeropii 3MiCTOBHO-KOHIIENTYalbHOI 1HpOpMaIlii Ta
MPECYNO3UIIT TEKCTY.

Ha mnouarky pomany “Nostromo” (1904) npeBantoe omwuc, ajne Mopsig 3 IIUM aBTOp Ja€
IIMPOKY iICTOPUYHY JOBiAKY (haKTyaabHOTO IUIaHy (B I[bOMY BHIIQJKy — XYAOXHs BUranka). Ock
qoMy el (parMeHT 3HaXOIMTHCS HA TPAHMII JIBOX THIIIB ITOYATKIB: OMHUCOBOTO Ta OMOBIIHOTO.
[TounHaeThCst poMaH onucoM micta — nopra Cynako.

Micne nii — sikach nepkaBa y JlatuHcbkid AMepuii. EQekT 1ocToBipHOCTI JOCATAETHCS 32
JIOTIOMOTOI0 BUKOPUCTAaHHS BHUTAJaHUX “icHaHi3oBaHuX’ TeorpadiuHuMX Ha3B: pecmyOItika
Kocraryana, (mopiBusii Kocra-Piko, Hikaparya abo Masryana B baramcbkomy apximnenasi), MHC
[Tyara Mana (“noranmii” mo-icmancekn), 3aToka ['onbdo Ilmacumo (icm. “tmxuii”) tomo. Cepen
HEMPSMUX MTOKa3HUKIB MICIIS /il — Ha3BU POCIHH, GPYKTIB (IHIIr0, TPOCTHHA, TOMApaHYEBl CajIH).
Mosa 1 ctune nporo I1® oOymoBiIeHa MOJANBHICTIO aBTOpa, KWW BHKOPUCTOBYE B OMHCAX
MIPUPOJIU, 3aTOKH, CKaJl, — EMOIIHHO-OIIHKOBY JIGKCUKY, SICKpaBi €IMTEeTH, MOPiBHIHHA-MeTadopH
(xaoc ckam). Onucy 3MIHIOE JIETeHa MPOo Il MiCIsl, Taka X OapBHCTa ¥ 3arajkoBa, K 1 cama
pHUpoa.

Jlo omuMcoBHMX Hajexarh 1 Mo4aTKoBi (hparmenT pomaniB “Lord Jm” (1900) i “Suspense”
(1925). He3Baxaroun Ha HasBHICTh IHIIMX JIHTBO(YHKIIOHAJBHUX THINB IOYATKIB, TOPTPET Y
nepmomy ¥ mei3ax y Apyromy € JOMiHYIOYUMH (opMaMu BUKIAIeHHS. Big3Haummo 3aiiMeH-
HUKOBE BBEJICHHS reposi Ha moyatky poMany “Lord Jim”: “He was an inch, perhaps two, under six
feet, powerfully built, and he advanced straight at you with a silent stoop of the shoulders, head
forward, and a fixed from-under stare which made you think of a charging bull. His voice was
deep, loud, and his manner displayed a kind of dogged self-assertion which had nothing aggressive
init. It seemed a necessity, and it was directed apparently as much at himself as at anybody else.
He was spotlessly neat, appareled in immaculate white from shoes to hat, and in the various
Eastern ports where he got his living as ship-chandler’ s water-clerk he was very popular”.

