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The current article investigates the similes concerning the
objects of comparison. The first objective was to present the
concept spheres classification of simile objects. It was
accomplished on the basis of A. Biletskyi’s object appellations
system with some additions. Some previously unexamined
peculiarities of similes have been uncovered. The research was
carried out through Concordance, a computer program listing
all words used in a book. The second objective was to calculate
the frequency of occurrence of different object types. The
following conclusions have been made.

KirodoBi cnoBa: mopiBHAHHA, KOHIenTocdepa,
300H1M, (hi310HIM, METEOPOHIM, aHTPOIIOHIM, TEXHOHIM.

GitoHim,

AxtyanpHicTh  00paHOi  mpobjeMu  momArae  y
BIJICYTHOCTI (haKTOJOTIUHOI 0a3u MOCIHIIKEHb 00pa3HUX
MOPIBHAHB CYYacHO! aHIMIIHCBHKOI XyAOKHBOI TpO3H, a
TaKOX y MOTpedi MpoaHali3yBaTH 0COOIMBOCTI 17I0CTHITIO
MMMCHhMEHHUKIB, 30kpeMa []. bpayna ta C. Kinra.

[NopiBusHHES me 3 YaciB Apicrorens Oyrno 00’e€KToMm
3aliKaBleHHS OaraThOX BUEHHX. Ha ChOTOMHI iCHYIOTH
pi3HI HampsMH aHaii3y mopiBHSHE: KorHiTHBHHUK (T
Henwncosa, K. Jlepuep, B. Kymepman), ¢paseosnoriuamit
(A. Hazapsu, O. CemniBanoBa, JI. JI06poBONBCHKHIA),
cemantuynuii  (A. BexOurpka), crumictuyani (1.
ApHonpn), cemacionoriuamnii  (H. Tarenko). Amami3
MOTNEePE/IHIX JOCTIPKEHb BKa3ye Ha Te, 10 0araTo 3 HUX
CTIpsIMOBaHI Ha IMOUIYK CEMaHTHYHHX BiJIMIHHOCTEH Mix
00pa3HIM NOPiBHSHHAM Ta Metadoporo. Hampukian, [Ix.
O'loHOX'F0 HAarOJIONIYye HA eKCIUTIITUTHOCTI TOPIBHSAHHS, a
TaKOX HaBOJAUTH NPHKIAIH, SIKI € CBITYEHHAM TOTO, IO
oOpa3sHe  mopiBHAHHA Ta  MeTadopa  He €
B32€EMO3aMIiHIOBaHI, aJDKe BOHHU PI3HATHCS BIUIMBOM Ha
peuumnienta. JlocaigHuisl BBaxkae, mo meradopa OLIbII
IHTEHCHBHO BHPa)Xa€ TOJOBHY MyMKy [1].

O0'eKTOM 1IHOTO JIOCII/DKEHHS € 00pa3Hi MOPIBHAHHS, a
peMETOM — iX crerudika.

Meta miei mpani — BH3HAYATH Ta OKPECIHTH
koHIenrocepn, 3amydeHi A0 BepOamizamii TOPiBHSHE,
MPOBECTH KOHTPACTHBHHUI aHAN3 TEpeKiaay TeKCTY
JDKepeda  Ta LUTBOBOTO TEKCTY; HOCTITUTH YacTOTY
BUKOPHCTAHHS THUX YW IHIIMX KOHIENToc(ep; BUIBHTH,
10 HalYacTillle BUKOPHUCTOBYETHCH.

Marepianamu gociipkeHb mocayryBaimm poManu «Kox
na Binui» JI. Bpayna ta «11/22/63» C. Kinra o6csrom
13007 Ta 19546 pi3HHX CIiB Ta CHMBOJIB BIZMOBIITHO.
JociipkeHHsT TIPOBENIEHO 3 JIOITOMOTOI KOMIT FOTEPHOT
nporpamu Concordance, 1o gana 3MOry HepersssHyTH BCi
BHUIMAJKH CIOBOBXHBAHb Ta iX KOHTEKCTH Yy CTBOPEHOMY
Kopiyci TekcTiB. CTBOPEHO CENEKTUBHUI KOHKOPAAHC 3
yciMa crnoBomkuBanHsmu like Ta as, a Takox Ix
KOHTEKCTaMH. TakuM YHMHOM, BHIy4eHO 3655 peueHs 3
OUMH  CIIOBOBXHMBAaHHSMH 1 PYYHUM COPTYBaHHIM
BimiOpano smme 134 peuenns (92 B Kinra Ta 42 B
BpayHa), 1110 BiAMOBIAAIOTE KPUTEPIsM.

