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Mertoro 1i€i poOOTH € JOCIIPKEHHS MUTaHHS Tepiory
aHTJIO-aMEPUKAHCHKOI KOJIOHI3aIlil 1 MOCTKOJIOHIaJbHOI
KPUTUKM Ha TpHKIaai poMmaHy-Oecrcenepy Maiikia
Breiika «Toit, 1o TaHmoe 3 BoBkamm» (1986). Teip cras
BimoMmuM B 1990 p., xomu Ha ekpaHi 3'sSBHJIAcS HOTrO
KiHOQJamNTallisl, pEeKUCEPOM SKOi Ta BHUKOHABIEM
ronoBHoi poni 0yB Kesin KocrHep. Xowa s icropis y
0araTbOX acreKkTax IPEICTaBIsSe€ TOJUTBYACBKY TOUKY
30py 1 MOXKE PO3TIIAAATUCS, 5K 1 1HIINI emiuHi QUIEMU Il
€IOXH, 3BUYAHOI ICTOPIEI0 3 «IIPOCTHM 1 (ITia AEIKUM
OMUIAZIOM)  «POMAHTHYHHUM» CIOKETOM, MPOTE iCHYE
JICKIJIbKA AaCIEKTiB/ENeMEHTIB, 10 HAMIIAIOTH KHUTY i
aJanTaIfio BUIUMH [iHHOCTSIMU.

ApryMeHTH aBTOpa IPDYHTYIOThCS Ha BueHHI ['aHca
l'amamepa, skuii y cBoeMy TBOpi «ICTHHA 1 METOI> MUIIIE
PO MUCTENTBO, SK MPO 3aci0 BiII3epKaJCHHS 1CTHUHH.
Bin moB's3ye mpHpoAy Ipu Ta NPUPOLYy MHCTEUTBA i
MOSICHIOE, SKE BIMHOIICHHS MAlOTh IPHUTAMaHHI TIpi
O3Haku 0 TrpaBusd 1 mnpupomd. OKpiM TOro, BiH
CTBEPJUKYE, 110 «Ipa 1 MUCTENTBO € OJIN3BKO MOB'I3aHUMHU
i OJISIIOM TOTO, IIO MM CIIPUHMAEMO SIK ICTOTHE abo
HaBITh ICTUHHE y IUIaHI TOTO, SIK HAIll YSBJICHHS IPO
MUCTENTBO Kpi3b HACTiIyBaHHS pPO3KPUBAIOTH TOJIOBHI
SIKOCT1 TIPEIMETY HAIIIOrO JOCTiKeHHA». | TaM, B omHil
YacTHHi, BIiH TOBOPHTb IIPO HIMEHBKYy «Spi€l» - y
PO3YMiHHI «Tpa, 3a0aBa» i MO 3HAUYEHHS CJIOBA «TPATH,
sIKe B)KE€ 31 CBOTO BH3HAUEHHS € IUKIIYHUM, TOMY LIO
3aBXKIM  TOBEPTAE€TbCS Yy  BiANpaBHY TOYKY, MO
MOYaTKOBOro MyHKTY. Tak camo, ajanrars - siK Taka - 11e
«rpa», e — «Spiel par excellence», Tomy mo TekcT i
300pa)KeHHs 3HaXOAAThCs Y Oe3MepepBHOMY CITiBBiTHOC-
HOMY pyCl #H Ile TaKOXK MPEACTaBICHO B KiHO(MIIbMI B
LIUKJIIYHOMY XapakTepi Iip poKy, pO3MOBiAHIN CTPYKTYPI,
CHUMBOJIaX Kpyra i 300pa’keHHI BOBKa, KU BiAIOBIIHO
NPE/ICTAaBIsiE  Bi3yalbHI  BIIMIHHOCTI MDK JIBOMa
KYJIbTYpaMH.
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Abstract — This paper opens the question of colonial politics
and postcolonial criticism. Although the story tends to be rated
as a ,romantic’ | rather follow aspects and symbols that add
higher values to this book and adaptation as well. There, | pay
attention to a “cyclic principle" that is connected to the
traditional native American narration. As Martin Heidegger
said: “In the circle is hidden a positive possibility of the most
primordial kind of knowing“. Cyclic principle presented
through the narration and ado through the visual
representation of an addaptation shifts then our attention from
values presented by American soldiers “as colonisers’ to those
of Native Americans hidden in thecircle...
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|. Phylosophical Introduction

Hans Gadamer in his Truth and method writes about
art as representation and the truth of art, where he links
the nature of play and the nature of art, and explains how
the immanent character of play stands in relation to the
player and nature. Moreover, he suggests that “play and
art are closaly connected in terms of what we perceive as
essential or even true in terms of how our representations
of art through imitation extracts the essential qualities of
the object we investigate’. And there, in one part, he is
talking about German “Spiel” — in the sense of “game,
play” and through it about “playing” that is by definition
cyclic because it always goes back to its starting point, to
an original point. Similarly, adaptation — as such - is
'‘playing’; it is the “Spiel par excellence”, because the text
and the image are in a continuous interreferential
movement and this is also thematized in the movie in the
cyclic nature of the seasons, the narrative structure, the
symbols of circle and the image of the wolf.