3BHUaitHO 3aliMEHHHK TPETHOI 0COOHM B 3a4MHI BUCTYIAE K “(anbinnBa aHadopa” [2, C. 28],
SIKa CITY)KUTh MET1 JOCSITHEHHS e(eKTy “mouaTky i3 cepeaunn’”’. OqHade y JaHOMY BHIAAKY JiBUMA
KoMroHeHT [1® — Ha3Ba poMaHy — MMO3HAYEHHI BIACHOIO Ha3BOIO. UMTay TyT e MpUITycKae, M0
aBTOp JIa€ Ha TOYATKy TBOPY HOPTPETHY, a MOTIM IMEPCOHAIBHY XapaKTEPHCTUKY Teposi, iM’s
SIKOTO BUHECEHO B 3arojioBoK. Li mpumyIieHHs miATBEpIKYIOThCS BXKE Yy UeTBepTOMy adzalli, e
3’SIBISIETBCS 1M’ Tepost, TOOTO Kore3is 3aroioBka i 1D TekcTy 3aKpilIroeTbess Ha eKCIUTIIHUT-
HOMY piBHi.
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[leit3ax, 3 SIKOTO MOYMHAETHCS poMaH “SUSPENSE’ XapaKTEpU3YEThCS ITiIBUIICHO-TIOCTHY-
HUM ctuieM. Kaptuna y30epexks B scKkpaBux ¢apbax 3axoiy COHII 3MallbOBaHA aBTOPOM 3a
JIOTIOMOT'OF0 KOHBEPTeHIIIi JISKCUKO-CTHIIICTHYHHUX 3aco0iB. Ile emiteTn, CHHOHIMH 13 3HAa4YEHHS
CBITJIAa 1 KOJIbOPY, TOPIBHSHHS, ajiTepallis, JEeKCHUYHHA IMOBTOp, IO 3a0apBIIOE Iel omuc B
immpecionicTebki koapopu. Hampuknan: “A deep red glow flushed the fronts of marble palaces
piled up on the slope of an arid mountain, whose barren ridge traced high on the darkening sky a
ghostly and glimmering outline. The winter sun was setting over the Gulf of Genoa. Behind the
massive shore the sky to the east was like darkening glass. The open water, too, had a glassy look
with a purple sheen in which the evening light lingered as if clinging to the water. The sails of a
few becalmed feluccas looked rosy and cheerful, motionless in the gathering gloom. Their heads
were all pointing towards the superb city”.

Jlpyre pedeHHsl B 3a4MHI I[bOTO MOYATKOBOTO ()parMeHTy € MPHUKIAJOM XPOHOTOITY, TOOTO
TICHOT JIOKQJIbHO-TEMITOPATbHOI €THOCTI (3axij cOHIIS Ha Oepe3i ['eHye3pKkoi 3aToku). Y cepenHin
YaCTUHI JJAHOTO MOYAaTKOBOTO KOMILIEKCY 3 SBIISIETBCS TPETS XYAO0XKHS YHIBepcayis — moauHa (y
IIbOMY BUNAJKY — JABOE JIIOJICH, OJIUH 3 SIKUX Ha3BaHU MOBHUM iM’SIM 3 THTYJIOM 1 3TaJIKOIO TIPO

MOXO/DKEHHS, 110 nepeadayae Horo BaXKIMBICTh Yy MOAANbINIKA omoBifi). Toi cTaTHUHUI meii3ax
3MIHIOETBCS OITMCOM KOpalJis, a 3r0JI0OM MOPTPETHOIO XapaKTEPUCTUKOIO TIEPCOHAXKIB. 3a JOMOMO-
r'OI0 IPUKMETHHKIB IIO3UTUBHOI OIIIHKK B OMHKCI 30BHINIHOCTI TUTYJI0BaHOTO He3HaioMmIys (pleasant
ingenuous countenance; elegant man...) aBTop Jae MeBHY XapaKTEPUCTHKY I'epOsSM OMOBIi, 110 €
SICKpaBUM TIPHUKIJIAJIOM aKTyai3alii kareropii aBropcbkoi MoanbsHocTi y [1dD TBOpY.

JlexcuuHa ¥ rpaMaThyHa CTPYKTYpa, a TAaKOX KOHTAKTHO-YCTaHOBIIOBambHA (yHKIis [1D
pomany “Under Western Eyes” (1911) mo3Bosisie 3apaxyBatu HOro 10 THITY “3BEpTaHHS aBTOpPa J0
gutavya”’. TyT 4iTko MaHi(ecTyeThCs KaTeropis mpecymosuilii Tekcry. IloBimomsitoun iM’s Ta
HAI[IOHANIBHICTh CBOTO Teposi, KoHpan mae mparMaTH4yHy YCTaHOBKY YHTaueBI Ha BIAMOBiJIHE
CIPUHHSATTS CBOTO POCIHCHKOT0 IEPCOHAXKY 1 HOTO OMOBifi. 3a4MH IIHOTO TTOYaTKOBOTO (pparMeHTy
(meprmii ab3arr) siBiIste COOOO MEPioJT — OJIHE CKIIAJHE PEUYCHHS 3 JIEKiITbKOMa, TICHO MOB’ SI3aHUMU
MiK COOOI0 MiAPSIHUME pedeHHIMHU. BukopucroByroun tepminosorito Comranuka I'. [6, ¢. 103],
e 3auMH MOXHa KiacudikyBaTH sk MomanpHmii: “TO begin with | wish to disclam the
possession of those high gifts of imagination and expression which would have enabled my pen to
create for the reader the personality of the man who called himself, after the Russian custom, Cyril
son of Isidor — Kirylo Sidorovitch — Razumov”.