[ousttTst mopiBustHAEst (aHri. Simile), fioro ckmamosi Ta
KJacuQikaiio po3riiTHyTO B HH3LI Mpaib. 3a cioBamu .
JI. Maubko, MOpIiBHSIHHS — II€ TPOIeTuHl Qirypu, B SKUX
MOBHE 300pa)KCHHS OCOOH, NpeaMeTa, SIBHIA YH il
MepeacThCsl 4epe3 HalxapakTepHilll O03HaKd, MO0 €
OpPTaHiyHO BJACTUBMMHU JUISl IHIIMX. Y TIOPIBHSHHI
PO3PI3HSIOTH €Y’ €KT MOPIBHIHHSA (T, IO MOPiBHIOKOTH),
00’ €KT MOPiBHSAHHA (T€, 3 YAM MOPIBHIOKOTH) 1 03HAKY, 32
SKOK OJMH TpeaMeT (Cy0’€KT) MOPIBHIOETHCS 3 IHIIMM
(o6’extom) [5, cr. 359]. K. . Jlorompka wmacudikye
o0pa3Hi TOpPIBHSAHHA 3a CIONYYHHMH CJIOBaMH, SIKi
MOKYTh OyTH BHpaxeHi y dopmi cromyunukis (“as”,
“like”, “as...as”, “not s0...as”), pi3HUX KOMIAPATHBHHX
kouctpykmii (“as if”, “as though”, “...(in) the way”) ta
BioOpaXkeHi 3 JIOMIOMOIOI0 JIeKCHYHHX 3acobiB  (“t0
resemble”, “to remind one of”, “to suggest”, “to seem”,
“to look”, “to bear a resemblance t0”). JocmigHurs
po3pi3Hsie Takoxk mpocti (anrim.  simple)  oGpashi
NOpIBHSHHA Ta po3ropHyTi (Sustained) [4, cr. 103-105].
3rinno 3 kmacudikaniero O. II. JleByeHko, iCHYIOTh
aTpulyTHi Ta cueHapHi nmopiBHAHHA. [lepmri «0a3yroThes
Ha arpuOyTi, AKWHA JIHTBOCHUIGHOTA 3 TIEBHUX MPUIHH
aKTyaji3ye B IIbOMY IPOTOTHIII», NIPYTi — «OMHCYIOTh
JSsUTBHICTB, TIOBEIHKY, CHTYAIliI0 — CLIeHy, ciieHapii» [3].

BusiBneHo, mo o0pasHi MOpIBHAHHS 0a3yloTbcs Ha
3iCTaBlieHHI TOHATh, IO HalIeXaTh [0  PI3HUX
KoHIenTochep. AHa3 JPKEpeN TaKoX IOKa3ye, M0
XapaKTEepPHOI0 OCOOJMBICTIO IBOTO BHAY TOPIBHSHB €
BUKOpHCTaHHS rinepboau abo JITOTH 3  METOIO
mijiciiIeHHsT a0 MPUMEHIICHHS TeBHOI skocti. Ilim gac
aHATITHYHOI poOOTH HaJ JUKEepelaMH BHHHUKIIA TOTpeda
PO3MOIUTy CHONYYHHUX CJIiB y MOPIBHSHHSX aHTTIHCHKOI
MOBH Ha JiBa BHAW. a) MPOUECyaJbHi, TOOTO Ti, icCis
SAKUX 3a3BH4Yall BXXMBAIOTh CUTYaTHBHI KOHCTPYKLII Ta
IMEHHHKH, 10 HasuBaroTh mifo; “Look at me the way
women look at other women when they’re judging age”
(Kinr), “Following the rails, he moved on as if dreaming”
(BpayH); 6) cyocranTHBHi, TOOTO Ti, sSIKi 31e6LIBIIOTrO
nepenyroTh CyOCTaHTHBHUM iMeHHUKaM: “l won’t say you
can live like a king, because that’s living dangerously”
(Kinr), “You are as white as a ghost, the inmates
ridiculed as the guards marched him in, naked and cold”
(Bpayn). OmHak 1eil momin Jem0 yMOBHHUH, amKe B
JDKepelax 4YacTo MOXKHAa HAaTpamuTH Ha pEeYeHHS 3
CyOCTaHTUBHUMHM CIIOJyYHUMH CJIOBAaMH, SIKi CIYTYHOTbh
JUTSL TIOPIBHSHHS 3 MTeBHOTO cuTyariero: “It’s like watching
a kid run his electric train faster and faster and waiting
for it to derail on one of the curves” (Kiur).