Il. Cyclicity in narration and visualisation

The cirde appears frequently with certain modifications.
the circular floor plan of the wigwam, the circular corral,
dancing in circle around the fire, the wolf circulating
around Dunbar; but we have aso an dliptica hape of
valley there. All these cirdes (smoothly) convert in to the
cyclic principle. The narration itself beginsin spring when
a lieutenant Dunbar comes to the prairie, where he spends
the summer, autumn and winter of various fires with
Indians. Then they come back together in the spring and as
this cycle of year comes to a dosure, the text of the book
also ends. At this place we can say that the cyclic principle
works as a framework, but if we take a closer 1ook, we will
ascertain that the creators work with the cyclic principlein
the whole book and also in the adaptation. It is rather
evident when depicted through soldierly notes which the
main protagonist writes with a repeating periodicity day by
day. When he finishes with doing these operations (because
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his value scale begins to modify) the cyclic principle is
expressed (in the book) by a very short sentences which
create a setting for the days. For example: “He woke up to
anew day”; or “An old wolf — called Two Socks— camein
the morning and early in the evening.” These scenes are
visudlised in the adaptation and the cycle principle is
expressed by natural motives like light and dark, stars, and
the arrival of the wolf. Lieutenant Dunbar does not need a
watch — a product of “civilization” — anymore. He is
changing in the same way as his perception of time that
was, up to this point, characterised by “ circular course” of
time asis stressed by Hegel. Now the idea of time as such
comes to the connection with space according to Bergson
who says that time (temps) is space In its results
Bergson’s view isin accord with Hegd ‘s thesis that merely
says the reverse — gpace ‘is’ time (in soite of the very
different reasons they have given)”. In an adaptation, we
perceive it in a Smilar ways through the movement of
characters, that isrecurring. It is chiefly about the move on
the hub between the Indians’ settlement and Fort
Sedgewick. The Indians come (at firgt) with the intention to
sted Dunbar’s horse. This operation attains a value of a
repetition principle because it is repested severa times: the
Comanches have stolen the horses of the white soldiers.
The Pawnees have solen horses of the Comanches, too.
Explicitly, there is also adumbrating a sort of gradation.
The Indians who come for John Dunbar‘shorse for the first
time are teenagers or we can also say that they are only
boys. The stealing does not end up well in this incident.
The boys are coming back to the village with a pain — one
of them with a broken arm. Next time, only men come to
Fort Sedgewick. They are successful this time and they
lead the horse away, but he escapes at the end and returns
to his fold. When warriors come back to the camp the pain
appears again. But itsform is changed. Thereisno physical
pain but there is a mentad suffering. They hear the
information about the death of their friends, members of
their tribe. The mindset of Indians dters as they come to
Fort Sedgewick in peace. John Dunbar writesinto his diary
(in his “book™) - and we can hear a voice-over in the
adaptation saying: “The Indians have cometo vist on three
occasions thus far, and | have no doubt there will be more.
Always the same two with their escort of six or seven other
warriors...” Thedirection of movement changed later in the
book whent the Indiansinvited J. Dunbar to visit.

As Martin Heldegger said: “In the circle is hidden a
positive possi bility of the most primordial kind of knowing,
and our hero islooking for this knowing, for the truth, for a
true way of life. We speak here about the spatial symbol of
psychoanalysis. The crestor (author itsdf or director)
exploits living spaces to explain this term. When we spesk
about the wigwams of Indians, we take the view that they
represent serenity, comprehension, cohesion and love. The
ground plan of these wigwamsis circular while the houses
of white men (like Ford Sedgewick) are sguare in shape,
and solitude, incoherence and haterulethere.

When Dunbar goes back from the Indian village last
time the herd of bisons astonishes him. He went out of
the house and the herd closes in on him. For this
reason, he ran back to tell his new friends about the
bisons. (We till see there a recurring principle. They
move between houses of Indians and house of Dunbar
and also among each other. It is kind of a circle). So,
the cyclic principle arises again: They bag the bison in
the morning and he walks around the camp at night —
cycle of day and night. At night he entersthe circle. He
dances with women, merges with them to one round of
interweaving bodies full of trance and sexual power. he
has similar experience, he danced with Comanches
when they defeated Pawnees. That dancing was
slightly different. It was a dance of victory. In that time
he was confused yet; although he was more Indian as
white. We can say, that “through al his months on the
plains the native perception of him had shifted many
times. And now the circle had closed. Now he was
looked on in a way that he was close to their origina
idea’. He finally becomes a Comanche. He crowns his
“transformation” by marriage with Stands With a Fist.
In the same way as principle of sandglass ends
(Comanche — from white man) also a tepee of
honeymooners closed in a symbolic way.

The whole process of transformation accompanies
the old wolf. Dunbar called him Two Socks. We can
also say that the image of wolf becomes a
compositional constituent of the work (in a similar way
as the cyclic principle and the motive of circle do). He
appears at the same time as It. Dunbar firstly comes to
the wilds. As the time/plot flows Dunbar works in Fort
Sedgewick and the wolf comes to him with a cyclic
periodicity in particular parts of the day. The wolf
appears always when Dunbar needs it. He comes also
in a new aspect of John’s conversion. It is a period
when Dunbar puts the watch (achievement of white
civilization) away.

Conclusion

In this paper, | brought together traditional American
narration with an adaptation of story from
"modern” /Hollywood point of view.
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