OTxe, OMOBIIb TYT 1/I€ BiJ OMOBijga4ya B MepIriii ocoli, AKUi O6e3mocepeIHbO Ha3uBae cede
aBTOPOM ILIOTO TBOPY 1 SIKMH MOBIIOMIISE Jalli PO CBOIO POOOTY HAJ POMaHOM ¥ TMpO TOH
PYKONUC, SIKUK JIXKHUTh B Horo ocHoBi. Lleit [1® ¢yHkionansHO OIM3BKUI 0 THIY QparMeHTa,
SKHI Ty’Ke 4acTo 3ycTpivaeThes y cydacHii mposi. Le mposor abo aBTopchbkuil BCTYI.

BaxxnuBo 3ayBaxkuth, mo s npo3u . KoHpana xapakTepHUM € BUKOPUCTaHHS MOPCBHKOT
JIEKCHKHU 1 TepMiHOJIOTii, 60 GoHOM Oaratbox MO y WOro poMaHax € MOpe 1 BCe, IO 3 HUM
noB’si3ane. Tomy [1® Takok HacHYEHI CIEUiaTbHOIO JEKCHKOIO, SKa TPa€ HEMAJOBAXHY POJb B
pearizalii Takux KaTeropiil TeKCTy, sk iHQOpPMAaTHUBHICTb, IHTETpAlis, KOTre3is, IPecyno3uIlis Ta
IparMaTu4Ha CIpPSIMOBaHICTb.

Amnani3z nokasas, 1o [1® B pomanax KoHpana, sik mpaBuio, MaroTh: 1) 3a4uH 2) cepemHio
yacTuHy 3) KiHIiBKY. CepelHs yacTHHA 3aBXAM Ma€ XapakTep BIACTYMy (4acTo peTpocIiek-
TUBHOTO a00 3arajpbHOro IUlaHy). [HOJAI BOHA XapaKTEpU3YEThCS 3MIHOIO (OPMHU BUKIAACHHS U
Maifke 3aBKIM 3MIHOIO Ji€CIiBHO-4yacoBUX (hopM, ski BiakpuBamu manuii [1®. LlikaBo, mo Bci
npoanaiizoBaHi [I® MamTh CX0XKYy paMKOBY KOMIIO3HIlil0, TOOTO 3a4MH 1 KiHEIb — YTBOPIOIOTH
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KOMITO3MIlIHE KUIbIIE 3aBISKH JIOTIKO-TEMAaTHYHOI €aHocTi. lle jgocsraeTbcs JECKCHUHUM
MOBTOPOM, XPOHOTOTIOM, THITOM MOBJICHHEBOT JOpPMHU.
VY Tabmummi npeacrasiaeHa Tunosoris [1d pomanis Konpana.

The Novel Part of the Beginning
opening middle closing
Types of narrative, nominations,
tense-forms
“Lord Jim” -description (portayal); | -description -description
~“He"-pr., 3¢ (explanatory) (evaluative)
pers.sing. -water-clerk -“He'-Jim-
-Past Indef. Lord Jm
-Present Indef. -Past Indef.
“ Suspense’ -description (landscape) | -portrait description | -narrative description
(characterization) (evaluative-
-The sun was setting. -introduction of | commenting)
personages -The sun had sunk...
-Past Indef., Past Cont. -Past Perfect, Past
-Past Indef. Indef.
“The Shadow Line" | -author’s narration -author’s digression | -author’s narration
(meditations)
-17-1% pers.sing. -“one’-indef.pronoun -...moment of which |
-such moments have spoken
-Present Indef. -Present Indef. -Present Perfect, Past
Indef.

Otxe, II® y pomanax [Ix. Konpama xapakrepusytoTbest pisHuMu KMO®, abGcomroTHUM
aHTPONOMOP(}i3MOM, YaCOBO-IIPOCTOPOBHMHU TOKA3HUKAMHU 1 SBISIFOTH COOOIO JIOTIKO-CMHUCIIOBY
€THICTb.
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