3 morsny mepekiananbkoi AisUIBHOCTI HaJ3BUYAHO
iKaBUM (PEHOMEHOM € peuyeHHs, TOB'SI3aHi 3 MOBHUMH
peanisMM UM iJIOCTWJIEM aBTOpa, IO YacTo CTaroTh
MEPEeTOHOI0  JUIA  PO3YMIHHSL TEKCTY 1 TOTpeOyloTh
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KoMmeHTaps mnepekianada. Ceit ¢anractuku C. Kinra
HaA3BUYAIHO OaraTuit noxiOHUMU pEeUeHHIMH,
Hanpuknan: “It reminded me of the Kitchener Ironworks,
in Derry”, ne Derry — me micTo y mrari MeH, BUrajaHe
C. Kinrom, a Kitchener Ironworks — e smBapHs
Kirguenepa mobmmzy [Meppi, nme, 3a pomaHamu
nrcbMeHHuKa, y 1906 BinOyBcst BUOyX, 1o 3a0paB >KUTTS
102 nromeit. kO He MaMCTEpHICTH IepeKianava, TO
YUTa4y, HE3HAHOMWH 3 TBOPUICTIO NHCHMEHHHKA, HE
3pO3yMiB OM AyMKH, SIKY IPar€yB MepenaaTy aBTop.

Ha ocHoBi omparpoBaHoro Marepiainy chopMOBaHO Ta
OKpecleHo  Taky  Kiacudikaiilo  KoHuenrtochep
cybcTanTHBHHX (TOOTO 00’€KTOM TIODIBHSHHS € IEBHA
kuBa ab0 HEXHMBa CYTHICTh) OOpa3sHHX TMOpPiBHAHb:1)
MOPIBHSIHHS, B SIKUX Cy0’€KT MOPIBHIOETHCS 3 €IEMEHTOM
ceiry Ilpupomn; 2) TOpIBHAHHSA, B SKHX CYO €KT
MOPIBHIOETHCS 3 €IIEMEHTOM CBiTY JItoauHu.

Bukopucrano oHOMAacTMYHY TepMiHOcHcTeMy  A.
Binmenpkoro, SIKY JIOITIOBHEHO Kkiacudikamiero
komtienrroctep [2]. o miel kmacudikarii 1o1aHO TepMiHA
MioHIM Ta TUTIOHIM. TakuM YHHOM, IO 00’€KTIB CBIiTY
IIpupoau BinHECEHO:

¢ DiTOHIMHU — BJIACHI Ha3BU POCIIHH.

* 300HIMH — BJIACHI HA3BU TBapHH.

¢ ®Di3ioHIMH — Ha3BH (DI3UYHUX, IPUPOTHHUX 00’ EKTIB.
¢ VpaHOHIMU — Ha3BH KOCMIYHHUX Ta aCTPOHOMIYHUX
00’€eKTIB.

CBOEI0 ueproro, 10 00'eKTiB CBITY JIF0UHM HAJICKATH:

* AHTPOITOHIMH — BJIaCHI IMCHA JIFOJICH.

e TutnoHiMu — Ha3Ba, 10 BKA3y€e HA PiJ] 3aHSTh, 3BAHH,
CYCHIUIBHUH cTaTyC.

* MidoHimMHI — Ha3BM BUTAJAHUX Ta HEMaTepialli30BaHUX,
0€3TIJIECHHUX ICTOT.

e TexHoHIMM — Ha3BM MarepiaibHUX pPE3yJbTATIB
JIFOJICHKOT TIpalli, HIeCIPsIMOBAHOT TPYI0BOT HisTIbHOCTI.
e EHOWKOHIMM — Ha3BM CTBOPEHUX JIOJIbMHU 00 €EKTIB,
MEPEBAYKHO HACEJIEHUX ITyHKTIB.

BusiBneHo, mo ans mepekiany oOpa3sHHMX TOpIBHSHB
BUKOPHCTaHO aHAJOTOBMH Merox. TakuMm dYWHOM, Yy
TEKCTax MepeKiIaay BXKUATO TakKi JIGKCHYHI T4 CHHTaKCHYHI
BIAITOBIIHUKH, SIK aHAJIOTH.

OO0paxoBaHO  YacTOTy
TIOPIBHSHE!

Bep0aizamii B Tepminax kornenTtocgepu [pupona:

BXKUBaHHA pI3HUX  BHUJIB

e ®iToHiMH: 3arayioM B 000X aBTOpiB 6.71%, 30Kpema B
Kinra 6.52% (“No, cool as a cucumber, but he always
was”), a B bpayna 6.71% (“Anyone who had seen the
lurid Bosch painting of the same name understood the
jab; the painting, like the forest, was dark and twisted, a
purgatory for freaks and fetishists”).

e 3ooHiMu: 3aranoMm B 00ox aBTopiB 9.7%, 30kpema B
Kinra 13.04% (“Rather than looking irritated, she
wriggled her nose like a rabbit, then smiled”), y Bpayna
9.7% (“Captain Bezu Fache carried himself like an angry
ox, with his wide shoulders thrown back and his chin
tucked hard into his chest”).

* ®dizioHiMu: 3aranoM B 000x aBTOpiB 5.22%, 30kpema B
Kinra 4.34% (“Tears would have been a relief, but my

eyes were as dry as stones”), y bpayna 5.22% (“His bed
was soft like a cloud, and the air around him smelled
sweet with candles™).

* YpaHoHiMH: 3araiioM B 000X aBTOpiB 2.23%, 30Kkpema B
Kinra 1.08% (“You love her a lot, don’t you, Mr.
Frati?”’*“Like the moon and the stars, cuz. Like the moon
and the stars”), y bpayna 2.23% (“Those look like
constellations carved on it, Sophie said”).

Bep6aizamii B Tepminax koHuentochepu Jlroamna:

e AHTpOmMOHIMH: 3arajoM B 000x aBtopiB 6.71%,
30kpema B Kinra 8.69% (“Doesn’t he say in there that she
was as funny as Lucille Ball?”), v Bpayna 2.38% (“He
felt for an instant like a modern-day Moses™);

e Turnonimu: 3arasoM B 000x aBropiB 20.89%, 30kpema
B Kinra 26.08% (“In spite of his grammatical lapses and
painstaking cursive, Harry Dunning had written like a
hero”), a 8 Bpayna 9.52% (“Teabing was screaming like
a madman”)

* Midonimu: 3aranom B 060X aBTopiB 6.71%, 30kpema B
Kinra 5.43% (“You’re as pale as a ghost”), a 8 Bpayna
9.52% (“Like you, he had skin white like an angel’)

¢ Texuouimu: 3aranom B 000x aBTopi 29.85%, 30kpema
B Kinra 25% (“1’d just had an idea that was as bright as a
flashbulb™), y Bpayna 40.47% (“The voices had stopped
suddenly, and had been replaced by an odd rumbling, like
an engine”);

¢ EHoiikoHiMu: 3arajiom B o000x aBtopie 11.94%,
3okpema B Kinra 9.78% (“He used sturdy generic
glassware at the restaurant, but the pitcher holding the
iced tea looked like Waterford to me”), y Bpayna 16.66%
(“Tonight, however, those voices were as silent as the
empty church around her”)

BimHomenHs — KimpKOCcTi  00pa3HHX  aTpUOyTHHX
NOpIBHAHb INOAO BCHOIO TEKCTY B 000X KHHUrax
npubusno pisHe (B Kinra 3.64%, B BpayHa ix 3.72%).

OcobnuBictio  imioctwiaro C. Kinra € mmpiie
BUKOPHCTaHHSl TUTJIOHIMIB TopiBHsSHO 3 JI. BpayHom
(26.08% Tta 9.52% BigmosinHo). 1likaBo Takox Te, 110 C.
Kinr BxuBae mupoke po3maitrts 3ooniMiB (“They fell
back, chattering like magpies”, “You see, Noah got drunk
this one time on the Ark, and he was a-layin on his bed,
naked as a jaybird”, “I’m going to get something to eat,
because I’m hungry as a bear”).

Orxe, aHami3 MaTepialy JOaB TIACTaBH 3pOOUTH
BHCHOBOK, IO B JOCHI[KYBaHHX JDKepellax HaHOUThII
BXXKHMBaHMMHU TIiJi 4Yac BepOaiizauii B TepMiHax €
nopiBHsIHHS KoHLenTochepu JltoauHa, 1o yepropuii pa3
3aCBIYY€ aHTPOMOIEHTPUYHICTh MOBHOT KAPTHUHH CBITY.
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